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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: HER MAjEsTy THE QUEEN. 
President: H.R.H. THe Duke or EpinBurGH, K.G. 
Conductor: Sir JosepH BARNBy. 





WEDNESDAY, May 10, at Eight, 


STANFORD’S “EAST TO WEST.” 
An ODE, COMPOSED FOR THE CHICAGO CELEBRATION OF 1893 
(First time of performance) 

AND 


MENDELSSOHN’S “ ELIJAH.” 


Artists: Miss ESTHER PALLISER, Madame BELLE COLE, 
Mr. EDWARD LLOYD, and Mr. ANDREW BLACK. 


Organist, Mr. W. HODGE. 


Prices: Stalls, ros. 6d. ; Arena, 7s.; Balcony (reserved), 5s.; unreserved, 
4s.; Gallery (promenade only), 1s. 


OCIETY OF ARTS PRACTICAL EXAMINA- 
TIONS in VOCAL and INSTRUMENTAL MUSIC. 

Joint Examiners : Sir Joseph Barnby and W. G. McNaught, Esq. 
The Examination in 1893 will commence in the third week in June. 
Full particulars can be obtained on application to the Secretary. 

(By order) HENRY TRUEMAN WOOD, Secretary. 

Society’s House, John Street, Adelphi, London, W.C. 


COLLEGE OF ORGANISTS. 


May 2.—Lecture at 8, on “‘Grieg’s Harmony,” by Dr. F. J. Sawyer, 
F.C.0., with Vocal and Instrumental Illustrations. May 8.—Annual 
College Dinner, at 7, at Holborn Restaurant. Tickets for Members 
and Friends on application. June 6.—Lecture at 8, by Dr. Philip 
Armes, M.A., F.C.O. July 11, 1¢, and 13.—F.C.O,. Examination. The 
solo-playing test pieces are Prelude and Fugue (the Wedge) in E 
minor—Bach; Fantasia in F minor—Silas, Op. 118 (published by 
Messrs. Novello and Co.), and Sonata, No. 5,in F sharp major— 
Rheinberger. july 14.—F.C.0O. Diploma Distribution at 11. July 18, 
19, and 20.—A.C.O, Examination. July 21.—A.C.O. Diploma Distri- 
bution at 11. July 25, at 8—Annual General Meeting. The Library 
and rooms are open daily from 10 to 5, and on Tuesdays and Thurs- 
days from 7 to 9. Members may have occasional access to the College 
Organ for private practice, on terms to be ascertained on application. 

E. H. TURPIN, Hon. Secretary. 








Hart Street, Bloomsbury, W.C. 


TO CANDIDATES FOR FELLOWSHIPS, 
COLLEGE OF ORGANISTS. 


The undermentioned pieces have been selected by the College 
Council for the next Fellowship Examination, July, 1893 :— 





i 
Prelude and Fugue in E minor (The Wedge), Bac Sprice net 2 9 
Fantasia in F minor (Op. 118), E. Silas oF oe Pe 2 6 
Sonata in F sharp, Rheinberger es ee ‘ 3 0 





THE ORGAN WORKS 
JOHN SEBASTIAN BACH 


EDITED BY 
J. F. BRIDGE, Mus. Doc., & JAMES HIGGS, Mus. Bac. 
IN TEN BOOKS (to be continued). 


BOOKIVIII. contains the Prelude and Fugue in E minor (The Wedge), 
selected by the College of Organists for the July Examination. 


PRICE THREE SHILLINGS NET. 





London and New York: Novetio, Ewer and Co. 


J. F. BARNETT’S 


CANTATA 


PARADISE AND THE PERI 


Vocal score (paper) .. . i 
Do. (cloth) .. ae 6s. 
London and New York: NovELLo, Ewer and Co. 











~ ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE ROYAL FAMiLy. 
Principal: Dr. A. C. MACKENZIE. 


Lectures by F. Corder, Esq., Wednesdays, May 3, 10, 17, 24, 31, at 3. 

Fortnightly Concerts, May 13, 27, at 8. 

Midsummer Half-Term commences June 15. 

Entry Forms and all information may be obtained from the Secretary. 
F. W. RENAUT, Secretary. 





THE 


SCHOOL MUSIC REVIEW 


THE ONLY MONTHLY PERIODICAL EXCLUSIVELY DEVOTED 
TO THE INTERESTS OF MUSIC IN SCHOOLS. 


Price 13d. ; Annual Subscription (including postage), 2s. 





THE ScHOooL Music REVIEW CONTAINS :— 


Articles on Musical Subjects of General Interest to 
Teachers, contributed by School Music Specialists. 
General Notes on Important Musical Events of the Month. 

Reports of School Concerts and Competitions. 

School Songs in both Notations, and suited to the capa- 
cities of the Children in the different divisions of 
Schools. 

Exercises in Sight-Singing in both Notations. 

Reviews of School Music. 

Solutions to the Questions in Music set at the different 
Examinations in connection with the Education De- 
partment and other Examining Bodies. 

Correspondence. 

Notes and Queries, &c. 


THE MUSIC SEPARATELY, PRICE I}D. 


THE 


SCHOOL MUSIC REVIEW 
FOR MAY 


CONTAINS :— 
General Notes. : 
The Education Department Returns for 1892. 
Suggestions for Lessons :— 
I. The Study of Rhythm; II. The Construction of the 
Scale. By W. G. McNaught. 
At what age may Girls begin to learn Singing ? 
Singing in Devonshire Schools. 
Classification of Voices in Mixed Schools. 
Reviews. 
School Music in Boston (U.S.A.). 
Indian Musical Notation. 
News from all Parts. 








THE 


SCHOOL MUSIC REVIEW 
FOR MAY 


CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 

“ Swing Song.” Two-part Song. By Gustav Ernest. 

‘‘ Humpty Dumpty.” Round. By E. P. Sweeting. 

Studies in Time and Tune Combined. By W. G. 
McNaught. 


London and New York: NovE.LLo, Ewer and Co. 
Office: 1, Berners Street, W. 








Someta 
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PROFESSIONAL NOTICES, 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
For Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At —. &c., Westbury Road, Wood 
reen, N. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MISS EMILY DAVIES (Soprano) 


Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 











MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Miss Sweeney, Vocalist, Armley 
near Leeds. a 
MR. MUNRO DAVISON, F.C.O. 
(Principal Alto, Temple Church). 
For Concerts, Organ Recitals, &c. 101, Tollington Park, N. 


MR. WILFRID ACFIELD (Tenor) 
For Concerts, Oratorio, Opera, At Homes, Dinners, &c. 
46, Messina Avenue, West Hampstead, N.W. 


MR. BEN. BURY, L.R.A.M. (Tenor) 


Oratorios, Concerts, &c. Church, Lancs. 


MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 

















MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Concerts, Oratorios, &c. 237, Katherine Street, Ashton-under-Lyne. 











go, Bury New Road, Higher Broughton, Manchester. 

Spa, ScARBOROUGH.—" The vocalist for the week is Miss Teresa 
Haynes, who unites a pleasing voice with an equally pleasing and 
graceful style.” —Scarborough Gazette, April 13. 

“There was a good attendance at the second sacred concert at the 
Spa, and Miss Haynes afforded intense pleasure by her rendering of 
‘Hear ye, Israel,’ ‘Ave Maria’ (Gounod), and ‘Pious Orgies.’ ’’— 
Scarborough News, April 17. 


MISS JESSIE HOTINE (Soprano) 


For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 33, Upper Bedford Place, Russell Sq., W.C. 





MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W, 
MR. C. EMLYN JONES (Tenor) 
MADAME EMLYN JONES (Contralto) 
For Concerts, Oratorios, &c., address, 348, Kennington Road, S.E. 
MR. JAMES LEYLAND (Tenor) ce 
106, Bolingbroke Grove, Wandsworth Common, S.W. 
MR. HARRY STUBBS, R.C.M. (Tenor) 


(Of St. George’s Chapel, Windsor). 
For Oratorios, Concerts, &c., address, 18, The Cloisters. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. GILBERT THORNE (Baritone) 
For Oratorios, Concerts, At Homes, &c., address, 11, Penryn Street, 
akley Square, 


MR. JNO. W. GREENWOOD (Bass) 


For Concerts, Ballads, &c. 140, Queen’s Road, Halifax. 























MADAME LITA JARRATT (Soprano) 
For Concerts, Pupils, &c., address, 29, Offley Road, Stockwell, S.W. 
“ Charming voice.”—Daily Telegra h, Sept. 25, 1891. 


“ Admirable voice and methode.”—Daitly Chronicle. 


MISS ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 75, Friern Road, Dulwich, S.E. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 
MISS LIZZIE SCOTT (Soprano) 

For Oratorio, Ballad Concerts, &c., 38, York Road, Northampton. 
MISS FANNIE SELLERS (Soprano) 
Oratorios, Concerts, Festival Services, &c., Crag Cottage, Knaresbro’. 
MISS ETHEL WEBB (Soprano) 

Concerts, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 


(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS FRIDESWIDE C. SLATER (Mezzo-Soprano) 
For Ballad Concerts, At Homes, and Private Lessons. 
17, Wood Lane, Highgate, N. 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS EMMIE FINNEY (Contralto) 
. Oratorios, Concerts, &c. 
42, Pembridge Road, Notting Hill Gate, W. 


MRS. HAMILTON ROBINSON (Contralto) 
Concerts, At Homes, &c. Lessons in Voice-Production and Solo 
Singing. 63, St. Dunstan’s Road, West Kensington, W. 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 67, Carleton Rd., Tufnell Park, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F. A. W. Docker. 
MADAME and MR. SUTTON SHEPLEY 
(Contralto and Baritone). 

For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S.W. 
MISS CLARA SPENCER (Contralto) 
(Licentiate of the Royal Academy of Music (Artist), 1893, 

Pupil of Mr. Walter Mackway). 

For Oratorios, Concerts, At Homes, &c., address, 7, Manor Road, 
Stoke Newington, N.; or, Holmdale, Parkstone, Dorset. 
MISS BRENDA SUTHERLAND (Contralto) 
Oratorio, Opera, Concerts, At Homes, &c. 51, Parkhurst Road, N. 


















































MR. SMALLWOOD METCALFE (Bass) 
For Oratorios, Concerts, &c. 

“Special praise must be given to Mr. Smallwood Metcalfe for his 
admirable singing. He is the possessor of a fine bass voice of consider- 
able compass and sonority.”—The Times, December 6, 1892. 

Terms, &c., address, 142, Belsize Road, London, N.W. 


MR. GEORGE TROTMAN (Bass) 
For Concerts, Oratorios, Dinners, &c. 
187, Portobello Road, W. 


MISS CHRISTINA BRUMLEU 
(Violinist, A.L.A.M.). 
For Concerts, At Homes, &c., address, Heimath, Sidcup, Kent. 


MISS CLARA FISHER, A.L.A.M. (Violinist) 
MISS CHARLOTTE FISHER (Pianist & Accomp.) 


For Concerts, At Homes, &c., address, Carrick, Willesden Lane, N.W. 


MISS GORDON NUNN (Violinist) 
For Concerts, At Homes, &c. 
Address, Maylands, Fallowfield, Manchester. 


ADAME MARY OWEN (Soprano), returned 
a from abroad. For Oratorio, Concerts, At Homes, and Private 
Lessons. 68, Southampton Row, Russell Square. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, —_ Recital, 
or Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W.; 
or, 50, Church Street, Liverpool. 


R. W. CARTLEDGE-WHITE (Tenor) begs to 
announce his CHANGE OF ADDRESS to 7, Guildford Road, 

South Lambeth, S.W., where all communications respecting Concerts, 
Opera, Oratorio Engagements, and Private Lessons should be addressed. 


R. CHARLES ELLISON (Tenor), late principal 

tenor, Carl Rosa Opera Company, Signor Lago’s Royal 

Italian Opera Company, and the St. James’s Hall, Crystal Palace, and 

Covent Garden Promenade Concerts, is now booking Engagements 

for Opera, Oratorio, or Ballad Concerts. Address, 42, Florence Roa, 
New Cross, S 


M8; LAWRENCE FRYER (Tenor). For 
Oratorios, Concerts, &c. (Quartets arranged.) Address, 47, . 
Croxted Road, Dulwich; or, St. Paul’s Cathedral. 


ME: ALFRED GREENWOOD (Tenor Vocalist 
and Teacher of Singing and Violin) receives PUPILS at his 
residence, 61, Talgarth Road, West Kensington. 


hs ene 


HANGE of ADDRESS.—MR. DAN PRICE 
(Baritone, of Westminster Abbey) begs to announce his 
CHANGE of ADDRESS tog, Clarendon Road, Holland Park, W., 
where all communications respecting Concert, Masonic, Oratom0 
Engagements, and Private Lessons should be addressed. . 


M R. EGBERT ROBERTS (Bass) requests thet 
all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, 
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ISS LANE (Accompanist) can undertake to 
play from manuscript. References: Miss Zippora Monteith 
and Mr. Isidore de Solla. 38, Beckenham Road, S.E. 


M ISS CARRIE LEWIS (L.R.A.M.), Performer 

and Teacher, Accompanist (good reader), and Solo Pianist, 
accepts ENGAGEMENTS for Concerts, At Homes, Private Practice, 
&c. 218, Upper Richmond Road, Putney, S.W. 


MSs LUCIE HILLIER, Pianist, L.R.A.M. 

(Perf. and Teacher); Pupil of Hy. Eyers, R.A.M., Prof. 
Heinrich Barth (Court Pianist, Berlin), and Woldemar Bargiel; highly 
certificated from the Berlin Kénigliche Hochschule fiir Musik (Prin- 
cipal, Dr. Joachim), gives LESSONS at her own or pupil’s residence. 
Special terms for Schools. Highest testimonials. Prepares for all 
Examinations. Address, 2, Colosseum Terrace, N.W. 


ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts Engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


IGH-CLASS SINGING LESSONS.—MDLLE. 
JEANNE HENRY (Pupil, highly recommended by Madame 
Viardot-Garcia, Paris Conservatoire) FINISHING LESSONS, 
VOICE PRODUCTION (Italian method). Highest references. 12 
Lessons, three guineas. Engagements for Concerts and At Homes 
accepted. Apply to Mdlle. Henry, Blandford Mansions, East Street, 
Manchester Square, 


R. FRANK FREWER, L.R.A.M., A.C.O. 

(Organist, St. James’s, Garlickhithe, E.C.), teaches the PIANO- 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
Road, Camden Road, N.W. 


ASS.—MR. FREDERIC PENNA, having been 
Solo Baritone at St. Andrew’s, Wells Street, St. Mary’s, 
Chelsea, The Oratory, The Bavarian Chapel, &c., gives LESSONS 
in Church and general Singing, and would accept similar service 
again. Address, 2, Clarendon Gardens, W. 


R. HAMILTON ROBINSON, Mus. Bac., 
Dunelm, F.C.O. PIANOFORTE and ORGAN LESSONS. 
Harmony, Counterpoint, Composition, &c., personally or by post. 
lasses, Preparation for Examinations. 63, St. Dunstan’s Road, 
West Kensington, W. 


























MISS 


FANNY BOUFFLEUR 


(PRINCIPAL SOPRANO, St. Peter’s Church (Catholic), Seel Street, 
Liverpool), 
For Oratorios, Cantatas, Operas, Concerts, &c. 

Répertoire includes ‘‘ Messiah,” “Elijah,” “Samson,” “ St. Paul,” 
“Creation,” “ Acis and Galatea,” “ Alexander's Feast,” ‘‘ May Queen,” 
“Rose Maiden,” “Bride of Dunkerron,” &c.; also “ Stabat Mater” 
(Rossini), “‘ Imperial Mass” (Haydn), “ Twelfth Mass” (Mozart), 
“Requiem ” (Mozart); Haydn’s, Hummel’s, Mozart’s, and Beethoven’s 
Masses and Motets, Cherubini’s Mass in C, “‘O fons amoris,” “ Alma 
Virgo,” “‘ Ave Maria,” &c. . 

For complete répertoive, Press opinions, photo, &c., address, 239, 
Upper Parliament Street, Liverpool; or, Agent, N. Vert, Esq., 
6, Cork Street, London, W. 





MISS 


MARIE HOOTON- 


(CONTRALTO) 


(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of 
the Royal Academy of Music) 


AND 


MR. 


EDWARD BRANSCOMBE 
(TENOR) 


(LAY-VICAR OF WESTMINSTER ABBEY) 
Are now booking Engagements for the present and ensuing seasons. 
Please address, 37, Torrington Square, Bloomsbury ; or, 
Mr. W. B. HEALEY, 
17, Great Marlborough Street, W. 


MR. GORDON HELLER 


(BARIT ONE) 
(Of St. James's Hall Concerts, London ; late Pupil of Henry 
lower, Esq.) 
Leeps SymPHony Concerts, 





E ALBERT Hai, LeEps.— The 
ao was Mr. Gordon Heller, who distinguished himself by a highly 
- istic tendering of Purcell's very difficult air ‘Let the dreadful 
hen which displayed to advantage both the extent and quality of 


voice, and his command over its resources.”—Yorkshive Post 
ay 11, 1892, ' 


HOIR BOYS. 


_Carefully trained SOLO and LEADING BOYS for permanent 
Appointments, Festivals, &c. 


MR. GEORGE BUDD, 
10, Hafer Road, Clapham Junction. 


ME: DUTTON (St. Paul’s Cathedral) provides 


SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 


M® DUTTON’S SOLO BOYS. 


Personally trained and thoroughly reliable. 
R. DUTTON’S SOLO BOYS. 


Specially experienced in Sacred Music. 


M®: DUTTON’S SOLO BOYS. 


Excellent testimonials and criticisms. 
Address, 19, Alpha Road, New Cross, S.E. 


OLO BOYS. 


For Oratorios, Festival Services, Organ Recitals, Concerts, &c. 


OLO BOYS. 


Exceptional references, testimonials, criticisms. 


OLO BOYS. 


Can be heard in London by appointment. 
Address, Mr. James Bates, Christ Church, Lancaster Gate, W. 


ENGLISH CONCERT PARTY 


(CONSISTING OF ENGLISH ARTISTS). 














MADAME LESLIE ARNOTT. 
MADAME JULIA HUTCHINGS. 
MR. BOWYER BRISTOL. 
MR. EDMUND EDWARDS. 


- Solo Pianoforte— 


MRS. RICHARDSON, L.R.A.M. 
Solo Violin— 


MR. W. H. HENLEY. 


Solo Harp— 
J. H. COCKERILL 


(Sir CHARLES HA.LL#’s Banp). 





Conductor and Accompanist— 


MR. WALTER J. EVANS. 





Govunop’s OPERA 


PHILEMON AND BAUCIS. 


Having made special arrangements with Sir Augustus Harris, the 
above Party are prepared to accept Engagements for Concert Recitals 
of the above Opera. For terms address as below. 

“... The whole affair, indeed, was very successful, and reflected 

the greatest credit upon Mr. Walter J. Evans and his associates in its 
production.”—Birmingham Daily Post. 
“The English Concert Party, directed by Mr. Walter J. Evans, 
gave the first provincial rendering in the Town Hall, and must be 
complimented on the success of the presentation of the opera.”— 
Birmingham Daily Mail. 





Applications for terms and vacant dates to be made to P. Henry 
Jones, Manager, Midland Musical Agency, Hampden House, Phoenix 
Street, London, N.W. 





THE HORSE-SHOE GLEE SINGERS. 
A.to: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
Castle); Tenor: Mr. ARTHUR S. COWARD; Barirone: Mr. 
RANDULPH L. COWARD; Bass: Mr. W. BELL KEMPTON 
(St. George’s Chapel Royal, Windsor Castle). 

For Concerts, &c. Terms on application to W. Bell Kempton, 
16, Horse-Shoe Cloisters, Windsor Castle. 





MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 





For vacant dates, address, 20, Blenheim Terrace, Leeds, 


Telegrams—“ Cantor, Liverpool.” 
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MUSICAL INTERNATIONAL COLLEGE D&: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Limited. Fs saute Satan, ROM es rath LESSONS 
1 Office : 113, Great Portland Street, W. ersonally or by post in h OINT, FUGUE 
Prinsipal once WIN M, LOTT, Mus, Doc. ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical | 
Vice-Principal: J. H. LEWIS, Mus. Doc., D.C.L. Examinations. Latest successes: DURHAM MUS. BAC. and First 
LOCAL THEORETICAL EXAMINATIONS, May 17 and | !:xam., Sept. 1892; CAMBRIDGE MUS. BAC., 1892; MUS. BAC,, 
November 29. Practical Examinations throughout the kingdom. LONDON, 1891; MUS. BAC., DUBLIN, 1891 and 1892; F.C.O., and 
W. A. PHILPOTT, Mus. Bac., Secretary. | A-C.O., 1892; L.R.A.M. (Composition), 1891 ; Mus. Doc. and Mus.Bac,, } 
Toronto, 1891, Gold Medalist, 1890; L.T.C.L. and A.T.C.L., 1892; - ~ ie 
LONDON CONSE RVATOIRE or MUSIC, | F.T:S.C.; Senior Local, R.A.M. and R.C.M., and T.C.L., Theory and 
hinrtedean set ’ pte ee pyrene if Bago = — et ge hd *~ Diplomas I 
’ . 
PORCHESTER ROAD, HYDE PARK. naka. shi, a, bre abe, Mecmanech Hill, N.w. eons § 
This splendidly apoentnt historic mansion, with its staff of fifty . c 
eminent masters, affords a training of the highest order, with the R. ORLANDO A. MANSFIELD, Mus. Doc., t 
advantages of a refined and cultured home. Resident and other scholar- T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Silverton, Torquay, ‘ 
ships awarded to talent. Prospectus, giving opinions of principal | PREPARES CANDIDATES, by Correspondence, for all Musical 
London papers recording the reign 4 past es on and|/Kxams. MSS. Revised. Fifty successes annually. C 
forms for Liverpool, Manchester. OWN COTLELL, Director: VOICE-TRAINING AND SOLO SINGING. A 
R. E. DAVIDSON PALMER, Mus. Bac., Oxon., t 
CHORAL AND INSTRUMENTAL gives LESSONS at his residence, 2, Highwood Road, Upper 
SCHOLARSHIPS Holloway, N. Mr. Palmer's Method is of the utmost importance to ( 
pene’ OEMAOL. Pounded ° éo Tenors, and to all whose voices have been misused or wrongly trained. | M 
: . Founded A.D, 1160. 
A First Grade Public School. D® W. JOHN REYNOLDS, D.Mus., Lond., : 
Head Master .. .. JAMES STERNDALE Bennett, M.A. L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
Assisted by a Mp ona and seven other University Graduates. | Theory of Music (including acoustics). Recent successes. 48, High- 
= a = er special advantages to — —_ : bury Grove, N._ A Al 
e Clergy, Church Organists, and other members of the musica ARMONY COUNTERPOINT, COMPOSI. — 
- 4 fae - : . A 
own teed ST ba to write for particulars to the Head TION, taught by CORRESPONDENCE LESSONS to 7 
J J ds Pupils - all ~— of the yg ms mee Ps a. Terms for 
very moderate. Prospectus free. ‘‘ Comparison of English and German 
CHURCH CHOIR GUILD Methods of Teaching Harmony.” Mr. F. Sommer, A.L.A.M., 14, «+f Or 
sina rng tert eee Si aiid Mardale Street, Shepherd’s Bush, London, W. an 
nder the patronage of the Bishops and Clergy of the Churc = r — 
cnc - R. R. STOKOE, Mus. Bac., Cantab. F.C.O, f° ( 
For Organists, Choirmasters, Precentors, and Choristers. gives ORGAN LESSONS at Christ Church, Down Street, N 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. | Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. me 
Warden and Licensed Lay Chaplain: J. "y oem, Mus. Doc., D.C.L. | 82, Rossiter Road, Balham, S.W. ; 
Annual Subscription, ros. 6d.; Life, £5 5s. ~ \ 
Choirs Enrolled, ros. 6d. R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. M 
July 5 and 6.—Diploma Examinations for A.C.C.G. and F.C.C.G. (Author of “Vocal Score Reading Exercises for F.C.O. = 
Full set of last Examination Papers, post-free, 13 stamps. Students’’), prepares CANDIDATES for MUSICAL EXAMINA- 
o ng 1893 Calendar gives full particulars of the Guild, also contain a| TIONS by Post. Address, Wolverhampton Road, Stafford. 
University D Il Dipl , with i 7 . , 
Sete, can ee en ones wih Seo SR. A. W. TOMLYN, Mest, Oeneie, LT ody exc 
Wednesday, June 7.—Lecture by Dr. W. J. WesTBROOK, Mus. Doc., Berwick-on-Tweed, COACHES CANDIDATES for University 
Cantab., at 8 p.m. Admission free by Ticket. and all other Exams. by post. Every possible attention and assistance ° . 
For further particulars see The Church Musician, and apply to Dr. | guaranteed. Many past successes. and 
m Chaae ; “ 
mio rr OICES TRAINED and _ SIGHT-SINGING et 
and the PIANOFORTE TAUGHT by Mr. W. A. FROST paces 
USICAL PROFESSION.— MR. W. DE M. | (vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, Myddel- 
SERGISON, Organist and Director of the Choir of St. Peter’s, | ton Square, E.C. Many of Mr. Frost's pupils have obtained Cathedral 
Eaton Square, S.W., trains Youths as Musicians, especially as | and other choir appointments in open competitions. ni 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course (cha 
affords advantages not attainable at any London Academies. Many } R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., Now 
past pupils are now holding Cathedral and important Church appoint- teaches HARMONY, COUNTERPOINT, ACOUSTICS, OF 
ments in England, America, and the Colonies. Applications should | &c., by Correspondence. Ashburn, Derbyshire. : 
be addressed to Mr. Sergison, at the Vestry of the Church. = : : , ' 
: [>*: J. WARRINER prepares Candidates success- _ 
MB: FRANK N. ABERNETHY, Mus. Bac., Oxon., fully for all MUSICAL EXAMINATIONS, and _ receives eer 
F.C.0., gives ORGAN, PIANOFORTE, and HARMONY | Resident and Professional Students, on advantageous terms, if talented. 
oy meee wl x oes uree for Musical Examinations. | De Crespigny Lodge, Denmark Hill, S.E. 
, Fairmont Road, Brixton Hill, S.W. mi F 
2 ESIDENT PUPIL REQUIRED.—Thorough f ph i 
R. W.C. AINLEY, Mus. Bac., Cantab. (1884), ay : i : e 
training for profession. Preparation for Univ. degree. Three 
teaches HARMONY, COUNTERPOINT, &c., by Corres- | manual organ. W.E. Thomas, Mus. Bac., Oxon., All Saints’, Blox- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. ham, Banbury. well 
R. ALLISON instructed by Post Candidates good 
who passed the following EXAMINATIONS:—MUS. Doc.,| KJ USIC PUPIL for LONG VACATION.— — 
OXON. et DUBLIN; US. BAC. Oxford, Cambridge, Dublin, | L Young Man (tg), testimonials from German Conservatorium, M 
and Durham (1892); L.R.A.M., 1893; L.L.C.M., 1893; F.C.O., 1893; | a Pupil (15) in June. Offers Tuition and Companionship in 
A.L.C.M., R.A.M., and R.C.M., 1892. FOUR HUNDRED Certifi- | good home. Address, Oxon., Shelley's Advertising Offices, 38, Grace- situat 
—_ ee Degrees have —_ — by ~ pees | church Street, E.C. A 
upils at Musical Examinations, and they won SIX G 7 < P 
MEDALS and Three Silver Medals. Harmony, Counterpoint, OLO BOYS WAN PED, for St. Thomas’s, Regent 
Orchestration, and Revision of Compositions, by Post, to Corres- Street, accustomed to sing Mass music and Cathedral Services. first-r; 
pondents anywhere. Personal instruction in Theory, Singing, Organ, Payment, £10 to £12 a year. Write, stating age and experience, to « * care o 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. A. H. Crowest, 57, Canonbury Park, N. A 
R. J. PERCY BAKER, A.R.A.M., teaches |’ |] REBLE WANTED.—Gentlemanly BOYS (aged 2. 
HARM NTERPOINT, &c., by me ] g—12 years), with good characters and promising voices, receive illin 
etme te encase ox Paneer at ous ee co Posidence, or at | FREE BOARD and EDUCATION in return for singing in the Duke fr Place, 
84, New Bond Street, W. Schools attended. Address, Willersley of Newcastle’s Church at Clumber. For particulars, and date of trial — 
House, Old Charlton. 5 : to fill coming vacancy, apply, The Chaplain, Clumber, Worksop. U 
F = A F ; 
EMIL BEHNKE’S System of VOICE TRAINING ih BOY.—BOY, with good VOICE, 1S required Messrs 
is carried on by Mrs. and Miss Behnke and assistant. Also for St. Swithin’s Church, London Stone. Must have a know: age 
Emil Behnke’s method of treating paid gen References to | ledge of Music. Apply at the Church, on Tuesday evenings, at 7.30 Fu 
doctors whose patients have been cured. Pamphlet, 1s., post-free ’ ; rf I 
of Mrs. Emil Behnke, 18, Earl’s Court Square, S.W. ‘ ‘ T. GEORGE'S CHAPEL ROYAL, - Windso Excell 
ee aE ae aan a Castle—There is a VACANCY for an ALTO singer in the wit 
ME: GEORGE if BENNETT is prepared to Choir of the Chapel Royal. Intending applicants should send for j 
receive PUPILS in HARMONY, COUNTERPOINT, &c. | information to the Succentor, Cloisters, Windsor Castle. They must 
Address, 25, Vincent Square, Westminster, S.W.; or, 1, Berners St., W. | not be over twenty-six years of age. Addres; 
; WERREN CURNOW, Organist of Great KINGS COLLEGE, Cambridge.—There will be 4 DIA 
} ¢ Queen St. W. Church, receives and visits Pupils for Violin, COMPETITION for a BASS CHORAL SCHOLARSHIP, P ¥ 
it Piano, Singing, and Harmony LESSONS. Candidates prepared for | on June 7, 1893, value £80, for three years. For further information Refe 
f musical exams. by post. Schools attended. 16, Gt. Russell St., W.C apply to the Dean. Ysa 
ts R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., WANTED (Vacancy, Choir), BASS-BARITONE. TU 





i L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL Sight reader. Address, Freeman, Messrs. Novello, Ewer and few to 
PF i EXAMINATIONS by Post. Stoke-on-Trent. Co., 1, Berners Street, W a 
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M5 FLORENCE MARSHALL (Licentiate of 


the Royal Academy of Music (Teacher), 1890, Pupil of Mr. 
Emil Behnke and Mr. Walter Mackway) is open toan ENGAGEMENT 
as SINGING MISTRESS one or twodays aweek in London. Pupils 
have passed the Local Examinations of: The Associated Board, 
R.A.M. and R.C.M.; Incorporated Society of Musicians; and Trinity 
College, London. For terms, &c., apply to Miss Florence Marshall, 
Dromore, Ashby Road, Loughborough. 


‘TUNER and REPAIRER (from Broapwoop’s) 

desires RE-ENGAGEMENT in or near London; out-door, 
thoroughly understands Harmoniums and American Organs; excellent 
testimonials. State particulars to Tuner, 44, Sydney Street, Brighton. 


PIANOFORTE TUNER seeks RE-ENGAGE- 
MENT as IMPROVER. Town or Country. Good references 
J. F., 3, Cambridge Lodge Villas, Mare Street, Hackney. 








ANTED, a PRECENTOR, for 1st Newry 
(Sandys Street) Presbyterian Congregation, to lead the 
Psalmody and conduct a weekly practice. Anyone well qualified to 
give instruction in vocal and instrumental music would find a good 
opening for private tuitions Apply, stating qualifications and salary, 
to D. Martin, Session Clerk, Littleton, Newry, Ireland. 


ANGOR CATHEDRAL.— HON. SUB- 
ORGANIST gg et Suitable position for one desiring 
Cathedral experience. ust be first-class Choir Trainer and judicious 
Accompanist. Apply, with testimonials (copies only) and references, 
to the Cathedral Organist. 


.. WANTED, for Park Street Baptist 
Chapel, Luton, Salary not to exceed £25. Apply, on or before 
May 10, enclosing copies of testimonials, to the Secretary, 47, 
Wellington Street, Luton, Beds. 


()PGANIST, &c., desires POST in or near London. 


Moderate salary. Excellent testimonials. Would deputise. 
Anglican. E., 51, Cumberland Street, Pimlico, S.W. 


‘TRE ORGANIST of a well-known Presbyterian 

Church on the East Coast is open to EXCHANGE DUTIES 
for a few weeks during summer. Inland preferred. Fine new 3-manual 
Organ, 40 stops. Address, Mus. Bac., Dunelm, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


Cypeanist requires SITUATION in London. 
Moderate salary. Good references. Address, E. H., Messrs. 
Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 


ANTED, an ENGAGEMENT as ORGANIST, 
by a Lady. Good testimonials. Small salary. Address, 
Medalist, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ELL-KNOWN LONDON ORGANIST will 


DEPUTISE during August in return for rooms, or might 
exchange duties. Mus. Doc., Novello and Co., 1, Berners Street, W. 


O MUSICIANS.—A Clergyman’s Son is anxious 

to obtain the services of a thoroughly efficient PIANIST 

and VOCALIST (Tenor preferred); also, LADY PIANIST and 
VOCALIST, for out-door performances. Apply, by letter, stating 
qualifications, Omicron, Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, for the Country, PIANOFORTE 

TUNER, witha knowledge of American Organs and Harmo- 

niums. Address, with references, stating age and salary required 

(character must bear the strictest investigation), H. H., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER.—WANTED, an expe- 
rienced Man. One with a knowledge of American Organs 
preferred. Apply to W. Saville and Co., Tottenham, N. 


UNER and REGULATOR WANTED. Tho- 
rough efficiency and first-class references essential. State salary 
required. Replies to West, Novello, Ewer and Co., 1, Berners St., W. 


WANTED, an energetic and capable Young Man 

as COUNTER ASSISTANT to the Music Trade. Must be 
well up in the Catalogues and also be a good Bookkeeper and write a 
good hand. Apply to William Slade, Music Stores, Hastings. 


MUSICSELLER WANTED. One who thoroughly 
. understands the Music Trade and good Salesman. Permanent 
situation. Apply, J. M., Novello, Ewer and Co., 1, Berners Street, W. 
PARTNER WANTED, to join Advertiser in a 
well-established PLIANOFORTE and MUSIC BUSINESS. A 
first-rate opportunity for a gentleman with capital. Write to P. M. B., 

care of Mr. Haythorn, 132, Upper Thames Street, E.C. 
ARTNERSHIP WANTED, by a blind Musician 
and Composer. Competent to teach PIANO and SINGING. 


Willing to furnish funds up to £500. Address, G. H., 13, Myddelton 
Place, Rosebery Avenue. 


UNER, aged 30, seeks RE-ENGAGEMENT. 
Harmoniums, American Organs, and Repairs. Address, H. G., 
Messrs, Novello, Ewer and Co., 1, Berners Street, W. 


FIRST-CLASS TUNER seeks APPOINTMENT. 


Permanent or season. London and provincial experience. 
Excellent references. Tuner, Post Office, Watchet, Somerset. 


ANTED, OUT-TUNING in London. Three 
days per week; chiefly to improve. Have business in country. 
Address, C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PIANOFORTE TUNER open to ENGAGE. 
MENT. Knowledge of American Organs and Harmoniums. 
References good. Address, Tuner P. T., Novello, Ewer and Co. 


TUNER, REGULATOR, and REPAIRER open 
to ENGAGEMENT. Experienced. Unison, Messrs. Novello, 






























































ANTED, SITUATION as TUNER, REGU- 

’ LATOR, and REPAIRER of Pianos, Organs, and Harmoniums. 

Eighteen years’ factory and out-door experience. Aged 31. Town or 
country. H.N., 56, Vicarage Road, Stratford, E. 


FIRST-CLASS PIANOFORTE TUNER desires 
- permanent SITUATION. American Organs and Harmoniums. 
Highest references. Letters, T., Novello and Co., 1, Berners St., W. 


EPAIRER, ASSISTANT seeks RE-ENGAGE- 
MENT. Pianos, Harmoniums, and Organs. Address, Key, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG LADY desires RE-ENGAGEMENT in 
_ MUSIC WAREHOUSE.’ Thoroughly understands the Music 
Business and Book-keeping. Present situation four years. Senior 
Certificate R.C.M. and R.A.M. Teacher of Pianoforte. Excellent 
references. T.Z., Novello, Ewer and Co., 1, Berners Street, W. 


OUNG LADY desires RE-ENGAGEMENT in 
MUSIC WAREHOUSE. Ten years’ experience. Address, 
Doris, 17, Albany Road, Harborne, Birmingham. 


O RGAN PRACTICE (near City), 1s. perhour. Three 
manuals, C.O. pedals. Willis (from Minories), 45, Leman St., E. 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling per hour. Specification post- 
Blennerhasset’s Studio, 14, Vernon Street, King’s Cross, W.C. 


RGAN PRACTICE.—Three manuals and pedals. 


One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


ORGANS, Church, Chapel, and College, with every 

modern improvement. Established 1845. W.E. Richardson 
and Sons, to Her Majesty, Central Organ Works, Hulme, Manchester. 
Specification and Estimates. 


STuDIo ORGAN, with three Manuals and Pedals, 


for SALE, nearly new. Price £55, or five guineas per quarter 
for three years. W. White, Grantham. 


RGAN.—A fine-toned modern TWO-MANUAL 

ORGAN, containing 13 stops and all the latest improvements 
and desirable appliances. Price £200. Printed particulars on appli- 
cation. Warranted for five years. Fincham’s Organ Factory, 150, 
Euston Road, London. 


RGAN for SALE, now in use at Axted Church, 
Surrey, to make room for new three-manual organ. Apply, 
Henry Speechly and Sons, St. Mark’s Road, Dalston, N.E. 


HURCH ORGAN for SALE (new). £250. Great: 

Open, 56; stopped and clarabella, 56; gamba, 56; dulciana, 44; 
principal, 56; fifteenth, 56; flute, 44. Swell: Double, 44; open stopped 
bass, 56; Lieblich, 56; Vox Angelica, 44; gemshorn, 56; fifteenth, 56; 
cornopean, 56: hautboy, 44. Pedals: Bourdon, 30; great to pedals, 
swell to pedals, swell to great, swell octave; three compositions to 
great and three to swell; tubular pneumatic to pedals. Pitch pine 
case. Samuell and Twyford, Abbey Works, Montague Road, Dalston. 


RGAN for SALE.—Two manuals and pedals. 

Quite new; too large for present church, 6 stops on great 

7 on swell, 1 on pedals, 4 composition pedals, 2 spare slides. Tubular 

pneumatic action to pedal organ. College of Organists’ pedals. 
£200; worth £300. Apply, Vicar, 28, Sun Street, E.C. 


OR SALE.—Two-manual CHURCH ORGAN. 
23 stops. Can be examined and played im situ. For particulars 
apply, J. J Brigg, Guard House, Keighley, Yorks. 


AMERICAN ORGANS (Three) for SALE. Oak, 
_ 15 stops, 2 swells, £25 ; walnut, 10 stops, £15; ditto, £8. Har- 
monium, £6. Smith, 3, Talbot Court, Gracechurch Street, E.C. 


RGAN.—Two manuals, 1g stops, CC to G, 56 

notes and pedals, in Emmanuel Church, Bolton, to be SOLD 
immediately. W. E. Richardson, Central Organ Works, Hulme, 
Manchester, 


RGAN.—WANTED, to PURCHASE, a Second- 

hand CHAMBER ORGAN, suitable for a small Chapel, about 
25 by 40 ft. Address, with full particulars, price, &c., Organ, care of 
Messrs. Street Brothers, 5, Serle Street, W.C. 


OR SALE.—A “DEBAIN” HARMONIUM. 

Four complete rows, concert pitch, 12 stops, handsome rose- 
wood (listed 45 guineas), £16; also a 15-stop “ Kelly” American Organ, 
beautiful walnut, 8 ft. and 4 ft. throughout, and 16-ft. cello, 44 octaves, 
with special forte (listed 33 guineas), £12. Bought cheaply; scarcely 




















free. 


























Price 




















Ewer and Co., 1, Berners Street, W. 


used. Sold for want of space. Address, H. G. Trembath, Mus. Bac., 
Isleworth. 
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FOR SALE, A VIOLONCELLO, 


Three-quarters size. Old English, good tone, with wooden case. 
Price Ten Guineas. May be seen at Messrs. Stilwell and Sons, 
21, Great George Street, Westminster, S.W. 


“7POWER” ORGAN WORKS. — Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 45, Leman Street, London, E. 


RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 

ess expensive, easier to attach, and does not injure the most delicate 

Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 








VIOLIN STRINGS. "Finest imported. Twenty 
years’ reputation. ay oy each ; sample packet of three, 1s. 1d., 
post-free. Alphonse Cary, 87, Oxford Street, London, W. 


HYDRA LIC ENGINES for Organ Blowing 
Blennerhasset’s Patent ‘Perfect’? Prize Medal Engines are 
the best. 18, Vernon Street, King’s Cross Road, London, W.C. 


R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 
application. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WILt1AMs, 19, Paternoster Row, E.C. 


O COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 

















D’ALMAINE’S 
PIANOS AND ORGANS 


CLEARANCE SALE. 
EXTENSION OF PREMISES, 89, FINSBURY PAVEMENT. 
Dealers specially invited. 


D’AvainE and Co. (Established 108 years), dor, Fi 
Pavement, E.c. ), 89 and or, Finsbury 


A SUCCESSFUL INVENTION, 


RUMMENS’ 
ORGAN 


PEDAL ATTACHMENT 


PIANOFORTES. 


NO ORGAN STUDENT SHOULD BE WITHOUT 
THEM. . 


EQUAL TO ORGAN PRACTICE. 
ADOPTED BY THE COLLEGE OF ORGANISTS. 











AWARDED MEDAL OF Honour 
AT THE 
INVENTIONS EXHIBITION. 


NUMEROUS TESTIMONIALS. 


WRITE FOR PARTICULARS TO 


H. J. RUMMENS, 


47, CHURCH ROAD, BRIXTON, S.W. 





USIC DEALERS.—Collecting orders received 

in morning for SHEET MUSIC executed same day. Price 

lists free. Composers’ works published. Estimates on receipt of MS. 
The Orpheus Music Publishing Company, 26, Moorfields, E.C. 


USIC COPIED and DRAWN from the Full 
Score, with proper cues for the Engraver; also Songs or 
other Pieces transposed, by J. Peck, 36, Southampton Street, 
Strand, W.C 


USIC ENGRAVING.—Messrs. AKERMAN and 
ATTWOOD, Music Engravers and Printers, 7, Upper John 
Street, Golden Square, London, W. Estimates and terms Post-free. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


HIGH-CLASS PIANOFORTE and MUSIC 

BUSINESS for DISPOSAL. First-rate hiring and tuning 
connection. Commanding position and well-fitted premises. Capital 
required, about £2,000. Apply, W. X., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


IANOFORTE and MUSIC BUSINESS for 
SALE. Large Tuning and Hiring connection. Handsome, 

well furnished premises. W. S., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. : 


ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. ‘ 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted)in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
— Tito Mattei| the late Sir Julius Benedict, the Abbé Liszt, and 
others. 























JOH. KUHSE’S 


DRESDEN PIANOFORTES 


(UPRIGHTS AND HORIZONTAL GRANDS), 


54, GREAT MARLBOROUGH STREET, 
LONDON, W. 





Fitted with all modern improvements. 


Full Iron Frame Overstrung, Trichord throughout, 
Check Action, &c. 


Brilliant and perfect in Tone and Touch. 
Solid construction and beautifully finished. 


A great variety of different designs always on view 
at above address. 





INSPECTION RESPECTFULLY INVITED. 





Illustrated Price List Post-free on application. 
Moderate prices. Liberal discount. 
Silver Medal, Antwerp, 1885. 

Silver Medal, Amsterdam, 1883. 





SoLe AGENTS: 


BREITKOPF AND HAERTEL, 
54, GREAT MARLBOROUGH STREET, 


LONDON, W. 
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ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 





NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


THE FINEST PIANOS IN THE WORLD. 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


6o, BERNERS ST., OXFORD ST., LONDON, W. 
THE OLD FIRM. 


P. CONACHER & CO., 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


SHEET MUSIC. 


TO THE TRADE AND PROFESSION. 














120,000 COPIES 
OF 
SONGS, PIANOFORTE PIECES, AND DANCES 
(The best Editions, all clean and saleable) 
TO BE SOLD, IN LARGE OR SMALL QUANTITIES. 


100 Copies, 8s. 4d.; or made up in £1 Parcels, 50 Parcels for 21s. 
Sample Parcel of 20s. worth, ts., Post-free. 





WILLIAM LEA, 
50 AND 52, CHURCH STREET, LIVERPOOL. 
LPHONSE CARY’S new ILLUSTRATED 


. PRICE LIST is now ready and will be sent post-free on 
application, Address, Alphonse Cary, Clapham Junction, London, S.W. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 











THE 


London College of Music, 


LTD. 


FOUNDED 1887. INCORPORATED 1892. 
GREAT MARLBOROUGH STREET, 
LONDON, W. 


PATRONS. 
The Most Noble THE Marquis oF CARMARTHEN, M.P. 
S1r Francis W. Brapy, Bart, Q.C. 
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gathered from the following, as Mrs. Ford accosts 
her daughter— 
































AND SINGING-CLASS CIRCULAR. No. 3. > Tu. ‘ piangi? 
MAY 1, 1893. (eae 
e — t | aa 
THE MUSIC OF “ FALSTAFF.” anal ; ~ 
(Concluded from page 206.) es f 4 SS ne a iJ 
Tue second act opens delightfully with a long con- 1B a 
certed piece, and incidental solos, for the women who hd... Die aemeien 


are preparing the Knight’s first discomfiture, in the 
house of Ford. These personages are always wel- 
come. Like the Scandinavian goddess who diffused 
around her youth and love and beauty, they bring 
with them pleasantness and mirth. We can never 
tire of them, and their musical presentment is not 
less charming than their dramatic characterisation. 
In the present concerted piece, Verdi remains faithful 
to the style and method already exemplified in other 
movements for the same personages. Again we have 
the vocal simplicity and point of Auber at his best 
with the clearness and elegance of Mozart. After a 
short orchestral introduction (Allegro brillante), Mrs. 
Ford leads off thus :— 


No.1. Pre-sen-te-remo un bill per u - na_tas-saal par - la - 
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This shadow passes, and the cheerful music resumes, 
in all its fascinating, unaffected gaiety, till the 
coming of Falstaff is announced. Then it is every 
woman to her post, and Mrs. Ford, taking up a lute, 
seats herself, prepared to receive the bulky Lothario. 
The Knight, on appearing, chimes in with the melody 
she plays— 
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This quotation may stand as a fair specimen of much 
that follows, but there are incidental passages, espe- 
cially in Mrs. Quickly’s narrative of her visit to Sir 
John, which have a character of their own. Thus it 


-1s worthy of remark that the composer here makes 


large use of unison, as conveying, perhaps, a sense 
of pomposity and massiveness. Here, moreover, as 
was to be expected, he quotes from the music of 
the interview described. The salutation theme is 
reproduced, for instance— 


No. 2. Imitating Falstaff. 
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A feature in the foregoing, and in that which follows, 
is rhythmical simplicity. Favoured by the structure 
of Boito’s lines, the composer found himself free from 
the necessity of breaking the steady flow of his music 


y changes of accent (his employment of triplets is | 


not taken into account), and he shows himself as far 
from such a course taken voluntarily as from the 
rapid alterations of key which, in their excess, destroy 
the legitimate effect of modulation. 

_ The sparkling flow of the women’s merry strains 
1s temporarily diverted by the distress of Nannetta, 
who rebels against her father’s intention to give her, 
as wife, to Dr. Caius. How skilfully the new and 
disturbing emotion is expressed in the music may be 
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and, after preliminary dialogue, pempously enlarges 
upon the advantages it is in his power to confer. 
Here we have another of the Falstaff unisons, the 
orchestral basses playing with the voice— 
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The dialogue goes on to smooth and graceful strains, 
save where Falstaff indulges in a little bit of auto- 
biography, which the composer sets to amusingly 
sententious music. At the point where the Knight 
presses his suit with warmth, there is an alarm of 
Ford’s approach in a condition of by no means pre- 
tended wrath. A scene of great musical excitement 
follows. Passages in unison and in harmony of this 
character are hurried through— 
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The unisons chiefly prevail, and the whole is relieved 
by liberal use of staccato semiquavers for the violins, 
in the nature of a moto continuo, these alone accom- 
panying the voice when Mrs. Quickly sings as below— 
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The semiquaver subject is almost continuous through 
the scene where search is .made for Falstaff, the 
animation and bustle of which it naturally heightens. 

When Fenton and Nannetta appear, and take refuge 
behind the screen, their love strains once more 
bring diversity of musical interest in the form of 





graceful cantabile phrases of an Italian character. 
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(It is noteworthy that the composer becomes 
essentially Italian when his theme is love.) Follow- 
ing this episode, the semiquaver theme resumes and 
sparkles along in the old manner. One might fancy 
it to be the titter of the orchestra at the imbroglio 
on the stage. As the scene proceeds more and more 
voices take part, till not only the nine soloists are 
engaged, but a chorus of Ford’s neighbours also. 
The structure of this ensemble shows considerable 
elaboration and very great ingenuity, though themati- 
cally and harmonically the music is quite simple. 
In this the master displays consummate art. He 
obtains characterisation and dramatic point while 
keeping perfectly clear and doing nothing to distract 
attention from the scene. The wonderful “ go” of 
the music cannot be shown here. It is simply 
marvellous. Again the semiquaver subject re-appears, 
but the throwing of Falstaff, basket and all, into the 
Thames is emphasised orchestrally only by emphatic 
unison notes and tremulous violins, A triumphant 
fanfare ends the Act. 

The first part of Act III. opens with a repetition 
of, and considerable enlargement upon, the bustling 
passage shownin Ex. 6 above. It, of course, suggests 
that the thoughts of Falstaff, who, on the curtain 
rising, is seen seated in front of an inn, are busy with 
the disagreeable occurrences at Ford’s house. The 
same subject is used, also, as an interlude in the 
course of the Knight’s soliloquy, the accompaniment 
to which, generally, is full of interest and variety. 
Falstaff calls for wine, and gradually recovers from 
the melancholy that has temporarily changed his 
nature. The return to a jovial humour is most 
happily expressed in the music, and here the famous 
series of shakes occurs—one of the most ingenious 
and effective devices ever employed to illustrate the 
bubbling up of animal spirits. It is quite impossible 
to give, upon two staves, an adequate idea of the 
music as it stands in the score. Enough that by 
constant increase of the thrilling instruments, the 
exact idea of Falstaff’s words, “ E il trillo invade il 
mondo” is forcibly conveyed. There is humour as 
well as power in the device. 

Mrs. Quickly pays her second visit to Sir Fohn, 
again attended by the salutation theme by this time 
familiar. She isreceived with a torrent of reproaches, 
in the course of which Verdi once more uses the 
interval of the diminished seventh as a characteristic 
feature of the Knight’s music— 
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Orch. in unison. 


The artful emissary protests Mrs. Ford’s innocence 
and devotion, and here is opportunity for contrast 
which the composer turns to account; following 
Falstaff’s bluffly indignant phrases with such seduc- 
tiveness as the following— 
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Again, Mrs. Quickly sings, still referring to Mrs, 
Ford— 


No. ro. 
Po - ve- ra don-na, V'a - ° ma 




















and the pleading little orchestral phrase goes on 


while Falstaff reads the letter handed to him. It is 
by such touches as these that the real dramatic 
composer shows himself in all the subtlety of his 
craft. 

After Falstaff and Mrs. Quickly have retired to 
discuss the matter more fully, the two “merry 
wives” and Ford carry on the scene, and Mrs. Ford 
has a short and graceful Allegretto, which presently 
re-appears in the Finale— 
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Passing over many recitative passages, we reach 
the final scene of the first Part, in which the accom- 
plices take leave of each other as darkness falls upon 


the streets of Windsor. Here a regular theme, ofa 
sprightly kind, presents itself, accompanied by 
detached chords— 


Mrs. Forp. 
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This subject, with connected and kindred passages, 
is dwelt upon a while, and then gives place to the 
theme shown in Ex. 11, which charmingly accom: 
panies all the subsequent dialogue, and dies away 
with the voices as the characters disperse and the 
scene darkens. There is nothing in the work more 
beautifully conceived and poetically carried out than 
this Finale. The effect in representation is exceedingly 
reat. 

. It is fitting, perhaps, that when, the curtain rising 
for the last time, we look upon Windsor Park and 
Herne’s Oak by moonlight, the love-sick Fenton 
should come on and sing an appropriate song. He 
does so, at all events. The number is very delicately 
conceived and wrought, being by no means an ordinary 
example of Italian sentiment. It opens thus— 
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In the closing bars the voice of Nannetta is heard in 
the distance, and she, Ford, Mrs. Ford, and Mrs. 
Quickly appear on the scene. They mask themselves 
to more of the sparkling, babbling music now so 
familiar, and go into hiding as Falstaff, wearing the 
horns, makes his entrance, the orchestra attending 
him as below— 




















| The music to the maltreatment of Falstaff by the 
fairies presents no novel points calling for attention. 
It has a character of lightness and spontaneity by 
now very familiar, and, at the same time, it is 
admirably dramatic, with extensive use of effective 
unison passages. Presently the terrified Knight 
appeals for respect to the most prominent part of his 
person, and, while the tormentors continue their 
mocking strains, sings as thus— 
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Midnight sounds, Fack counting the strokes and the 
orchestra aiding the bell-clang with chromatic chords; 
Mrs. Ford appears, and another duet begins. Its 
character differs from any preceding, and may be 
exemplified by a very brief quotation— 
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In the music to the rather complicated dramatic 
business which follows there are features that well 
repay attention, especially a charming little piece in 
the nature of a graceful March for the orchestra. 
We pass on, however, to the final ensemble, with its 
fugal opening. The subject of this striking wind-up 
stands as below— 
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This abrupt, exclamatory style indicates, perhaps, 
the ardour of Falstaff’s wooing, the progress of which, 
however, is soon interrupted by Mrs. Page. Mrs. Ford 
runs off in pretended terror, and Falstaff, with a 
profane remark about the devil, throws himself down 
in the shadow of the oak. Now enter Nannetia and 
the fairies, with whose coming a pretty interlude 
begins, the principal feature in which is a song, with 
chorus, for the pretended Queen. This belongs to the 
successes of the work. Nothing more dainty and 
delicate in structure, or more charming in effect, 
could have been written by any living composer. It 
is in strophe form, and while the chorus, at the close 
of each verse, sings softly in monotone, the fairies 
dance to an orchestral theme— 
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This theme is worked out in an ensemble for ten solo 
voices and chorus, the fugal treatment being almost 
entirely allotted to the former. The whole is, as may 
be supposed, an elaborate movement, full of ingenious 
device and of absolutely overflowing energy. Like 
the Irish postillion, Verdi “ keeps a gallop for the 
avenue,” and with infinite dash does the old man 
approach the end of his journey. It is, the trium- 
phant close of a dramatic masterpiece. J. B. 


SOME OLD PROGRAMMES. 


Str GEORGE SMART was a musician who had 
several claims to distinction. He lived to be ninety, 
and during his long life he personally knew Haydn 
(who gave him a lesson in playing the drums), 
Spohr, Weber (who died in his house in Great 
Portland Street), and Mendelssohn, together with 
many other musicians whose names are writ high 
up on the roll of fame. Sir George was best known 
as a Conductor of Festivals and concerts. At 
one time he had practically the whole of this kind 
of work in his hands. He possessed exceptional 
business capacities, and had almost a mania for 
recording the minutest details in his programmes. 
Evidence of these characteristics is to be found ina 
large collection of Sir George Smart’s programmes 
and word-books, presented to the British Museum by 
his daughter twenty years ago, and which have 
hitherto been uncatalogued and scarcely noticed. In 


— | these forty or more bound volumes are to be found 


























some novel annotations—not of the kind for which 
we now have the privilege of paying “ one shilling ”— 
but of a behind-the-scenes sort, written in the old 
Conductor’s own hand, of which a few samples may 
be of interest. 

Five quarto volumes of the Philharmonic Society’s 
programmes, beginning with the first concert on 








March 8, 1813, and extending to the last of 1866, at 
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once attract attention. The first four programmes 
are printed on cards the size of an ordinary post card; 
afterwards they were slightly enlarged; and in 
1819 the words of the vocal pieces were for the first 
time printed on the back of the cards. It was not 
till 1831 that a four-page quarto programme was 
issued, and the first analytical programme, by 
G. A. Macfarren, with music type, did not appear till 
1869. Vocal solos were not introduced till 1816, and 
instrumental solos are first recorded three years later, 
with ‘Concerto, with Grand Orchestra Pianoforte, 
Mr. Beale...Mozart.” The term “conductor” first 
appears at the second Concert of 1820; previous to 
this we find ‘“‘ Leader, Mr.——. Pianoforte (soon 
changed to ‘At the pianoforte’), Mr.——.” With 
the advent of Costa as Conductor, in 1846, the term 
“‘Leader” finally disappeared. For the first four 
years no information was given as to the key or 
number of the “ Sinfonia’? performed. The now 
familiar ‘“‘ Part I.” and “ Part II.” did not supersede 
** Act I.” and “ Act II.,” except during the season of 
1838, till 1845. ‘Female Associates” were not 
admitted till 1825, twelve years after the Society was 
formed, their number being then only four. Some 
laxity in regard to subscribers’ tickets having 
evidently been discovered, a circular in 1814 states: 
‘‘ The subscribers are earnestly requested to observe 
that the Tickets are not transferable, and that 
any infringement of this wnalterable law will incur a 
forfeiture of the Ticket which may be attempted to 
be transferred.” This ‘unalterable law” was 
modified in 1837, when Gentlemen's tickets were still 
‘‘ not transferable”; but ‘that Ladies’ may be trans- 
ferable between a mother and one unmarried daughter 
only, the names of such Mother and Daughter being 
inscribed on their joint ticket; also between Two 
Sisters, the names, etc.” On March 13, 1815, was 
announced the Overture to ‘** Anacreon’ (at which 
Mr. Cherubini, who has just arrived in England, will 
preside)”; and on May 25, 1829, the programme 
records: “Sinfonia (MS.) never performed, F. 
Mendlessohn,” which, of course, refers to his 
C minor Symphony, given under Mendelssohn’s own 
direction on the occasion of his first appearance in 
England. 

But we must now refer to Sir George’s annotations. 
“Cuts” were evidently in vogue in the early days, 
like “ Bits” are now. In 1821, the ‘* Pastoral” Sym- 
phony has against it, “‘ Nocuts and no repeats of any 
kind.” In 1840, Mozart’s “Non pid andrai”’ is 
annotated: ‘ Disapprobation at the-end of this 
song, probably at the last symphony being so 
curiously cut. Goodwin said this cut was made by 
Mr Bishop for Mr. Braham in some opera.” Three 
years later Mozart was again “cut” in the perform- 
ance of his G minor Symphony: “ Four bars cut out 
of the first and of the second parts of the slow move- 
ment (played through), as settled with the Directors 
after the rehearsal., Mr. Goodwin pasted over these 
eight bars after the rehearsal.” In 1825 Beethoven’s 
Choral Symphony was first given in England, and 
conducted by Smart. It occupied one hour and four 
minutesin performance. Mendelssohn’s “‘ Midsummer 
Night’s Dream ” Overture was first given at the Phil- 
harmonic in 1830, under Smart’s direction, and the 
conductor’s note reads: “ First time of performance 
from Sir G. S.’s score and parts. N.B.—The score 
was given to Sir G. S. by Felix B. Mendlessohn.” 
Seven years later the Overture fared badly, as it 
‘*‘ broke down, owing to .. .” (the name is mercifully 
withheld). At this same concert Thalberg was 
encored: ‘The second time he played a different 
fantasia, introducing ‘ God save the King’ and ‘ Rule, 
Britannia.” Ole Bull, the violinist, was here in 
1840, and his experiences of the Philharmonic 





orchestra must have been exceedingly disagreeable, 
He played a Fantasia, “a part of this was badly 
accompanied,” says our worthy Knight, “‘ some of the 
band playing in the Minor instead of the Major.” 
Mistakes were evidently frequent, as in 1841 we learn 
that: “*the Concert went well—no blunders.” Our 
conductor relates his experience in preventing an 
encore. He says: “In consequence of a strong 
attempt to encore this Overture [‘ Der Freyschiitz”] 
I spoke, stating that Mdlle. S.[ontag] and Madame 
M.[alibran] were obliged to go to His Majesty’s 
Concert. N.B.—J. Fuller noisy during my speech.” 
The question of pitch was in the ascendancy early in 
the forties. Such entries occur as “ Erard’s piano- 
forte very sharp,” ‘Grand pianoforte from Collard 
very f, as Miss Rainforth discovered.” In 1843 Mr. 
Watts, the secretary, forgot to order a pianoforte for 
the Concert, therefore for the first time there was 
none in the orchestra.” Smart’s punctiliousness was 
on a par with his punctuality. He used to write 
against any piece he conducted or accompanied the 
exact number of minutes it occupied in performance— 
e.g. Spohr’s Symphony ‘“ Die Weihe der Tone,” 
“48 m., but I think it ought to be performed in less 
time.” Moreover, he noted the exact minute of 
beginning and ending each part of the concerts he 
directed. ‘Over at 11.20”? we should consider very 
late in these days of long—too long—Philharmonic 
programmes; but it must be borne in mind that 
concert-goers formerly lived nearer the concert-rooms 
than at present, and therefore they had not to make 
tedious journeys into the suburbs. 

We have only room for a few extracts from 
Smart’s provincial experiences. The coach fare 
(single) from Cheltenham to London, in 1818, was 
two guineas, luggage cost four shillings and sixpence 
extra, in addition to food and tips. Mr. Goss had to 
be satisfied with a seat outside (in the depth of winter), 
for which he paid one guinea. On one occasion the 
chorus of prisoners who sang in Beethoven's 
‘‘ Fidelio”? were troublesome. ‘We could not per- 
form this chorus,” says Sir George, “‘ in consequence 
of the chorus singers going away. It seems by this 
that Mr. H. has no command over them.” Being 
a chorus of prisoners, Mr. H. ought, of course, 
to have kept them between the bars. Creature 
comforts received due attention. At a Concert at 
Bath, for “ Loder’s widow and orphans,” there was 
“27 minutes stop! instead of 15 m., during which 
many speeches were made by Mr. W., etc., etc., while 
drinking Mr. B.’s liberal present of a dozen of wine.” 
The indisposition of artists is also duly chronicled. 
At Edinburgh, in 1824, a violin solo was “left out, 
see apology, bile.” At the Liverpool Festival in 1836 
(when Smart conducted Mendelssohn’s “St. Paul’ 
for the first time in England), Mr. Braham could not 
attend the opening service at the church, as on that 
same morning “ Dr. Brandreth took 60 oz. of his 
blood.” Poor Mr. Braham ! 





FROM MY STUDY. 


I wave lately come into possession of an album 
of autograph letters, once the property of an amateur 
actor and dramatic critic now deceased. It is a 
question how far such letters can properly be dealt 
with in the direction of publicity, the more because 
those which possess the highest interest are often 
the very ones which the writers would, probably, 
object to see printed. I shall pay due regard to the 
consideration just named, and draw from my album 
only such documents as are in themselves harmless, 
the writers and recipients of which have passed from 


the scene. 
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eager clinging to the idea of a career yet more pro- 


.With all the friendship I have for you and Grisi. 


- fident than ever of my own power, and, with every respect 
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There is a letter of Giulia Grisi, presumably to 
E. T. Smith, written, in imperfect English, at Paris, 
on December 23 in ayear unnamed. It would seem 
that the manager had contemplated getting up a 
testimonial to the famous artist, and that the idea 
failed to please her on-the ground that it might be 
regarded as an honourable dismissal from the stage 
which Grisi was notoriously loth to leave. Here is 
a copy, verb. et iit., of her epistle : 


Paris, the 23rd of December. 
My Dear S1r,—Mariohascommunicated to me your letter, 
and he told me that he does not like what you said about 
the testimonial to me, and I must confess you that that I 
don’t like it too. I certainly thank you for your kind idea 
but, believe me, it is much better not to have done such a 
thing. All the people will think that itis a humbug. The 
English public gave me for so many a year great testi- 
monial of his affection for me, the English have been so 
‘good and kind to me, that for all my live I shall love the 
English and England as my own country, and the idea of 
leaving for ever this beautiful country makes me quite 
miserable and unhappy ; for that reason, my dear Sir, don’t 
make any subscription for me, this idea makes me quite 
miserable. Suppose, my dear Sir, that I shall like, or that 
my own. interests will oblige me, to stay on the stage 
another year? If you do what you said in your letter to 
Mario, I could not, of course, go back to my dear England 
again. 
With kind regards from Mario and me, believe me always, 
Your truly, : 

GIULIA GRISI. 
P.S.—My dear Sir, I am sure that the opera of “ Ballo in 
Maschera”’ of Verdi will have an immense success, it is a 
beautyfull opera, and the music suit to me very nicely. 


There is something quite pathetic in the artist’s 


longed. I turn now to quite a different picture. 
The following letter to E. T. Smith from Therese 
Tietjens has reference, as will be seen, to the 
manager’s engagement of Grisi. Its somewhat 
aggressive tone contrasts strangely with the pleading 
accents of the older prima donna. The world belongs 
to youth: 
Hotel de l’Europe, March 3, 1861. 

Dear Mr. SMITH,—I have received your kind letter and I 
feel much pleased that you commence to learn (though late) 
where your interest lies—however, let bygones pass 
away and let me see how much of your letter and pro- 
fession of friendship you intend to carry out. You by 
now have learn’d that I am not the only difficult artist 
you have had to deal with; on the contrary, you have 
never known me to be one atom behind in my duty, and 
you can never say I have ever disappointed you. It is 
true you have thought proper to announce me to sing when 
you had no right, and afterwards, because I have not done 
so, you have thought proper to forget yourself as a gentle- 
man—but, however, all now is past. 

I shall look upon Grisi with respect and admiration for 
the great position she has occupied, and you may be 
assured envy will be far from my mind. If Madame Grisi 
wishes to sing my répertoire I shall not make any diffi- 
culties, as I respect always her age and her great reputation; 
but I cannot give you the permission to announce me 
in second-rate rvéles ; that, my dear Smith, I cannot do, 
You 
must think what a step I would descend. I am willing to 
assist Madame Grisi wherever I can, and she shall be pleased 
with her young rival. Since I have played in Italie, and 
after that enormous success I have had, I am more con- 


for Grisi and friendship for you, I must think at my own 
Position. Good-bye, dear Mr. Smith, hoping we may 


Continue better friends for the future.—Yours very truly, 
THERESE TIETJENS. 


The reference to Grisi’s age might be taken as 


an example of what Mr. Punch would call “ feline 
amenities,” but only at the cost of injustice to the 


soul, with the best nature in the world. Sneers were 
out of her line, and, I believe, none was intended 
here. 

I now present a letter which has a cu rious interest. 
It appears that one of pretty little Maria Piccolomini’s 
numerous admirers made her an offer of marriage, 
through E. T. Smith as an intermediary. Who he 
was cannot be gathered from the damsel’s very 
amiable reply, of which I now give a translation. 
The letter is dated Liverpool, August, 1859: 


Sir,—I cannot express the surprise with which I received 
your letter, through Mr. Smith, nor, at the same time, my 
gratitude for your honourable and amiable intentions in m 
regard. The request you make is so serious that you will 
not think me wrong if I say that, when it is a question 
involving my future destiny and life-long happiness, I 
should at least have the advantage of knowing intimately 
the person to whom they are to be confided, which, un- 
happily, is not my case. On that point it is for you to 
remove all difficulties. 

Your father’s non-consent is a matter which would grieve 
me, and I find that my birth, conduct, and education would 
remove every obstacle. I am happy to tell you that my 
family have independent means of their own, and would 
insist only upon one thing—that I should not live too far 
from them. It is now for you, Sir, to give me your ideas, 
it being understood that, should fate gratify your wish, 
there will be other points to arrange with my family. 

Accept, Sir, the assurance of my high consideration. 

Maria PICCOLOMINI. 


A very proper letter, under the circumstances, but 
nothing came of it, since the fair Italian would 
scarcely have replied in French to her countryman, 
the Marchesi Gaetani, whom she married two or 
three years later. 

The following, from Michael Balfe to E. T. Smith, 
dated St. Petersburg, March 6, 1860, explains itself : 


Dear Mr. SmiTH,—I hear you have taken Her Majesty’s 
Theatre. Will you have me at my old post? To save 
trouble and time I mention salary—£30 a week. I will 
work like a slave, and be very useful as well as ornamental. 
A line here, directed poste restante, will find, yours truly, 
M. W. BALrFE. 


A letter from that extraordinary genius, Frederic 
Robson, to a former possessor of the album, is accom- 
panied by some apparently original “ nigger” verses, 
sent in answer to a request for an effusion of the kind. 
The letter runs as below, and is dated Queen’s 
Theatre, Dublin, Tuesday: 


My pEAR ——,—I have much pleasure in complying with 
your request. I suppose you intend astonishing your 
friends with the exquisite feeling and demon-like pathos 
exhibited in the poetry(?) Need I say the author is not 
Tennyson. Will look you up with pleasure when any- 


where near you.—Yours very truly, 
FRED. ROBSON. 


Here are the verses referred to :— 


Oh! when I went down to New Orleans 
(ad lib.) 
I thought myself a man, ’ 
I got on board the steamboat they call the Talleyrand. 
Whoop! Jambaree! . 
Vinegar shoes and paper stockings, 
And a wooden collar, : 
Wid my oh, my boys! (Whistle) Eh? 


Oh! I went away down to the engine-room, 
(As before) 
To see de fires burn, , 
De engineer he came behind 
And gave me anoder turn. 
Whoop! Jambaree! &c. 


When I got down to New Orleans 
Dey took me for a loafer ; 

I met a policeman in the street 
That hit me wid a poker. 

I caught the fellow one in the eye, 
And made the official holler, 

And made him see more stars 
Than he’d got upon his collar. 





writer, Tietjens was a good, honest, sympathetic 


Whoop! Jambaree! 
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From Balfe to Bunn is an easy transition, and a 
letter of the librettist to E. T. Smith shows that, in 
1856, Smith was looking out for a country residence, 
with Bunn as a kind of “lion’s provider.” Here is 
an extract: 

I have made the necessary enquiries, as you suggested, 
about Tor Abbey—it should be seen at once. As you can 
— a railway pass, if you will get one, I will run 

own. 


If I remember aright, Smith subsequently became 
the Lord of Branksea Island, with the castle there- 
upon, and displayed the banner of his illustrious 
family from the highest turret. 

Another easy transition brings me to a letter of 
Fitzball, also addressed to E. T. Smith. It is dated 
November 24, 1863, and written from Great Charlotte 
Street, Blackfriars Road :— 

My pear SmitH,—I ought, perhaps, to tell you that I 
left my ‘‘ Poor Dog Tray” at your place, but did not have 
the pleasure of seeing Miss Nicholson, which was a great 
disappointment, believe me. As regards the melodrama, 
if you do not see your way in it at Christmas (or any other 
time) let me have it back if you please, as I have no copy 
of it, and the Victoria people, I think, would go to some 
expense about it. The storm, and the dog, and the ship- 
wreck would draw all London, especially after the 
pantomime. I wrote a little book on the subject, seventy 
copies of which were purchased in a boys’ school at 
Kensington within a few weeks, so, you see, the story is 
well known even in our neighbourhood, and the Eva 
strongly recommends it for a drama. 


Sad muddle at English Op.! I told Wallace he’d never 
have such good luck as with the old poet of ‘* Maritana” 
and ‘ Lurline.” 

I wonder if you will read this. 

Dear Smith, ever truly yours, 
Fitz. 


Even Fitzball had a “ star” and faith in it. 


MUSIC AND MANNERS. 


WHEN glancing through some American papers not 
long since, a contributor to this journal saw that a 
Californian ‘“ professor” had been lecturing upon the 
flute, and giving illustrations upon five different 
examples of that instrument. A note was made of 
the fact, and, at the end of his short paragraph our 
contributor wrote ‘Shade of Cherubini! ”—the 
reference being, of course, to the Florentine master’s 
monosyllabic reply when asked what was worse than 
one flute. In an evil hour, this harmless pleasantry 
came under the notice of the Californian “ professor,” 
whose natural satisfaction upon finding his name in 
a European journal gave way to a torrent of wrath 
called up by what he regarded as a sneer at the 
instrument of his choice. Laying down the flute, 
the “‘ professor” took up the pen, and, addressing by 
name the Editor of THE Musica Times, unburdened 
his soul of much vulgar abuse, and also of a threat 
that unless the Editor apologised he would be shown 
up here in London as unworthy of his post and a 
disgrace to his profession. We treated the letter 
with the ridicule it amply deserved. 

While waiting resignedly for the fulfilment of the 
Californian threat, there was some interest in specu- 
lation as to the precise channel through ‘which 
punishment would flow. It now appears that the 
“ professor” honoured Musical News with his choice, 
urged thereto, perhaps, by the mysterious sense of 
affinity which often exerts an influence upon human 
action. The Californian avenger seems to have had 


of his letter to some English sympathiser (who wisely, 
if not bravely, conceals his name), and this congenial 
accessory embodied it in an epistle of his own, 
which Musical News published. 
We dismiss the “ professor,” but must address a 
few words of gentle remonstrance to our young, eager, 
and not overwise contemporary. The remonstrance 
shall be gentle because maturity should have patience 
with youth, and with its ‘ heavenly ignorance of what 
is called the world, and the world’s ways.”’ We cannot 
suppose that Musical News was altogether unaware 
of the fact that to assail an editor by name, unless 
that name be avowed, amounts to a flagrant breach 
of journalistic etiquette. Some of our contemporary’s 
more severe critics protest that it has not yet quite 
mastered the orthography and syntax of the English 
language, but it surely has had time enough for 
elementary acquaintance with the rules of the Press, 
That Musical News, knowing what was right, did 
wrong, we attribute to want of judgment— 
“ “The youth 
Yielding like wax, th’ impressive folly bears.”— 
and also to boyish love of a row. Such shortcomings 
must be looked upon with a tolerant eye. We were 
all young and foolish once. The case, however, calls 
for counsel. We do not mean Queen’s Counsel 
(although gentlemen of the long robe have often been 
set in action by conduct less libellous), we mean 
kindly advice, such as we now proceed to give. 
Musical News should not mix itself up in other 
people’s quarrels. If a Californian flute player find 
cause of offence in the editor of this journal, what 
is that to our contemporary? To meddle is to 
run the risk of chastisement unrelieved by sym- 
pathy. Neithershould Musical News open its columns 
to vulgar abuse of people with whom it has no dispute. 
It cannot desire the unsavoury distinction of a 
Cloaca Maxima. Nor should Musical News descend to 
offensive personalities directed against gentlemen 
engaged upon acontemporary. It is bad enough to 
do this in the case of any gentleman whatever, but 
even an elementary sense of decency and politic 
behaviour might induce a journal to refrain from 
throwing mud at persons connected with what is, in 
some sort, a rival enterprise. Our young contem- 
porary will, we trust, ponder these words, and behave 
better in future. Meanwhile, we suggest that its 
present ardent and scarcely responsible spirits should 
submit to the guidance of some staid and prudent 
journalist, familiar not only with the etiquette of 
the profession, but also with the rules which govern 
the intercourse of gentlemen. 





THOMAS WINGHAM. 
By Louis N. PARKER. 


Ar fitst we were students together—he at the top 
of the ladder and I just timidly putting my foot on 
the lowest rung. He was very earnest, very grave, 
very ascetic in his ways of thought, and I suppose 
the violent contrast in our natures drew us together, 
for very soon after our first meeting, when he favoured 
me with a quietly sarcastic reproof for wearing a tie 
of too worldly a colour for the halls of Academe, we 
were inseparable. It was, to be sure, an unpromising 
beginning for a friendship which proved lifelong; but 
I suppose I showed such penitence for my frivolous 
taste in neck-cloths that he could not but see I hada 


old days at the Academy were very delightful. 
Somehow the sun used to shine more brightly then, 
the trees in the parks as we walked homewards of a 
summer evening—it was summer all the year round, 





no difficulty with our contemporary. He sent a copy 
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on. the ponds were swans indubitable. I was firmly 
convinced in those halcyon days that the greatest 
achievement of the human mind was an opera 
libretto—the greatest, that is to say, next to the 
composition of the music—and I persuaded Wingham 
that the short road to glory for both of us was by 
means of a grand opera. We.did not, either of us, 
trouble our heads at all about such sordid details as 
what we were to do with our great work when it was 
finished ; I daresay we imagined that all the impresarii 
of Europe would leave whatever they were doing and 
rush to secure the prize. We both had, afterwards, 
many opportunities of learning that when impresarii 
hear there is a new .opera in any particular spot they 
rush in the opposite direction. But it was the period 
of dreams, and we fed full on them. Wingham was 
then, in a very beautiful sense, the favourite pupil of 
Sir Sterndale Bennett. The old class-room in which 
Bennett taught—spoken of by the students who had 
no access to it in awful whispers as the Committee 
Room—was occupied one morning every week by an 
enthusiastic band of young composers who were all 
going to do marvellous things some day. Alas, 
where are the snows of yester-year? The only one 
who in any degree justified his own hopes was 
Thomas Wingham—and he is dead. There we used 
to sit, some of us perhaps little appreciating our 
privilege, and listen to Sir Sterndale’s gentle voice. I 
have met many men since whom the world calls 
great, but I have never met any man with so gentle 
a manner, with so glowing an enthusiasm, with so 
delicate yet brilliant a wit, or with such absolute 
mastery of his subject. Wingham was more than a 


_ mere pupil; he was the beloved disciple of the great 


> 


master, and their conferences were not like a lesson 
between teacher and learner, but like an interchange 
of thought between kindred minds. We others sat by, 
only too glad to let our wretched imitation sonatas 
‘and pinchbeck anthems be forgotten, and listened 
while the old great man and the young man who, we 
believed, had all the elements of greatness, discussed 
the masterpieces of dead and living composers. 
Bennett every now and then would jump up witha 
“Do you remember— ?” and play long extracts from 
forgotten operas or symphonies with that exquisite 
touch of his which died with him. The pianoforte was 
turned by the magician into an orchestra and chorus 
and a miraculous galaxy of soloists who took no 
liberties with their composer. And when Wingham 
and I walked home together after one of these lessons 
we trod on clouds, and it is no marvel that two im- 
pressionable young men thought the world was their 
oyster. Then the opera would rise in our thoughts 
again, and we would hammer away at plots. In those 
days the Academy was given over body and soul to 
Weber, and it was quite natural that we should 
struggle with romantic subjects which far out-did 
“Euryanthe ” in an accumulation of horrors. I have 
that youthful libretto by me now. It seems strange 
in the cold light of middle age that two young men, 
who to all outward seeming were no madder than 
their mates, should for one moment have thought 
there was any sort of merit in such a farrago of non- 
sense. I don’t know whether Wingham composed any 
of the music to “ Love’s Burthen,” as the great work 
was called. But I do know it afforded an excuse for 
a delightful trip abroad. ‘ Love’s Burthen” was all 
about Charlemagne and feudal castles, and Egginhard 
the minstrel, and such matters, and it was obviously 
hecessary that we should go and study up our subject 
on the spot. At Cologne we were hospitably enter- 
tained by Ferdinand Hiller, who was then Principal 
of the Cologne Conservatoire. The mere fact that 
we came from the Royal Academy of Music seemed 
tocommend itself to him as a reason for overwhelming 


* 


us with kind attentions. These foreigners have a way 
of being kind on the slightest excuse. Then wevisited 
a good many of the old-world watering-places, the 
names of half of which are unfamiliar to most people 
now-a-days, such as Schwalbach, Schlangenbad, 
Ems, Kreuznach, Bertrich. But mostly Wingham’s 
interest was centred in the gorgeous cathedrals of 
the Rhineland; and I remember that after a great 
night at Freiburg im Breisgau, where my old fellow- 
students had insisted on giving us an Ehren-Punsch, 
he got up at a weird hour in the morning to make a 
pilgrimage to Strasburg. It was the festival of a great 
Saint, and he could not resist the temptation of being 
present. For already his mind was made up con- 
cerning the change of religion which he embraced soon 
afterwards, and I have no doubt that the contempla- 
tion of so many masterpieces of medizval architecture 
and of the outward tokens of a simple, thorough-going 
old-world faith which met him on every hand, had 
a great influence in hastening that change. In no 
case has such a determination been the result of 
deeper conviction, and I should say that in very few 
cases has the convert passed through a much severer 
ordeal or paid a much greater price for the courage 
of his opinion. Soon after our return from our little 
vacation ramble our paths took us far apart, but 
our friendship suffered no diminution. Wingham 
remained in London, and many of the honours which 
music holds in store for its servants gradually fell to 
his share. He was a professor in all the musical 
institutions of any repute; but however distinguished 
his position became, he was never above running 
down to the pleasant townlet in which I was 
‘‘ Jabouring,” and playing the organ or the pianoforte 
or the kettle-drums in our modest orchestra. Mean- 
while composition went on slowly. I should imagine 
it is not known to many what a mountain of manu- 
scripts he has left behind. Who, for instance, has 
heard his Choral Symphony? And who, again, 
knows much about his{opera ‘‘ Nalaand Damayanti”’? 
One would like to know what has become of that? 
The libretto was written by Mrs. Oscar Beringer, and 
a great deal of the music was finished in sketch form 
years ago. Has it ever been orchestrated ? 
Wingham’s career as a composer furnishes much 
food for reflection, and should be taken to heart by all 
young students who are to-day looking with eager 
eyes into the future, where they see visions of glory 
and worldly reward. He was a man of exquisitely 
delicate fancy, his melodic gift was distinguished, 
his learning was deep, the modern orchestra had no 
secrets for him, and his ideals were lofty. He never 
turned aside for a moment to write ad captandum 
ballads, he never for a moment made derogatory 
terms with vulgar popularity, and always he carried 
about in his mind plans for large and broad composi- 
tions in the grand classical style. Now he was 
planning a symphony, now a quartet, now a concerto, 
or again an opera. The Philharmonic Concerts were 
open to him, and Mr. Manns was his staunch friend 
and admirer. And yet to how few people outside his 
own circle is he known, excepting as an admirable 
teacher and, perhaps, as the Director of the music at 
the Brompton Oratory? Granting his genius, he 
should by rights have been one of the glories of 
musical England. Why has he fallen short of that ? 
I venture to think because he got into the whirlpool 
of teaching and examining which devours so many of 
our brightest talents. His responsibilities were 
onerous, and as he was a man of honour he shirked 
none of them. ‘Two paths lay open to him: either to 
live for his art or to live for his duties. He chose the 
latter, and among his friends and those who were 
dependent on him his memory will be all the sweeter 





for his choice; but I think his own artistic development 
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was hindered thereby, and I am sure the world is the 
loser. Social life in England absorbs artistic life 
and—bitter as it is to say—it seems almost impossible 
to be at the same time a great artist and a good 
citizen, unless one has independent means or scorns 
delights and lives laborious days. Wingham’s day 
was laborious enough in all conscience, but he spent 
himself on others. His pupils have absorbed what 
was meant for mankind. It is their duty, as I am 
sure it will be their joy, to see that his fame does not 
suffer, to do what they can to bring the compositions 
he left behind into prominence, perhaps to help him 
to posthumous popularity. 





Mr. F. G. Epwarps read, on the 22nd ult., an 
interesting and amusing paper on “Some musical 
haunts in London,” before the members of the South- 
Eastern section of the Incorporated Society of 
Musicians. Mr. Edwards has the true spirit of the 
antiquary that can find romance in an ancient ledger 
and that makes the searching of dusty tomes and the 
revival of forgotten incidents concerning men of 
cherished memory a duty and delight. Thus on this 
occasion many tales were told and remarks made 
about various London houses in which geniuses had 
dreamed and fretted, and performed life’s ordinary 
duties more or less faithfully. Amongst the places 
mentioned were Thomas Britton’s upper room over 
his little coal shop in Clerkenwell, in which may be 
said to have originated ‘Chamber Concerts”; 
“* Crosby Hall,” where Mr. Dando held some of the 
earliest “ quartet parties,” and where Mendelssohn’s 
Motet “Hear my Prayer” was first performed ; 
and ‘‘ The Hoop and Horseshoe” Inn, near the 
Mint, where Wagner, in 1839, spent his first night 
in London with “his little wife and a big Newfound- 
land dog.” Exeter Hall naturally called forth many 
recollections. It seems that when the Sacred 
Harmonic Society asked permission to hold their 
concerts there they were refused, until the secre- 
tary discovered that music was a science; upon 
which, and the rent being guaranteed, the Society 
were allowed to use the hall on condition that the 
music was of a sacred character and that no applause 
was permitted. Other notable houses referred 
to were Mr. Cousins’s, “ hair-cutter,” in Cecil Court, 
near the National Gallery, where the Mozart 
family lodged on their first visit to England; 
and their subsequent apartments in “ Thrift,” now 
“Frith” Street, Soho, where “‘ Master Mozart” gave 
a Concert of which it was announced that ‘The 
price for each person is five shillings, or else to take 
the sonatas composed by this boy and dedicated to 
Her Majesty (price tos. 6d.), which he has had the 
honour of performing many times before their 
Majesties.” Of course, Mr. Edwards had much to say 
concernjng Great Pulteney Street and the long list of 
celebrities who had frequented Messrs. Broadwood’s. 
How this firm was established by one Burkhardt 
Tschudi, a Swiss, in 1732, and how one of his journey- 
men named John Broadwood won a partner and a 
partnership in his daughter “ Barbara.” Man 
interesting details were also given about the old 
Argyll Rooms in Regent Street which were burnt 
February 6, 1830; and concerning the Hanover 
Square Rooms, both at one time the home of the 
Philharmonic Society. But the remarks’ most 
valuable in results were made in reference to Great 
Portland Street, where Weber, the guest of Sir George 
Smart, died in 1826. Mr. Edwards expressed a 
hope that a commemorative tablet would be placed 
upon this house, now No. 103, and thought that the 
Society before whom he was speaking should take the 
matter in hand; a proposition which met with so 


cordial a response that, at the suggestion of Mr. W, 
H. Cummings, it was unanimously decided to at once 
take the necessary steps to ensure this being done. 


Ir was not to be expected that the article on 
Congregational Music, which appeared recently in 
these pages, would escape severe criticism at the 
hands of private correspondents and the public press, 
We do not propose to reply to these in detail, 
It may be as well, however, to point out to our 
readers that church music may be viewed from 
two totally different standpoints: some see in it 
only a useful element of public worship, others con- 
sider it as being in itself an offering to Almighty 
God: those who hold the former view naturally 
become warm advocates of the congregational style; 
those who hold the latter just as naturally think that, 
as an offering of the soul and mind, church music 
cannot be too beautiful as a work of art. Our ancestors 
certainly thought that a work of art was a worthy 
offering to God when they raised our splendid 
cathedrals. Westminster Abbey is, without doubt, 
not so well adapted for congregational worship as 
Exeter Hall or Spurgeon’s Tabernacle, but it was 
built as a beautiful gift to God, not as something 
which would be very useful to a crowd. This is no 
doubt a mediwval—perhaps it may even be called 
a sentimental—view, quite unsuited to the closing 
years of the nineteenth century; but, nevertheless, 
those who hold it are deserving of some consideration 
and respect. Just as church music may be gradu- 
ally reduced to a Moody and Sankey level by a con- 
sistent endeavour to spread its utility, so also the art 
of architecture may be gradually dispensed with until 
we arrive at a four-square brick building with large 


round-headed windows, containing within huge gal- ' 


leries on three sides, while the fourth is devoted to 
the rostrum of the minister; and this cheap and 
useful place of worship is a true exponent of con- 
gregational architecture. May congregational music 
shun the example! Some critics have credited the 
author of the article with an assumption that “church 
music was invented for the sake of the art of music.” 
This he neither stated nor assumed; indeed, such a 
statement would be as silly as to say that “churches 
were invented for the benefit of architects.” Such 
an assumption is in fact merely one of those straw 
men which disputants set up in order to show how 
cleverly they can knock them down. On the whole, 
it seems desirable that we should have amongst us 
men who value highly artistic church music and 
dread to see its existence threatened, as well as those 
who come forward as champions of congregational 
singing. 





Tur announcement that Samuel Sebastian Wesley's 
“Wilderness” is to be performed, with orchestral 
accompaniment, at the approaching Bristol Festival 
recalls a similar presentation of that noble work 
at the Birmingham Festival of 1852, when the 
composer conducted, and Madame Clara Novello, 
Miss M. Williams, Mr. Lockey, and Herr Formes 
were the solo vocalists. Wesley’s anthem, which 
immediately followed the first performance of Men- 
delssohn’s “ Christus,” failed to meet with the approval 
of The Times critic. ‘“ Deficient in melody,” said the 
leading journal, ‘‘confused in harmony and _ part: 
writing, full of intricate combinations and ‘ modulation 
run mad,’ it by no means gives a true expression to 
the text which it is intended to illustrate.” The 
Atheneum joined in a similar strain, saying: “It 1s4 
weak, tiresome and pedantic exercise, not likely to be 





again heard of.” The Times criticism naturally 
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roused Wesley’s indignation, and he thus expressed 
his feelings in a letter to Avis’s Birmingham Gazette. 
“His criticism is as objectionable from its mongrel 
phraseology as from the intrinsic worthlessness of the 
subject-matter; and it may be likened to a glass of 
very bad porter, the larger and better portion of 
which is the undrinkable froth.” The adverse criti- 
cism gave rise to a long correspondence in the 
Musical World of 1852, to which we refer those who 
are further interested in the matter. This was not 
Wesley’s first rebuff in regard to his fine anthem. A 
foot-note appended to the folio edition states that it 
was ‘composed for the re-opening of a cathedral 
organ, 1831” (it would be interesting to know the 
location of the said cathedral). Wesley came of age 
inthat year, and in 1834 he sent in his “‘ Wilderness” 
for the Gresham Prize, but failed to get it. Dr. 
Crotch was the adjudicator, and it is said that he 
“expressed his opinion of the work in a very charac- 
teristic fashion by drawing the portrait of a chorister 
boy, with his face distorted with agony, in the effort 
toreach the high A in the concluding verse, ‘ And 
sorrow and sighing shall flee away.’” Posterity has 
long reversed the judgment of the leading critics of 
the day, and of the Oxford Professor; and the 
“Wilderness”? remains an imperishable monument 
to Wesley’s genius. 





To Sir Augustus Harris belongs the credit which 
is always due to the performance of an act of 


_ justice; for so most certainly may be described 


the revival, after forty-one years of unmerited neglect, 
of Halévy’s “‘La Juive.” But in the spirit which 
animated Oliver Twist when he asked for ‘“ more,” 
we would remind Sir Augustus that there are 
other operas which he might very well honour in 


‘ similar fashion—operas which to the present genera- 


tion are no more than names, and some amongst 
which, less fortunate than “ La Juive,” are not to be 
heard even at. the price of a trip to the Continent. 
To name but one, Cherubini’s ‘“‘ Medea”—what, for 
instance, does the fin de sitcle amateur know of that ? 
The overture, perhaps, which he has heard at a con- 
cert: for the rest, if he be exceptionally well informed, 
he may tell you that when this opera was produced 
here in 1865, it was accounted a great success; 
that the press, at the time, spoke of it in glow- 
ing terms; that Tietjens’s impersonation of the 
litle-réle was the talk of the town; and that, 
a few years later, “* Medea” was laid on the shelf, 
where it still remains. Yet this work contains 
some of the noblest and most beautiful music ‘ever 
written by the master who had been spoken of by 
Haydn and Beethoven as the greatest dramatic com- 
poser of his time. With Madame Klafsky available 
there should be no difficulty in reviving ‘ Medea.” 
Spontini, too, and Marschner, might, we venture to 
think, safely be drawn upon. The latter’s Vampyr” 
once ran for sixty nights at the Lyceum, and his 
“Hans Heiling” is a stock piece all over Germany 
at the present day. To show the estimation in which 
this composer was once held in a country which now 
tntirely ignores him, it is only necessary to say that 
ig 1861 the Musical World spoke of Marschner as 
“the greatest of living German operatic composers.” 
At the end of that year he died, and with him, 
apparently, his English reputation. Is the wizard of 
Drury Lane potent enough to command its revival ? 





In a Cambridge examination paper, so long ago as 
1858, appeared the following formidable problem 
in higher mathematics: ‘“Bach’s ‘ Well-tempered 

lavier’ consists of two books, each containing the 


same number of fugues. In the first book, instead of 
having (as is usual) one subject, one fugue has two 
and another has a prime number; in the second 
book, two less than half the number of fugues in it 
have two subjects, and one has the same prime 
number as before, which is a measure of the whole 
number of fugues, and also of the whole number of 
subjects diminished by eighteen. If the whole 
number of fugues were increased by one, one-seventh 
of the result (which is an integer) is less by two than 
one-third of the whole number of subjects in the 
first book. How many fugues are there?” How 
curiously it reads to musicians to have all the 
ingenuities of the Calculus brought to bear upon 
solving a question to which every schoolboy should 
be able to supply the answer! 





Here is a singular blunder on the part of our 
esteemed French contemporary Le Ménéstrel. Speak- 
ing of a performance of Beethoven’s A minor Quartet 
(Op. 132), it says: ‘ By the way, the programme 
reproduced a typographical error from W. Lenz's 
book ‘ Beethoven and his three styles’ in giving the 
headings of the movements, mentioning the Canzone - 
di ringraziamento in modo lidico” (in the Lydian 
mode) ‘‘offerta alla divinita da un guarito. Modo lidico 
has no sense; it should be modo lyrico—that is, in a 
lyric style.” This wonderful piece of would-be clever- 
ness is signed with the initials A. P., but cannot 
surely have been written by so distinguished a jour- 
nalist as Arthur Pougin. Anonymous criticism has 
its drawbacks, but the use of initials does not seem 
to be preferable if two individuals have the same. 
That such is the case in the present instance is, of 
course, only a charitable supposition on our part. 
But in any case the editor of Le Ménéstvel must keep 
his eyes open. 





An absurd paragraph has been going the rounds, to 
the effect that “an orchestral player of Fribourg has 
copied twenty-one musical compositions on a post 
card ; to wit, seventeen national hymns, of which six 
are for twenty-four voices, and three orchestral 
compositions, including Wagner’s ‘Siegfried’ Idyll, 
and a chorus from Méhul’s ‘ Joseph.’ This miracle 
of minuteness is (of course) going to be sent to the 
Chicago Exhibition.” Now two words in the para- 
graph—which these are we leave our readers to 
guess—betray its French and therefore dubious 
origin. A very slight calculation will show that, 
even allowing eleven of the ‘‘ national hymns” to be 
in short score, one single line of the compositions 
named would require 206 staves. Further, there 
are no “national hymns” for twenty-four voices in 
existence. And, finally, seventeen and three do not 
make twenty-one. 


FACTS, RUMOURS, AND REMARKS. 


Tue Mexborough and Swinton Times has a musical 
critic of rare humour, and a collection. of his articles 
would be admirable light reading for the next sea-side 
season. Hear him anenta performance of “Samson”: 
“* Then shall they know’ was a chorus of a rather. 
different nature, almost like a round. It opened with 
the alto voices, followed by the tenors, and was then 
taken up: by the others. It was short but sweet.” 
Regarding ‘‘ To man God’s universal law,” the critic 
remarks: “If difficult to swallow in present day 
sentiment, is quite as difficult to sing in chorus, but 
Mr. Popple’s followers carried it through with flying 
colours.” Why a thing difficult to swallow should be 
carried anywhere with flying colours does not appear. 





But the writer is at his best in a wonderful sentence 
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at the meaning of which our readers may find it of 
interest to guess: ‘ Her plea to Samson—for Madame 
Larkcom was taking the part of Dalila, Samson’s wife 
—‘ My faith and truth,’ with the virgin’s chorus by 
the soprano voices, was rendered more attractive by 
the soloist being a third lower than the chorus, besides 
being much easier for the soloist, for at this part the 
soprano is heavily weighted.” There! 


DIGNIFIED musicians are, apparently, becoming 
very cheap. A gentleman writes to the Newcastle 
Daily Leader complaining that, in the exercise of 
his vocation as a “comic and sentimental street 
vocalist,” he is harried by the police. He says: “I 
am a man who is incapacitated from following any 
manual labour through a bodily infirmity, from which 
I have suffered from childhood, and have practically 
lost the use of both legs. I am, therefore, compelled 
to resort to some such means as I| have above stated 
to obtain a livelihood, and I consider it very hard 
that I, who have been born a subject of Her Most 
Gracious Majesty (and all my ancestors for genera- 
tions), cannot raise my voice in the streets to procure 
an honest penny, while German bands, Italian organs, 
and all the aliens from every country in Europe can 
carry on ten times a greater nuisance and fraught 
with ten. times greater inconvenience to passengers 


‘and street traffic than mine; yet they are never 


interfered with by the police nor molested in any 
way.” Here is another case of injustice to native 
artists. But that is not the point. The writer signs 
himself “ Professor James Thompson.” 


THERE seems to be an organised attack on Gounod’s 
music, which is now fired at with the monotonous 
regularity of a machine gun. A writer in Musical 
Opinion bangs away thus: ‘* Probably Gounod’s poorest 
song, both as regards words and music, is ‘ There is 
a green hill far away,’ the mawkishness of which has 
so often been exaggerated by the affectation and bad 
taste of some of our ballad singers. But in this case 
the song was made more tolerable than usual by 
being allotted to a bass, Mr. A. E. Drinkwater. 
When the epithet ‘green’ was applied to Mount 
Calvary, the writer of the words must have been 
dreaming ; of all sterile, rocky wastes, the historic 
Mount is about the dreariest and most desolate.” 
The writer is entitled to his opinion about the song 
named, but, happily, we are not bound to accept it. 
His criticism on the verses is certainly rash. 
The site of Calvary has been for ages a matter of 
dispute, while the spot which has the best claim is 
now occupied by the Empress Helena’s church. 
Wherefore, the poet is entitled to the free exercise of 
his imagination, and may call a hill green which, in 
effect, does not exist. 


““ PaDDYMANIA”’ is the name given in the United 
States to the disease taken over there by Paderewski. 
A method of dealing with the disorder has happily 
been discovered, and made known in the Musical 
Courier, as thus: “‘My God! his beautiful face 
haunts! I cannot put it away. Oh, that it would 
leave me for just a moment so that I could sleep!’ 
The speaker was a lovely girl, whose set stare, dis- 
hevelled attire, disordered hair and long finger 
nails proclaimed to the lookers on that she had 
fallen a victim to that curious fin de siécle neurotic 
disorder—alas, raging so furiously in this city 
at the present moment— Paddymania. ‘There, 
there,’ said I, soothingly; ‘be calm a moment. 
Think of—well, think of Rummel. That will 
make you quieter.’ With a look of gratitude in 





her heavy blue eyes the girl knitted her eyebrows a 
moment in thought, and then fell asleep. ‘Saved!’ 
cried her mother in a spasm of gratitude. ‘Oh, 
doctor, how can we ever repay you?’ ‘A cheque 
will do, my dear madan,’ said I, with true professional 


instinct.” A question arises here: Is not Mr. Rummel ° 


entitled to a commission on each cure ? 


HERE are words of truth and soberness from the 
New York Tribune. As the London hysterical season 
is close at hand, they may afford opportunity of 
comparison, if serving no purpose more useful: “ It 
has been said that the frantic silliness of the feminine 
adoration of Liszt could not be surpassed; it often 
gave his surroundings the air of an asylum for 
imbeciles. But we are inclined to think that M, 
Paderewski has reached a still higher pedestal in the 
estimation of the Hysterics. All this craziness has 
nothing to do with musical knowledge or musical 
criticism: it is supremely vulgar, and it fills the soul 
of a cool observer with hearty disgust. Appreciative 
enthusiasm is one thing; sentimental lunacy is 
another.” 


A NEw York contemporary gives, under the head 
of ‘Organ Loft Whisperings,” the following picture 
of a fashionable and luxurious church on Easter 
Sunday: ‘So gentle, so sweet, so still, one can hear 
the turn of the leaf under the organist’s slender 
fingers, the muffled shove of the sexton’s cautious 
step through the thick carpet, the click of a bracelet 
against its fellow upon my lady’s gloved wrist, the 
faint odour of delicate perfumes, carpets rich and 
thick as those of a drawing-room, pews panelled 
and gilded, arching domes and rich windows bathed 
in soft light, a chancel draped in sunset colour and 
bathed with beautiful blossoms, sacred furniture, an 
assemblage of refined, well-dressed people, ineffable 
peace and rest within the walls. As one might 
imagine the music of the spheres, when the first sun 
sank to rest, dreamy strains of music rise through 
the warm colouring and the stillness, and floating 
over the chancel rail, steal about the place like minis- 
tering angels, touching, soothing, blessing the souls 
assembled on Easter evening.” What a striking 
evolution from the worship on the hill-sides of Judza' 


Tue Echo has an interesting paragraph re Verdi: 
‘‘The newly-made Roman citizen has never shown 
any great affection for the banks of Tiber. Since 
1859, when he produced the ‘ Ballo in Maschera’ at 
the Apollo Theatre, until the other day, he has only 
visited Rome once, and that was when he had been 
made a Senator, and was obliged to go there to take. 
the oath. Even then he left again the same day, 80 
that from 1859 to 1893 he has not passed a single 
night in the Eternal City. But the Maéstro is nota 
bird of passage, and is never at ease except in his 
native Lombardy. He has a very strong spice of 
obstinacy also. The municipality of Busseto, some 
years ago, refused the post of town organist to one of 
his protégés—M. Muzio, a mediocre composer, but an 
excellent musician. Since that day Verdi ho: never 


set foot in Busseto, in the neighbourhood « ich he 
lives, and the shifts to which he resorts ler to 
avoid it are amusing.” We must not ber ‘stood 


as pledging ourselves to the absolute accur _ of the 
quotation. 

Tue Albani concert party having ann ed an 
entertainment in Cardiff, to take place sho « before 
one by the local Musical Society, Mr.T.E © wrote 
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to the journals in complaint. To him, in answer, Mr. 


_Ernest Gye: ‘It seems to me that the visits of great 


artists, even if they do sing ballads, must do great 
good in the furtherance of the musical education of a 
town; and if Mr. Evans attains the object he aims 
at—viz., the keeping away of all good artists from 
Cardiff, he will do much injury to the musical societies 
instead of helping them. I must beg leave to offer 
him a piece of advice also, and that is to use his best 
endeavours to combine the choral societies of Cardiff, 
and to have one only instead of two or three choral 
bodies struggling one against the other. This is why 
they do not flourish and why they are afraid of out- 
side parties coming into the town.” 


Mr. Evans, returning to the charge, takes no 
notice of Mr. Gye’s somewhat gratuitous counsel, 
but remarks on the main point: “ How can Cardiff 
support four first-class concerts in a fortnight? The 
Orchestral Society had to compete with Sir Charles 
Hallé, who came two days before, and their Concert 
was undoubtedly far worse attended in consequence 
than any in several previous years. Similarly the 
Musical Society has to compete with Madame Albani, 
and there is no wonder, therefore, that I wrote to beg 
the musical public that, while they went to hear the 
ballad singer on her flying visit to the town, they 
should not make that an excuse for not patronising 
a Society which is established for developing the 
taste for and study of music in the town.” A little 
consideration on both sides might prevent difficulties 
in future; but concert-giving is free and rival enter- 
prises must take their chance. 


—_ 


Tue Liverpool Review has on its staff a remarkable 
critic and in its printing office a peculiarly mischievous 
devil. This imp got at the “formes” one day lately, 
with the following orthographic results: “* Cherubin ” 
for Cherubini, ‘‘O Fous Amoris,” “Ainsley Cook,” 
and ‘“ Rossinio.” One may smile at this boyish 
escapade, but the critic, who poses as a comic man, 
can only be taken seriously. Here are a few gems of 
depressing humour: “‘ Tannhauser’ was the chef 
d@euvre of the season, and Mr. Goossens—so to speak— 
was its prophet.” ‘Specialities’ were provided by 
the ordinary company, and altogether we had such a 
high old time as never was.” ‘ Mr. McDermott did, 
as he always does wherever he sings, immense in his 
various comic songs.” The Liverpudlian critic does 
immense likewise, and we must look him up when 
too exuberant spirits need correction. 


“Tue Beethoven House Society at Bonn,” says a 
correspondent of the Standard, is “‘ arranging a great 
festival of chamber music, which is to take place in 
that city from the roth to the 14th of May, in order 
to inaugurate the Beethoven Museum. This Institu- 
tion will comprise the house in which the great 
musician was born, and a collection of his original 
manuscript music, and other relics. At the perform- 
ances, the most eminent living artists will appear, 
including Professor Joachim and the other members 
of his quartet, Rose’s Vienna Quartet, Carl Reinecke, 
Eugéne d’Albert and his wife, Madame Carreiio; and 
the Amsterdam baritone, John Messchaert.” England 
will be represented on this occasion by Miss Fanny 
Davies, who will play Beethoven’s Clarinet Trio with 
Miihlfeld and Hausmann. 


THE musical representative of the Thames Valley 
Times is entitled to stand high up on our list of 
Curious critics, and some others will have to look to 


their laurels. But we do not hold him responsible 
for the misprints in his notice of a Concert by the 
Richmond Orchestral Society. It was, no doubt, a 
mischievous printer’s boy who perpetrated “ concer- 
trate,” ‘subltest,” ‘‘Mendellsohn,” and “ secuaing.” 
When, however, we read that the Concert was an 
‘improvement to its predecessors,” that the orchestra 
“conspicuously embraced” Mr. Liddle’s “fine 
free rendering” of a certain piece, and that Miss 
Florence Hudson has “ fine wrought” sensibilities, 
we recognise the master-hand. 


THE death, on March 29, of Count Gigliucci, for 
fifty years, less five months, the husband of Clara 
Noveilo, is an event which we put upon record 
with genuine sympathy. So long a married life can- 
not terminate without seriously affecting the survivor, 
but our hope is, and the hope of all who remember 
the famous singer when she was before the public, 
that the Jove of her children and friends will assuage 
the grief which no ‘solace can wholly remove. 
Count Gigliucci, who was born in 1815, early threw 
in his political lot with the liberal national party, 
and, in 1848, was a member of the Parliament con- 
voked by the then reforming Pope, Pius the Ninth. 
In 1849 he was exiled from his Neapolitan estates at 
a day’s notice, and, a few months later, found himself 
compelled to leave the Papal States, whither he did 
not return till 1860. Subsequently he was thrice 
returned to the Italian Parliament and became a 
Senator in 1889. 


VariETy Theatre and music hall “artistes” are 
invading the concert-room. A correspondent calls 
our attention to the following paragraph: from the 
Birmingham Daily Mail, and informs us that the 
concert-giver is a well-known local tenor: “ Last 
night there was a large attendance in the Smethwick 
Public Hall, on the occasion of Mr. Lloyd James’s 
third Concert of the fourth series. The artists 
included Miss Katie Cutler, Miss Madge Smith, Mr. 
Thomas Collins, Mr. F. L. O'Hare, and Mr. J. Kim- 
berley. Mr. W. G. Sutton gave several of his 
laughing songs; Signor Alsepti, concertina soloist, 
played three selections; and Mr. Lawrence Levy, of 
the Birmingham Athletic Club, gave an exhibition of 
feats of strength.” What next! 


TuHat Art demands an undivided allegiance is 
evidently not the belief of Mr. J. W. Chuter, Organist 
of Andover Parish Church. This gentleman has for 
some time been enrolled among the ‘conscript 
fathers” of the pleasant town in which he resides, 
and is now the occupant of the Mayor’s chair—“ and 
a good and much respected Mayor he is,” writes a 
correspondent. Our informant asks whether this is 
not the first instance of a professional musician 


case of Mr. Dyson, a lay-clerk of St. George’s 
Chapel, Windsor, who was Mayor of the Royal 
Borough some time since. This, however, may not 
be quite a parallel case, because we believe Mr. 
Dyson is a tradesman in the town as well as a 
singing man in the Chapel. 


Dr. Henry Hives has completed the scoring of an 
opera, ‘ Harold,” upon the composition of which he 
has been for some time engaged. The libretto, by 
Miss Marian Millar, includes the most striking scenes 





of the life of ‘the last of the Saxon kings ”’: the first 
Act being occupied by Harold’s return to England, 


attaining such an honour. We can only mention the | 
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his love scene with Edith, and the May day rejoicings 
with which Bulwer’s readers are familiar ; the second 
by his unlucky visit to Rouen; and the third by his 
Coronation, the victory in the North, and the final 
catastrophe. It is strange that English history, so 
full of most striking incident, has not more largely 
interested our opera writers. 





As Mr. Cowen had expressed his determination not 
to return home until something had been definitely 
settled with regard to the production of “ Signa” in 
Italy, his return to town a few days ago gave ample 
proof that his recent negotiations with Signor 
Sonzogno had been brought to a successful issue. 
The Italian impresario is now pledged—as much as 
mortals can be—to produce ‘“ Signa” in the autumn 
of this year. That he himself will throw no diff- 
culties in the way may be confidently assumed. 
Though an Italian, Signor Sonzogno is too able not to 
have learnt that success with the public is the result 
of deeds, not words. 

Tue logic of “ Who drives fat oxen should himself 
be fat’ is often disputed, but, according to an 
American writer, who criticises professional musicians 
should not himself be one. We read: “ Professional 
musicians are among the severest critics to be found 
anywhere. Some of them are so biassed and so con- 
ceited that they can see no good except in them- 
selves or their special friends. Nobody can do 
anything to suit such critical gents, and those whom 
they cannot argue to death they try to kill with 
sarcasm. We do not say that all musicians belong 
to this class, but that this pre-disposition to severe 
criticism does exist among them cannot be denied.” 


Tue Globe, mentioning a report that Dr. H. Parry 
has undertaken a work for the next Leeds Festival, 
adds that the Corporation offered the Festival Com- 
mittee £200 for the handsome gallery specially erected 
by them in the Town Hall last year. This meant a 
loss of £1,050. The Committee declined, and 
eventually the price agreed upon was £1,000. It is 
no sécret that many of the Leeds Councillors are 
wholly out of sympathy with the Festival, for the 
reason, perhaps, that they are wholly unable to 
understand it. 

CONGRATULATIONS to a musical Grand Old Man— 
Mr. Henry Russell, aged eighty—on recovery from a 
bad attack of bronchitis. Congratulations, also, to a 
Grand Old Woman—Mrs. Keeley, aged eighty- 
seven—on having weathered the dangers of another 
winter and seen her eighty-eighth spring—a season 
not more bright and genial than herself. Mrs. 
Keeley .was the original Mermaid in Weber's 
‘‘ Oberon,” produced sixty-five years ago. 





Att the talk about Hans Richter leaving Vienna 
has ended in nothing. He was reported as bent upon 
that course, regardless of consequences. He may 
have been, but has changed his mind, as needs must 
when one party to a solemn contract will not release 
the other, and when the “‘ party of the first instance” 
is an Emperor. But let us have patience and, in 
course of time, we shall have the great Conductor 
also. 

Sicnor Buonamici was honoured the other day by 
a command to play before the Queen of England at 
the Villa Palmieri, Florence. After the Recital Her 
Majesty conversed with the distinguished pianist, 
and is reported to have asked him to name his 





favourite pianoforte maker. 
illustrious questioner said she agreed with him. 
Wild horses shall not, however, force us to betray the 
confidences thus exchanged. 


Mr. Epaar Happock, the English violinist, is going 
to do something for the music of his native country, 
one of his forthcoming “ Musical Afternoons” in 
Steinway Hall being devoted entirely to works by 
English modern composers. The performance will 
be of double interest to amateurs, as every piece is 
announced to be produced for the first time in 
London. 





Mr. Carrovus was ill-advised in writing to throw 
doubt upon a reported appearance of the Covent 
Garden orchestra on the ground that he himself 
knew nothing of it. There was nothing to gain by 
such action, and the violinist had to hear that “it 
does not matter two straws whether the orchestra is 
led by Mr. Carrodus or any other equally competent 
leader.” 

A Berne orchestra struck work the other day 
during a performance of ‘“‘ Carmen,” and the opera 
had to go on with a pianoforte accompaniment. 
The players concerned may be good men of business, 
though we doubt it, but they have no respect for the 
public and cannot possibly be artists. Why did they 
not think once, twice, and even thrice before making 
such ugly facts known! 


Bristot Festival programme: ‘ Samson”; 
“ Faust” (Berlioz); ‘‘ Lobgesang,” ‘Stabat Mater” 
(Rossini); ‘‘ Paradise and the Peri’ (Schumann); 
Wagner selections; ‘ Messiah.” Vocal artists: 
Albani, Nordica, Palliser, Landi, Hilda Wilson, Clara 
Butt, Lloyd, Davies, Santley, Black, Warlock. 
October 25 and three following days. Conductor, 
Hallé. 

No printer’s boy has done better lately than he of 
the Totnes Times. The young gentleman in question— 
for whom we anticipate a distinguished future—by 
slipping a single letter into the middle of a word made 
it appear that ‘the Newton Choral Society intend 
rendering Haydn’s Oratorio ‘Cremation.’”” There 
can be no doubt that, if discovered, the juvenile 
wag ‘‘ got it hot.” 

INASMUCH as Mr. Joseph Bennett was knighted by 
a Welsh paper some time ago, and has just had the 
same dignity conferred upon him by a New York 
contemporary, it seems needful to say that he is not 
entitled to the gold spurs, which, indeed, would be 
out of all keeping with his modest and peaceful 
calling as a musical journalist. 


Tue Vienna correspondent of the Telegraph, who is 
among those who know a thing or two in music, is 
represented as wiring that the librettist of Rubin- 
stein’s “Christ” is ‘‘ Bulthaupt, the celebrated 
Wagner playwright.” The tricksy spirit employed 
to carry news now-a-days has evidently been ‘‘at it 
again.” 

Sir Aucustus Harris is credited with an intention 
to produce “Der Freyschiitz.” We trust he will 
carry out his purpose, for Weber’s opera is most 
unjustly neglected. Only let us have the workas the 
master left it, and not with the recitatives written 
for an Italian version at Her Majesty’s Theatre by 
if we remember aright, Sir Julius Benedict. 


He did so, and his 
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‘deal of it in Hampstead. A series of three Recitals 


’ Hall, with capital programmes and competent artists. 





, Harris is good at spectacle, and a chance to display alike 
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How well the late Emma Abbott, who was 
regularly interviewed on the subject of her dresses, 
knew the public with which she had to deal. With 
reference to Mrs. Albert Barker, the reciter, the 
Americans have just been told: “She is a pupil of 
Herman Vezin in elocution, and claims to design all 
her own gowns.” 

OrGANISTS will, no doubt, be curious to hear Signor 
Capocci, of St. John Lateran, Rome, who. is now 
giving some performances in this country. Italian 
organists often do strange things and show queer 
taste, but this gentleman, we hear, is a “ legitimate.” 

Curious English appears in some New York 
papers. When a scribe of the Sun wished to say that 
“whistling fiends” are a frequent nuisance, he put 
it that they “infest the environment of daily life.” 
Paid by the line, we imagine. 


Music flourishes, or, at any rate, there is a good 
of Chamber Music is now in progress at the Drill 


This is a good thing, of which we cannot easily have 
too much. 


SouTHAMPTON is considering the propriety of estab- 
lishing a College of Music, at the instance, it seems, 
of Miss Marie Wurm. A public meeting is in 
prospect, with Sir George Grove as chairman. 

Miss NikirA is going, or has gone, to America. She 
was preceded by the good old story of the Indian 
chief who captured her when a child, &c. 

Tue Dublin Harmonic Society has broken up after 
a life of thirty years. We are sorry. 


DRURY LANE OPERA. 


Sir Aucustus Harris opened the “ National’ house 
on Easter Monday, for a short season of cheap opera, which 
is still continuing. So far little has been done that calls 
for notice, the manager’s policy being to repeat a few 
successful operas, about which, and the manner of their 
rendering, there remains nothing more to say. He has, 
however, added one work to his repertory—the “‘ Juive” of 
Halévy, long denied to the lyric stage of England, its last 
performance having taken place some time in the early 
“fifties.” In all likelihood the manager was drawn to 
“La Juive”’ by its capacity for stage show. Sir Augustus 


his capacity and his resources comes to him, no doubt, with 
much acceptance. At any rate, he put Halévy’s work 
before his patrons so as to please their eyes, if their ears 
were not in equal measure gratified. 

The opera met with more favour than might have 
been expected. Its story seemed to interest, the more, 
pethaps, because it resembles somewhat that of Rebecca in 
“Ivanhoe,” and the music proved scarcely so old-fashioned 
as was feared. Truth to tell, “La Juive” is, both drama- 
tically and musically, a strong work, able to hold its own 
against the influence of change in public taste. So much 

been proved by the Drury Lane revival, and we may 
now look to see the opera transferred to the stage of 
Covent Garden. It was first played, as readers of musical 
history know, at the Grand Opéra, Paris, in February, 1835, 
and is now nearly sixty years old. Often performed on the 
Continent, it has partially survived in England through 
the use of certain airs for concert-room purposes. 
Mr. Lloyd and Mr. Foli have both done service in this 
respect, and now that we have the entire work once more 

chances are that it will not again be neglected, anyhow 
for a considerable time. But future performances should 


better than that at Drury Lane. The manager will have 
to find a more competent Rachel than Miss Gherlsen and 


Giannini (Eleazar) and Mr. Castelmary (Cardinal) did very 
well, and are fit to take their place in any representation. 
But the main weakness lay in the orchestra. Sir Augustus’s 
freshly-imported Germans are byno meansa success. They 
play with sad want of precision, and the tone of the strings 
is wretched, In brief, they won’t do at all, unless there’ 2 

a considerable admixture of English performers, witht ieic 

better qualities and finer instruments. 





ROYAL CHORAL SOCIETY. 


For the sake of maintaining a complete record of the 
labours of the leading Choral Association in the Metropolis, 
it should be noted that the customary abbreviated version of 
“The Messiah” was performed at the Albert Hall 
on Good Friday. But the sacred Concerts on the most 
solemn day of the Christian year partake of the nature of 
religious functions, and are scarcely amenable to criticism. 
We will, therefore, pass on to the performance of 
“St. Paul” on the roth ult., which, artistically, was a 
marked success, though the comparative smallness of the 
audience was disappointing, as Mendelssohn’s first Oratorio 
has of late been taken into new favour. The number of 
empty seats, however, may be accounted for on two 
grounds: it is a curious, but indisputable fact, that afier 
Easter Oratorio temporarily declines in favour; and, 
notwithstanding the boasted advance in musical taste, 
the public is still attracted by eminent names, the 
list of soloists on the present occasion not being 
particularly strong. As it happened, however, the 
rendering of the solos was, in every instance, worthy of 
the Albert Hall. Mr. Watkin Mills was, of course, 
thoroughly impressive in the leading part, for he has for 
some time been recognised as almost without a rival in the 
forcible music which Mendelssohn has put into the mouth 
of the great Apostle of the Gentiles; Madame Clara 
Samuell interpreted the soprano airs with the utmost 


‘| conscientiousness and noteworthy artistic effect; Madame 


Belle Cole was wholly satisfactory in the one contralto air 
“But the Lord is mindful’; and Mr. Ben Davies sang 
“‘ Stephen’s Apology ” with fine declamatory emphasis, and 
“Be thou faithful unto death” with all the fervour it 
demands. The music of the two witnesses received 
justice from Mr. J. Woodley and Mr. F. Stuart Hyatt. 
Sir Joseph Barnby’s choir once more showed itself unsur- 
passable, for every number in the oratorio, from the quietest 
to the most elaborate, was given without flaw of any sort. 
Oratorio lovers who stayed away from this performance 
missed a treat. 





PHILHARMONIC SOCIETY. 


Tue third Concert of the present season, given in 
St. James’s Hall on the 2oth ult., calls for no extended 
remarks, the programme being made up chiefly of well- 
known works. Among these were the “ Leonora”? Over- 
ture, the “Italian”? Symphony, and Chopin’s Pianoforte 
Concerto in E minor. In face of these things criticism 
finds nothing to say that has not been said many times, 
and we, therefore, are confined to remarks upon the 
performance only. A notable feature in the rendering 
under Dr. Mackenzie’s bdton was the unusually slow speed 
at which some parts of the Overture and the Andante of 
the Symphony were taken. The Conductor, however, 
simply went back to early usage. In these days of nervous 
impatience everything is hurried, even music, which 
especially suffers thereby, and we were glad to find the 
Andante so given as to bring out all the pensiveness—nay, 
melancholy, which it contains in so marked a degree. 
The general performance of both works was a theme of 
hearty commendation, and it is clear that Dr. Mackenzie is 
showing more and more the essential qualities of a true 
chef d’orchestre. Mr. Sapellnikoff made a very favour- 
able impression in the Concerto, which he played 
throughout with very great finish and delicacy, completely 
effacing the impression left by an effort of a less 
acceptable character at his last appearance. On this 
occasion the artist did not seek to astonish; his endeavour 
was to interpret Chopin in accordance with truth of style 
and spirit. This he did, and was rewarded with the 





4 More powerful Ruggiero than Mr. De Vaschetti. Mr. 


unanimous approval of all qualified to judge. In response 
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to an encore, he played Mendelssohn’s Caprice in E with 
equal delicacy and charm. 

The remaining orchestral selection was a group of pieces 
from Mr. Edward German’s music to “Henry VIII.,” 
some of which were heard for the first time in a concert- 
room and, therefore, to full advantage. We like this 
music much. It is not the production of a flabby 
and feeble composer, but of one who has a strong 
grip alike of subject and technical means. Both the 
Overture and the ‘Intermezzo funébre”’ made this fact 
clear. Mr. German has a future before him the realisation 
of which depends entirely on his own perseverance. We 
believe him to be a serious musician, who will not rest con- 
tent with partial achievement, and in that confidence we 
await developments. Miss Marie Brema, who sang a 
scena by Joachim and Beethoven’s ‘“ Creation’s Hymn,” 
should learn to moderate her powerful voice. She is like 
an organist who plays through a service with all the stops 
out, and misses his effect in a monotony of noise. 


CRYSTAL PALACE CONCERTS. 


Tue Concert of the rst ult. was very appropriately 
hme in memory of its composer, by the late Mr. 

ingham’s charming Concert-Overture in F, to the 
unforced beauty and grace of which full justice was done 
in an admirable performance. Mr. Leonard Bcrwick was 
the instrumental soloist of the afternoon, and repeated his 
familiar and irreproachable reading of Schumann’s Piano- 
forte Concerto, besides giving further proofs of his versatility 
in minor solos by Mendelssohn, Liszt, and Tschaikowsky. 
Mozart’s noble Symphony in E flat was finely played by the 
orchestra, and Mr. Manns introduced a bizarre but 
attractive Egyptian dance from Bizet’s ‘‘ Djamileh.” 
Mrs. Hutchinson, the vocalist of the afternoon, gave a 
refined rendering of the great air ‘‘ Divinités du Styx,” 
from Gluck’s ‘Alceste,” and introduced an old Welsh 
melody arranged by Mr. Somervell, and adapted by him to 
the words of the Psalm ‘‘ By the watersof Babylon.” The 
melody is beautiful, but the shortness of the tune and the 
number of the verses render it hardly suitable for a Concert 
of this description. Cherubini’s Concert-Overture in G 
brought an interesting programme to a worthy close. 

On the 8th ult. Mr. Manns introduced the Second Suite 
from the incidental music composed by Grieg for Ibsen’s 
drama “‘ Peer Gynt,” which had not been given in London 
before, though we believe Sir Charles Hallé has performed 
it in Manchester. The Second Suite is hardly likely to 
form a formidable rival to the earlier and deservedly 
popular selection ; but it is none the less a very enjoyable 
and picturesque work, though more remarkable for its 
charming lyrical impulse than any deep dramatic intensity. 
Miss Fanny Davies gave a very careful and well-rounded 
reading of Chopin’s Concerto in F, and_later on played 
minor solos by Brahms, Schumann, and Liszt with fluency 
and intelligence. Mr. Manns directed excellent perform- 
ances of Raff’s prolix but indisputably clever “ Im Walde” 
Symphony and Weber’s “ Freischiitz ’” Overture; and Mr. 
Braxton Smith, the vocalist of the afternoon, revived an 
aria from one of Donizetti’s forgotten operas, besides 
singing Buononcini’s “‘ Per la Gloria.” 

The performance of Berlioz’s ‘‘ Faust,” on the 15th ult., 
was, taken all round, creditable rather than remarkable. 
The orchestral numbers and accompaniments were played 
with spirit and precision, and an efficient, if not ideal, cast 
of soloists were found in Miss Macintyre, Mr. Ben Davies, 
and Mr. Henschel—the last-named specially distinguishing 
himself. But the Crystal Palace Choir, though exhibiting 
marked improvement in the present season, still lack the 
musicianship and the quality of tone indispensable to an 
adequate interpretation of this work. 

The concluding Concert of the series, held on the 22nd 
ult., in the presence of a somewhat sparse audience, was 
chiefly noticeable for the splendid playing of Md.lle. 
Gabrielle Wietrowetz in Spohr’s familiar and enjoyable 
Ninth Concerto. The distinguishing features of Mdlle. 
Wietrowetz’s style—immense energy, breadth of phrasing, 
and deep feeling—find congenial scope in this work, which 
she rendered with triumphant success on this occasion. 
Mdlle. Wietrowetz was also heard to great advantage 
in a Polonaise of Wieniawski. For the performance of 





Schumann’s D minor Symphony Mr. Manns reverted once 
more to the edition of 1851, discarding the Brahms-Wiillner 
version which he introduced last year. A fine performance 
of this and of a selection from Mr. Henschel’s Incidental 
Music to “ Hamlet” was given by the band, under Mr. 
Manns’s direction, In the absence, through indisposition, 
of Miss Liza Lehmann, her place was taken by Miss Nancy 
McIntosh, who created a moderately favourable impression 
in songs by Handel, Massenet, and Mr. Henschel. 





ROYAL ARTILLERY BAND. 


THE appreciation in which the admirable Concerts given 
by Cavaliere Zaverthal and his well-trained orchestra are 
held was well shown, on the 21st ult., by the crowded 
state of St. James’s Hall and the sympathetic attention 
given to the works performed. The piéce de résistance was ‘ 
Beethoven’s Eighth Symphony, of which a most careful 
and correct reading was given. The perfect command ot 
dynamic effect, for which this orchestra is now famous, was 
shown in a remarkable way in a dainty little pizzicato 
piece, ‘Al Fresco,’’ composed by the Conductor. No such 
a pianissimo has been heard in London for many a long 
day as this orchestra produced on the occasion in question, 
and other conductors will do well to note the fact. German’s 
three charming dances from ‘‘ Henry VIII.,’’ the popularity 
of which grows apace; the Overture to ‘* Ruy Blas,” and 
pieces by Ole Bull, Rubinstein, Gillet, and Schubert com- 
pleted the programme. Of the Concert which took place on 
the 28th ult. we must speak in our next issue. 





M. SAURET’S CONCERT. 


THIS eminent artist gave a Concert at St. James's Hall 
on the 15th ult. It was described as a “ Violin Recital,” 
but the title was rendered inappropriate by the modesty of 
the Concert-giver, who figured, as a soloist, in but three of 
the seven “numbers” which composed his programme. 
These consisted of three charming pieces of his own 
(“ Canzona,” “ Impromptu,” and “ Farfalla’’), a Concerto 
by Vieuxtemps, and Paganini’s Variations on ‘ Di Tanti 
Palpiti.”” The musical value of the last-named pieces may 
not perhaps be great, but their difficulty is indisputable, and 
they served admirably to show the executant’s command of 
his instrument, and his power either to astonish or to charm. 
M. Sauret also led the great Trio in B flat by Beethoven, 4 
which opened the Concert. In this his associates were M. 
Ernest Gillet, a violoncellist of sterling merit, and Miss 
Muriel Elliot, a young pianist whose refined, unaffected 
style and intelligent phrasing made so favourable an 
impression that it was a pity her solos should have con- 
sisted of nothing better than vocal pieces by Chopin, 
Schubert, and Wagner, “arranged”? by Liszt. Surely 
the number of works originally written for the pianoforte 
is large enough to render unnecessary these drafts from 
a répertoire the legitimacy of which is at least debatable. 
With this protest, however, we are bound to couple the 
admission that the pieces suited Miss Elliot’s expressive 
style to a nicety. A little more power and brilliancy, 
at times a little more ‘‘passion,” and this young artist 
should take high rank. Miss Dews was very acceptable in 
songs by Gounod and Hatton. 





MADAME FRICKENHAUS’S CONCERT. 


Tue term Matinée as applied to entertainments may 
cover a multitude of things, and the performance announced 
under this head by Madame Frickenhaus, at St. Jamess 
Hall, on the rgth ult., proved to be a more than usually 
interesting Chamber Concert. The excellent English 
pianist was modest in her selection of solos, contenting 
herself with Beethoven’s brief two-movement Sonata in 
sharp (Op. 78) and three trifling pieces by other composers. 
The most important feature of the programme was 4 
Sonata in A for pianoforte and violin, by the late composet 
César Franck, whose works are very little known in 
country. Though Franck was a Belgian by birth, and 
was naturalised as a Frenchman in 1873, he was scafcely 
in harmony with French musical art, which, almost 
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invariably, seeks the stage as its medium of expression. He 
not only wrote two operas, but four oratorios—the best of 
which is ‘‘ Ruth,” composed in 1846—a number of orchestral 
and chamber works, and pieces for organ and pianoforte. 
We believe his Pianoforte and Violin Sonata was one of his 
latest efforts, and it certainly betrays the influence of the 
modern German school. It is not a work to be hastily 
judged, the vague outlines and the bold and frequent 
drifting of the tonality rendering it difficult to follow at a 
first hearing. These remarks, however, do not apply to 
the Finale, which is a bright and genial movement. In the 

mance, Madame Frickenhaus was associated’ with 
that able violinist, Mr. Réné Ortmans. Another novelty, in 
which the Concert-givet was joined by Mrs. Norman 
Salmond, was a brilliant and effective Polonaise for two 
pianofortes, by Saint-Saéns. Songs were contributed by 
Mr. Norman Salmond, and the Concert ended with Mozart’s 
Pianoforte Trio in E major. 





MISS DORA BRIGHT’S CONCERTS. 


Turs clever composer and pianist gave three Concerts of 
chamber music on the 12th, 19th, and 26th ult., at Princes’ 
Hall, with the assistance of Miss Angela Vanbrugh, 
Madame Clara Samuell, Messrs. Willy Hess, Emil Kreuz, 
W. E. Whitehouse, F. Griffith, and Miss Atalja van Niessen, 
a new contralto with a sympathetic voice (not yet, however, 
under perfect control) and an obviously artistic nature. 
The first Concert included Pianoforte Quartets by Mozart 
and Dvorak, Brahms’s Sonata in G for pianoforte and 
violin, and Beethoven’s Variations in C minor for pianoforte 
alone. In each of these the keyboard instrument was 
manipulated by Miss Bright with customary ease and skill. 
The second Concert was made specially interesting by the 


and strings by an English composer, Mr. Moir Clark, once a 
student at the Royal Academy of Music, but who has since 
studied much abroad. The movement of the work which 
pleased us best was the Scherzo, which is very piquant, 
original, and concise. The slow movement, a broadly 
melodious piece, comes next in merit, then the opening 
Allegro, and, lastly, the Finale, which we liked least. But the 
work as a whole shows much talent and very considerable 
knowledge of the “ arts and crafts’ of composition. Mr. 
Moir Clark’s career will be watched with interest. At this 
Concert Miss Bright played Chopin’s B minor Sonata, 
Mr. Willy Hess and Mr. Whitehouse contributed violin 
and violoncello solos respectively, and Miss Van Niessen 
strengthened the favourable impression she had already 
made by her singing of excerpts from Wagner, Cornelius, 
and Brahms. The third Concert, devoted exciusively to 
the music of British composers, and containing a new 
Quartet for pianoforte and strings by Miss Bright, and anew 
Suite by Erskine Allon, took place too late for notice in our 

sent issue. It should be said that Miss Bright added to 

other labours the duties of accompanist. 





ROYAL ACADEMY OF MUSIC. 


_Onz of the most generally successful public performances 
given for several years in connection with this Institution 
was the Orchestral Concert at St. James’s Hall on the 
afternoon of March 28. The only fault that could be found 
with the scheme was the comparatively humble position 
assigned to the excellent company of players, consisting 
Mainly of present and past students, the only piece for 
orchestra alone being Cherubini’s brilliant ‘‘ Anacreon” 
Overture. Some of the solo instrumentalists, however, did 
temarkably well, the strongest impression being made by 
Miss E. Reynolds, a violinist who, though very young in 
years, gave a remarkably intelligent and even brilliant per- 
formance of Max Bruch’s Concerto in D minor (No. 3), 
affording ample ground for the hope that, with further study 
and experience, she may develop into an artist of the first 
Magnitude. Miss Edith Williams played two movements 
of Goetz’s rarely-heard Pianoforte Concerto in B flat 
(Op. 18), with technical facility and considerable feeling; 
and Miss M. Molyneux was heard to even greater advantage 
i two movements from Rubinstein’s Pianoforte Concerto 
it D minor. A good word may be said for Miss A. E. M. 


Allegro Brillante from a Concerto in E flat, by Parish 
Alvars. Equal promise was evinced by the vocal students, 
Miss Minnie Robinson and Miss Elsie Mackenzie (soprani), 
Miss Violet Robinson (mezzo-soprano), and Mr. Tom 
James (baritone), all showing distinct promise in their 
respective selections. Dr. A. C. Mackenzie, who con- 
ducted with marked zeal and ability, may be congratulated 
on the almost uniformly favourable impression made by the 
young people who took part in this Concert. 

The following prizes have been given during the 
month: Sterndale Bennett Prize.—Thirty-eight candidates. 
Awarded to Lilias: Pringle. The Examiners highly com- 
mended Keith C. Glen, and commended Anna Stern. 
Sainton Scholarship.—Twenty-two candidates. Awarded 
to Florence E. Moss. The Examiners highly commended 
W. J. Read, and commended Lilian O. Cook and W. B. 
Carter. 





FESTIVAL IN WINCHESTER CATHEDRAL. 


THE long-anticipated celebration of the. 800th anniver- 

sary of the consecration of Winchester Cathedral took 
place on Saturday and Sunday, the 8th and oth ult. The 
Festival arrangements, which were under the direction of 
the Dean, Dr. G. W. Kitchin, and the Precentor, the Rev. 
R. T. Marshall, included an important musical programme, 
for the rendering of which a choir and orchestra numbering 
over 500 had been gathered together from different parts of 
the county and from London, Mr. George Kitchin being 
the Conductor. On the Saturday afternoon a fine per- 
formance of Mendelssohn’s ‘‘ Hymn of Praise ” was given, 
followed by Mackenzie’s ‘‘ Benedictus,” beautifully played 
by the London Stock Exchange band, which provided the 
orchestral element during the Festival. The evening pro- 
gramme was as follows: ‘ Hirten’’ Symphony (Bach) ; 
“Dettingen Te Deum” (Handel); Violin solo, Andante 
(Beethoven), Miss Mary Cardew; Symphony in B minor 
(Schubert) ; Solo, ‘‘ Laudate Dominum’”’ (Mozart), Miss 
Filliinger; Overture, ‘‘ In Memoriam ” (Sullivan); Chorus, 
‘“‘ Hallelujah ” (Beethoven). The performance was in every 
way successful. The choir and orchestra acquitted them- 
selves admirably, as did also the solo vocalists, Miss 
Fillinger, Madame Alice Grey, Mr. Edwin Houghton, and 
Mr. F.C. Tyack. The stately building was thronged at 
both performances, notwithstanding the somewhat high 
prices charged for tickets of admission. 
On the Sunday afternoon a special service was held in 
the Nave, in which the orchestra again took part. The 
sermon was preached by the Bishop of Newcastle, and the 
musical portion of the service included Eaton Faning’s 
Magnificat and Nunc dimittis in C, Wesley’s anthem 
‘‘The Wilderness,” and a new anthem, composed for the 
occasion by Sir Herbert Oakeley, “‘ The Glory of Lebanon.” 
Haydn’s “Hymn to the Emperor,”- for strings, and 
Mendelssohn’s March of the Priests, from ‘‘ Athalie,” were 
played by the band as voluntaries. Thé Festival was a 
great success. 


A WESTMORLAND EISTEDDFOD. 


To all who desire to see good music acclimatised in this 
country, and not merely an exotic plant cultivated for the 
benefit of the select few, the record of the ‘“ Wakefield 
Music Competitions’ should be of exceptional interest and 
value. The history of this Institution, which is named after 
its first patron, but must inevitably be associated with its 
energetic and able Conductor, Miss M. A. Wakefield, the 
moving spirit of the affair, is both instructive and encourag- 
ing. In 1885 a small Industrial Exhibition took place at a 
village near Kendal, and it occurred to some of those 
interested in the event to hold, in connection with it, a 
quartet competition. From this modest beginning the 
Institution has grown, gathering strength from year to year, 
until at the seventh competition, which took place in 
St. George’s Hall, Kendal, on the 12th and 13th ult., no 
less than 650 individual competitors, arranged in seventeen 
separate classes, made their appearance before the judge, 
Mr. W. H. Cummings. On the first day the proceedings 
began at two and lasted till six, the time being occupied 
chiefly with soloists and junior choirs. Thirteen sopranos 
sang Mr. A. Somervell’s charming “ Shepherd’s Cradle 





Carnes, who displayed much ability on the harp in an 
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(Elijah) ; seven tenors in Sterndale Bennett’s “ Maiden 
mine,” and as many basses in Mendelssohn’s “ For the 
mountains shall depart”; while Rubinstein’s duet, ‘ The 
Angel,” for soprano and contralto, formed the subject of 
another competition. Seeing that the competitions are 
open only to towns and villages of under 6,000 inhabitants, 
in the County of Westmorland, and within a fourteen 
mile radius of Sedgwick, their influence on the music 
of the district cannot well be exaggerated, and it is not 
difficult to give credence to the statement that a very 
marked improvement has taken place in the church music 
of Westmorland since they were inaugurated. And if the 
standard of performance has been raised—and of this Mr. 
Cummings has no doubt—the appreciation of the com- 
petitors for good music can hardly fail to have been inten- 
sified by the choice of subjects such as the compositions 
named above, for it is scarcely unfair to assume that not a 
few of the singers would, but for the competition, have been 
contented with music of a less artistic character. In a 
string quartet competition a new departure was made on 
the present occasion, a departure promising to become one 
of the most valuable features of the event. Englishmen 
have little, if any, reason to be ashamed of the vocal music 
of their country; but as regards instrumental music, much 
remains to be done ; and the performances of our excellent 
provincial choral societies can hardly be considered 
thoroughly satisfactory until the orchestras associated with 
them are as much “home made” as the choruses. In the 
encouragement of instrumentalists, then, it is possible to 
see a step towards that much-needed end—the establish- 
ment of local orchestras. Three quartet parties entered for 
the prize, and their playing of the Adagio from Haydn's 
‘« Emperor ” Quartet was, to say the least, highly creditable. 
The second day was given up to sight-reading and 
adult choirs, and displayed a remarkably high level of 
general excellence. The sight-reading was especially satis- 
factory, for it argued a considerable degree of musicianship, 
and in the competition for adults nearly every competitor 
got through the first exercise chosen by the judge without 
stumbling. The choral competitions included classes for 
male voice choirs, and choirs of female voices, village 
choral societies, and the ‘‘ Henry Leslie” Madrigal Com- 
petition. The singing of the chorus from ‘St. Paul,” 
‘‘See what love hath the Father,’’ showed a remarkable 
refinement and finish, and reflected great credit on the 
amateur conductors who were responsible for the per- 
formances, though it may be added that the gyrations 
of some of these suggested that a special prize for 
conducting would not be amiss. The proceedings ended 
with a Concert, the principal feature of which was an 
excellent performance of Dr. Parry's fine ‘“‘ Ode on St. 
Cecilia’s Day” by the competing choirs, numbering in all 
some 400 voices, and conducted with remarkable decision 
and ability by Miss Wakefield, the soloists being Mr. and 
Mrs. Henschel. Some old Welsh melodies, arranged and 
orchestrated by Mr. Arthur Somervell and sung by Miss 
Wakefield, and a delightful “Spring Song” by Mr. 
Henschel, sung by Mrs. Henschel with perfect refinement, 
were also worthy to be specially recorded. During the 
interval the prizes were distributed, and Mr. Cummings 
gave an interesting address on the general results of the 
competitions. Were it possible, however, to expand his 
remarks into a detailed report, which could be printed and 
circulated ‘among the competitors, this would be greatly to 
their advantage in preparing for another of these tourna- 
ments of song. 


THE TONIC SOL-FA COMPOSITION CLUB. 


Tuts Club is formed upon the mutual improvement prin- 
ciple. Each quarter the members write such music as the 
Committee may decide upon, and this work is divided into 
two grades—elementary and advanced. The settings are 
copied and made into books and distributed to each mem- 
ber. Criticisms are invited—the compositions are so far 
eer when completed are sent round for all the 
members to peruse. The Club was founded in 1867, and 
has flourished most successfully ever since. On the 15th 
ult. a performance consisting entirely of members’ compo- 
sitions was given, at the Young Men’s Christian Association 


Hall in Aldersgate Street. There was a large and enthu- 
siastic audience present. The programme consisted chiefly 
of vocal music. Among the most noticeable pieces, we 
may mention ‘ Autumn Serenade,” a song by W. S. Des. 
borough ; and ‘“‘Eena Deena,” a humorous part-song by 
G. Merritt. The instrumental pieces were a well-written 
Adagio Cantabile and Trio from a Sonata in G major for 
pianoforte and violin, by W. G. Waller Goodworth, and 
a Gavotte (re-demanded) for violin by W. T. Deane. The 
vocal music was performed by Mrs. Walter Cuff, Messrs. 
Sinclair Dunn and C. J. Butler, and a select choir 
under the direction of Mr. T. H. Warner. The violin 
pieces were admirably played by Miss Gwynne Kimpton 
(silver medalist, Guildhall School), and the pianoforte 
accompaniments were efficiently rendered by Miss Fanny 
Kay. 





MUSICAL ASSOCIATION. 


Ar the monthly meeting of the above Association, held 
on the 11th ult., at the Royal Academy of Music, Mr. James 
C. Culwick, organist of the Chapel Royal, Dublin, read a 
paper entitled “‘ Artistic Landmarks.” Mr. Culwick began 
by saying that while some persons objected to criticism 
altogether, to others it would seem to form the whole ot 
their enjoyment in music. Criticism which judged merely 
by the letter and by comparison was hurtful, and prejudicial 
to progress; but criticism which led the reader to take 
wider and more sympathetic views of art was healthful and 
helpful. The true critic required to be exceptionally 
endowed. He must possess knowledge, honesty, courage, 
and sympathy. His knowledge must be not only technical 
but far-reaching, and he must possess intuitive artistic 
perception and sympathy, without which his criticisms 
would be of no or little real value. An acquaintance with 
the different schools of philosophy was also necessary. 
Artistic landmarks were always found in pairs and opposing 
each other. They formed the limits between which the 
artist could move with freedom and safety, but beyond 
which lay many pitfalls. It must be admitted, however, 
that it was those who went to the extremes of artistic 
limits who enlarged the boundaries of art. There were 
limits in art just as there were truths in morals. The 
salvation of art would seem to lie in the perfect adjustment 
of opposing forces. This wasin accordance with the laws of 
nature. The true purpose of the discord was to enhance the 
sweetness of the concord. It was the influence of opposing 
forces which shaped the progress of art. Not all right lay 
on one side of the artistic field, nor all wrong on the other. 
The teachings of Darwin formed the basis of one school ot 
present musical thought, those of Herbert Spencer another. 
The former would give us agreeable sounds as the soul of 
music, mere beauty without intellectuality; the latter, 
deriving the origin of music from emotional expression, 
would give us any ugliness as art so long as it was a true 
expression of human emotion. In neither of these extremes 
lay the truth. The all-important struggle between power 
and beauty was like the eternal strife between good and 
evil. The characteristic of much modern music was its 
excess of power at the expense of beauty. Equipoise was 
the thing most needed to-day. 

In the -subsequent discussion, Mr. H. Banister, who 
occupied the chair, remarked that although progress was 
highly desirable no pure soul could feel in sympathy with 
the subject-matter of much that was now produced. Music, 
as an art, must appeal to our humanity, and that was one 
reason why we did not want music which dealt with the 
detestable and vile. Mr. Wesché thought it would be 
extremely difficult to draw the line between power and 
beauty. Beauty in itself was powerful, and power very 
often contained great beauty. 


OBITUARY. 


Tue death is announced, on the roth ult., at Paris, ot 
Xavier BorssELot, a once well known and much valued 
composer, who had attained the mature age of eighty-one. 
Born at Marseilles in December, 1811, Boisselot studied, 
with considerable distinction, at the Paris Conservatoire, 
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fulfilled by the subsequent production of two operas from 
his pen—viz., “‘ Ne touchez pas a la Reine,” brought out 
at the Opéra Comique in 1847, and ‘‘ Mosquita la Sorciére,” 
produced at the Opéra National three years later, both of 
which met with the very considerable success they merited. 
Upon the death, at about the latter period mentioned, of 
his father, a pianoforte manufacturer in a large way at 
Marseilles, he had to take over the business, in the manage- 
ment of which his time became thenceforth almost entirely 
absorbed. 

German papers apprise us of the death, on March 25, at 
Leipzig, of Aucust Horn, the able and popular composer 
of numerous vocal quartets and Lieder, and author of many 
pianoforte arrangements of classical masterpieces, both 
operatic and otherwise—a not unimportant department of 
the art, in which he greatly excelled. Horn, who was a 
pupil in composition of Mendelssohn, was born at Freiberg, 
in Saxony, on September 1, 1825. 

There has just died at Nice, at an advanced age, a 
musician of considerable reputation in Italy, GAETANO 
AMADEO, for many years Maitre de Chapelle at the Cathedral 
in Marseilles. He was born at Porto Maurizio, and for 
several years pursued the study of his art at Bologna, under 
Rossini, who entertained a very high opinion of the talent 
of his pupil—an opinion which was justified in his subsequent 
compositions. Amongst the latter, those written for the 
church occupy the first place, but he has also composed a 
number of excellent secular works—chiefly vocal. He is 
_ author of a treatise on Counterpoint and of another on 

ugue. 

Signora METAURA TorRICELLI, a gifted violinist of 
great continental reputation, died at Padua, on the 11th 
ult, of consumption. She was only twenty-six years 
of age. 

Tuomas Bentick Ricuarpson, for thirty years the 
highly esteemed Organist at St. Mary’s Church, Bury St. 
Edmunds, died in the third week of last month, aged 
sixty-two. He was an excellent all-round musician, whose 
influence upon the musical life of the town had been 
distinctly elevating, and whose loss will be most keenly felt. 

The death is reported of Mr. Cart JunG, the well-known 
leader of the Crystal Palace orchestra. Since the death of 
Costa Mr. Jung was also first violinist at the Handel 
Festivals. He was an able orchestral leader. and was 
greatly respected by his colleagues and his chief. 

On the 12th ult. the much respected vocalist and com- 
poser THEODORE DisTiNn passed away. He was in his 
seventieth year. His compositions consist of services, 
glees, and part-songs, several of which were awarded 
prizes. : 

We have also to record the following deaths :— 

On March 21, at Graz, WILHELM SauLA, able violinist, 
and excellent teacher of his instrument; director of the 
well-known Academy for violin playing in that town, aged 
sixty-nine. 

On March 30, at Leipzig, HuGo SEELEMANN, esteemed 
member of the Gewandhaus and Opera orchestras, aged 
forty-two. 

On the 6th ult., at Buisach, near Mannheim, Frau 
Jeanne Groué, daughter of the eminent violinist, Jean 
Becker, and a pianist of considerable attainments, in her 
thirty-fourth year. 

On the 14th ult., at Brussels, Madame SErvais, widow 
of Francois Servais, the celebrated violoncellist, and mother 
of the two gifted brothers, Franz Servais, the composer, 
and the late Joseph Servais, violoncello virtuoso. 

On the 2oth ult., at Leipzig, Paut Jesse, director of the 
Fabrik Leipziger Musikwerke. 





MUSIC IN BRISTOL. 
(FROM oUR owN CORRESPONDENT.) 


Tue value of a local orchestra has been demonstrated 
during last month by the demand made upon Bristol 
Players for performances given by district choral societies. 
Midsomer Norton and District’ Society gave Sir John 
Stainer’s “ Daughter of Jairus ” (Conductor, Mr. Walter 
J. Kidner), and for the first time the efforts of a band 
supplemented the singing of the choir. Later in the 
month the Weston-super-Mare Philharmonic Society (Con- 
ductor, Mr. Edward Cook) had a Mendelssohn night, the 
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majority of the instrumentalists coming from Bristol. One 
of the works presented was the ‘“‘ Hymn of Praise,” and as 
no trombone player was available the suggestive passage 
at the commencement had to be given by a cornet ! 

On the 4th ult. a Concert was given at the large Vestry 
Hall, St. Philip’s, in aid of the funds of the Society of 
St. Vincent de Paul. The vocalists were Madame Nellie 
Sheedy, Mr. W. F. Hudlestone (Bath Abbey), Mr. W. 
Lampard, and Mr. G. Morley. A miscellaneous programme 
was satisfactorily performed, Mr. W. R. Nicholas being 
accompanist. 

The fourth of a series of Concerts intended to interest 
the poor of St. Philip’s was given at the Vestry Hall on 
the 5th ult., and the following took part: Misses Wilmot, 
J. Bamborough, H. Nugent, E. Oram, Mrs. A. A. Babb, 
Miss Oram, and Miss Lewton. Mr. George Trout was 
Conductor and Mrs. F. E. R. Davey accompanist. 

A Concert given in Bedminster Town Hall, on the 5th 
ult., was interesting chiefly on account of the presence of 
Miss Clara Butt, who came among her friends and acquaint- 
ances and experienced a hearty reception. She sang with 
effect J. L. Hatton’s ‘ Enchantress” and Crouch’s 
‘“‘ Kathleen Mavourneen.” Other vocalists who took part 
in the Concert were Miss Rose Howard, Mr. E. T. Morgan 
(Bristol Cathedral), and Mr. Lawford Huxtable. Miss 
Bessie Morgan was at the pianoforte and Mr. H. E. Logan 
contributed violin solos. 

Bristol South Musical Society gave its fourth Annual 
Concert on the 11th ult., and there was a large attendance. 
The programme comprised part-songs and glees, rendered 
in a manner that reflected credit on Mr. E. T. Morgan, the 
Conductor, as well as the members. Miss Bessie Morgan 
played the accompaniments. During the interval the Rev. 
Canon Tetley delivered an address, and Mr. Morgan, in 
proposing a vote of thanks to him, said out of twenty pieces 
in the programme, seventeen were the works of English 
composers. 

The Annual Concert at Colston Hall on behalf of the 
Widows’ and Orphans’ Fund of the Great Western Railway 
Servants was held on the 12th ult., and a long and inter- 
esting programme of miscellaneous music was gone through. 
Miss Florence Cromey, Madame Belle Cole, Mr. Harper 
Kearton, and Mr. Montague Warlock were the artists 
engaged, and in addition to their efforts, which were highly 
appreciated, there were songs by Dr. Lionel Weatherly—an 
amateur of considerable ability, brother of Mr. F. E. 
Weatherly, the well-known writer of songs—and Mr. Arthur 
Jupp. The band of the Bristol Rifle Volunteers, under the 
direction of Mr. G. Webb, played some selections, and 
Mr. Augustus Simmons acted as accompanist. 

Two Concerts of exceptional merit were given on 
the 14th and 15th ult. by the Choral Society, under Dr. 
Hubert Parry and Mr. George Riseley’s direction. At the 
former performance Dr. Hubert Parry’s “ L’Allegro” and 
Sir Arthur Sullivan’s ‘‘ Golden Legend” were given, Dr. 
Parry conducting in the case of his Cantata, which was 
splendidly given by a choir of 500 and an orchestra of 100 
players, the soloists being Miss Anna Williams and Mr. 
Watkin Mills. In the “‘Golden Legend” the principal 
vocalists, besides Miss Williams and Mr. Mills, were Miss 
Clara Butt and Mr. Edward Lloyd. Miss Butt received a 
hearty welcome from the Bristolians. The second Concert 
by the Society was devoted to “Elijah,” with the same 
principals. Much interest was taken in the appearance of 
Miss Butt, as this was the first time she had sung in the 
Oratorio, and so impressed were the audience with her 
rendering of ‘*O rest in the Lord,” that they heartily 
applauded at the close of the air. 

On the 17th ult. a meeting, under the presidency of the 
Mayor, was held to form a relief fund for the sufferers by 
the explosion at the Great Western Colliery in Sout 
Wales. Mr. George Riseley, as Conductor of the Orpheus 
Glee Society, offered to get up a Concert for the relief of the 
sufferers and to be answerable for the musical expenses 
attending it. The offer was accepted. When Llanerch 
explosion occurred a few years ago Mr. Riseley’s Concert 
resulted in £125 being handed over to the relief fund. 

At its annual Concert, on the 18th ult., the St. Mary’s 
(Tyndall’s Park) Society gave Cowen’s “St. John’s Eve,” 
with orchestral accompaniments. 

A highly interesting Concert of chamber music was 
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aes in the Corn Exchange, Cheltenham, on the roth ult., 
y the Hann family, whose classical Concerts at Brixton 
have for some years past attracted the attention of amateurs 
in the Metropolis, The party, led by Mr. Lewis Hann 
(who, as Professor at the Ladies’ College, was responsible 
for the introduction of his clever relatives to a Cheltenham 
audience), included Mr. E. Hopkins Hann, Mr. W. H. 
Hann, Mr. W. C. Hann, and Mr. Sidney Hann, and the 
programme comprised Spohr’s Quartet in G minor, the 
“Kreutzer” Sonata, and Brahms’s Quintet in F minor, 
variety being given by songs sung by Miss Girtin Barnard. 

Mr. Charles Fry gave his interesting Recital of Shake- 
speare’s “‘ As you like it’? at the Corn Exchange on the 
11th ult., with the assistance of about sixty members of the 
Festival Choral and Orchestral Society, under the direction 
of Mr. J. A. Matthews. The delicate little orchestral 
movements written for Mr. Fry by Berthold Tours and Dr. 
Mackenzie added to the interest of the performance, which 
also included Bishop’s ‘ Foresters, sound,” ‘‘ What shall 
he have that killed the deer,” and Tours’s ‘‘ Hymn to the 
moon ” and ‘ Wedding Chorus.”’ Miss Violet Perry sang 
“Under the greenwood tree,” and, with Miss Leatham, 
Morley’s “It was a lover,” and Mr. Attree gave Arne’s 
“‘ Blow, blow, thou winter wind.” Mr. Fry is well known 
in Cheltenham, and his Recital of this delightful Pastoral 
was followed with keen interest by the audience. 

The first Concert of the newly-formed Keynsham Choral 
Society, of which Mr. George Riseley is President.and Mr. 
J. H. Fulford is Conductor, took place on the rgth ult. 
Haydn’s “Spring,” the most melodious of the master’s 
‘* Seasons,” was the work essayed. Although the perform- 
ance on the part of the choir was by no means faultless, it 
was, on the whole, highly creditable, and showed that the 
young vocal body is pursuing a course which will ultimately 
result in a high state of efficiency. The solos in the work 
were sdeaiebiy sung by Miss Marion Harris, Mr. E. T. 
Morgan, and Mr. W. Thomas. Miscellaneous pieces filled 
the second part of the programme. Miss Rose Thomas 
ably discharged the duties of accompanist. Mr. Riseley 
was present at the Concert and delivered a brief congratu- 
latory speech. 





MUSIC IN DUBLIN. 
(FRoM OUR OWN CORRESPONDENT.) 


Gounop’s “ Redemption” was performed by the Musical 
Society, at its second Concert of the season, at the Royal 
University, on the 5th ult. The soloists were Miss Anna 
Williams, Miss L. Dews, Mr. Edwin Houghton, and 
Mr. Watkin Mills. A thoroughly good performance was 
presented, under the direction of Dr. Joseph Smith. 

A “Palestrina” Concert was given by the University 
Choral Society in the Examination Hall, Trinity College, 
on March 25, consisting of Pierluigi’s “Missa Papzx 
Marcelli,” ‘*Improperia,” and ‘ Stabat . Mater.” The 
choir, of about eighty voices, on the whole acquitted itself 
creditably, but the ‘‘ Crucifixus’ and “ Benedictus” for solo 
voices suffered from lack of precision and purity of into- 
nation. Sir Robert Stewart conducted. 

On the previous Saturday afternoon, March 18, Sir 
Robert Stewart gave an interesting Lecture on Palestrina 
a the same hall, with musical illustrations by a small 
choir. . 

On the evening of March 25 Sir Charles and Lady 
Hallé, assisted by the Polymnia Quartet and Mr. Ludwig, 
gave a delightful Instrumental and Vocal Concert in the 

inster Hall. - 

The Dublin Choral Union, under the direction of Dr. Annie 
Patterson, gave a very poor performance of Beethoven’s 
“‘Engedi” and some new works by the Conductor, at 
the Antient Concert Rooms, on February 25, and a very 
good Members’ Ballad Concert in the Molesworth Hall on 
the 4th ult. 

Farmer’s Oratorio “ Christ and His Soldiers ” was per- 
formed, with orchestral accompaniment and chorus of roo 
voices, on the rst ult., at the Metropolitan Hall, under the 
direction of Mr. Robertson Coade; and Gade’s ‘“ Erl- 
King’s Daughter,” with a miscellaneous second part, was 
produced by the St. George’s Choral Union in St. George’s 
Parochial Hall on the 14th ult., with a small band, con- 
ducted by Mr. Raymond Revelle. 


‘ 





The Scottish Glee Choir gave a most enjoyable 
Concert in the Antient Concert Hall on the 15th ult. The 
tone and efficiency of the choir reflects great credit on the 
Conductor, Mr. Henry Baxter. - 

Miss Synge’s Pianoforte Recital at the Antient Concert 
Rooms on the 17th ult.. was well attended, and the perform. 
ance of a number of standard works was highly creditable. 

The Recitals of Chamber Music on Monday afternoons in 
the Theatre of the Royal Dublin Society continue to be 
largely attended. The programme on Monday, the 17th ult,, 
included Haydn’s ‘ Rose” Quartet (Op. 64, No. 25), 
Brahms’s Sonata in A major (Op. 100) for violin and 
pianoforte, and Schumann’s Quintet in E flat (Op. 44) 
for pianoforte and strings. The executants are Signor 
Papini, Messrs. Delaney, Grisard, and Bast, with Signar 
Esposito, pianist. 

A new Comedy-Opera, entitled ‘‘ Victoire,” was produced 
for six nights, commencing on the 17th ult., at the Leinster 
Hall, with full band and chorus, and excellent stage 
accessories. It is the joint production of Messrs. Alfred 
Smythe and Edgar Little, whose former work, “The 
Warlock,” had such a success here last year. The principal 
parts were capably sustained by Miss Du Bedat, Miss 
Isabel Maddock, Mr. Lowther Campbell, and Mr. Frederick 
Flint. Mr. Little’s music is graceful and melodious, and 
his vocal and instrumental scoring admirable. The work, 
however, hardly received justice at the hands of its amateur 
exponents. 





MUSIC IN EDINBURGH AND EAST OF 
SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 


THE end of the musical season was the signal for a perfect 
shower of choral Concerts in Edinburgh and its neighbour- 
hood. Each choral society hastened to present the fruits 
of the winter work before its friends and the public. 
In Portobello (Miscellaneous — Conductor, Mr. Tom 
Craig), Dalkeith (" St. Paul ’’—Conductor, Mr. Charles 
Guild; orchestra led by Mr. H. Dambman), Penicuick, 
and other minor musical centres, evidence was given that 
the favourite field is being widely and extensively cultivated. 
In Dundee the Choral Union turned from the modern 
school to old “‘ Papa Haydn,” and under Mr. Carl Hamil- 
ton’s well-proved bdton secured a rendering of “The 
Creation ” which equalled their very best efforts of the past. 
At Perth the two important Societies gave the usual Spring 
Concert. The Orchestral Society presented a programme 
including examples from Corelli on through Mozart and 
Beethoven to Mascagni. The Musical Society chose the 
first part of Haydn’s “ Seasons,” and, under Mr. Graves’s 
guidance, the performance was all that could be desired. 
The soloists were Miss Grace Richardson and Messrs. 
Stronach and Glencorse. 

In Edinburgh itself the principal choral event was the 
spring Concert of Mr. Kirkhope’s Choir, which gave all the 
more satisfaction on account of the very capable orchestra 
engaged for the occasion. The works were Brahms’s “ Song 
of Destiny,” most impressively sung; Villiers Stanford’s 
“ Battle of the Baltic,” which had all its good points 
emphasised by a faultless rendering ; and Cowen’s “Sleep- 
ing Beauty,” in which the principal parts were sustained 
by Miss Bethell, Miss Lizzie Wright, Mr. Branscombe, 
and Mr. T. Kennedy. ; 

In view of the comparatively limited resources in band, 
chorus, and soloists, an almost equal success was secu! 
by Mr. Moonie’s Choir, who presented the last-named 
work a few days before in the Literary Institute. Indeed, 
it would be difficult to commend too highly the energy; 
enterprise, perseverance, and careful skill of its Conductor. 
In the “Sleeping Beauty ”—even more in the first pet 
of Haydn’s “Seasons ”—his choir presented an undoubt 
claim to a high place among the choral societies here. 

On the 4th ult. a Concert was given in aid 0 
Edinburgh Society of Musicians’ Benevolent Fund, by - 
Waddel’s Choir and the Glasgow Select Choir, both 0 
which have been conducted for some years by Mr. uy 
Craig. A large audience was attracted. All true per 0 
concerted vocal music ought therefore to be grateful to the 
Millar Craig for .the opportunity we had of hearing, 4 
Glasgow Select Choir with its perfect unanimity of time, 
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tume, andintention, Dr. Macgregor, who was in the chair, 
made a happy speech in support of the Benevolent Fund. 

The annual Concert of the Philosophical Institution, 
which always closes our season of musical “tourists,” was 
aswell attended as its fortunate predecessors, and certainly 
the “only appearance”’ of such a strong combination as 
Dr. Joachim, Signor Piatti, and Miss Davies is attraction 
enough, even when no more important concerted pieces 
than a Trio by Herzogenberg, and the very “ first period ”’ 
B flat (Clarinet) Trio by Beethoven are offered. Madame 
Bertha Moore was the vocalist. 

The successive failures of the Edinburgh Classic Chamber 
Concerts and of the Edinburgh Quartet made Mr. Grant 
McNeill’s Chamber Concert all the more important as an 
attempt to remove, single-handed, what is a distinct 
reproach to this music-loving centre. There has been 
abundant evidence of individual talent in all these schemes ; 
but, alas! the power of combination and the artistic self- 
sacrifice which that entails have been conspicuously 
absent. The most interesting number at Mr. McNeill’s 
Concert was a Duo by Popper for violoncelli, played by 
Mr. McNeill and his former teacher, Mr. Carl Hamilton. 
In Trios by Saint-Saéns and Mendelssohn, Mr. McNeill 
had the able assistance of Messrs. Colin Mackenzie and 
Townsend. 

The fifth session of the Edinburgh Bach Society was 
auspiciously inaugurated in the Waterloo Rooms by 
Professor Niecks, Honorary President, and Dr. Joachim, 
Honorary Member, when Edinburgh musical society was 
largely represented in an audience of about four hundred. 
Mr, Franklin Peterson, Honorary Secretary, intimated a 
further increase in the membership and a substantial 
surplus, and also announced that several distinguished 
musicians had consented to become honorary members. 
Among these are Dr. Spitta, Professor Sir John Stainer, 
Professor Villiers Stanford, Dr. A. C. Mackenzie, Mr. 
Henschel, and others. Professor Niecks extolled the 
object of the Society and urged the members on to higher 
and more strenuous endeavours. Dr. Joachim also spoke 
and made:a touching reference to the late Mr. Lichtenstein, 
a friend of many years’ standing. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. Ler. WILLIams’s “ Gethsemane” was given by the 
choir of Elgin Place Congregational Church on March 28, 
under the direction of Mr. Harold Ryder. Good work too 
was accomplished by Mr. W. J. Clapperton on the evening 
of the 12th ult. On that occasion the amateurs banded 
together under the name of the Crosshill Musical Associa- 
tion essayed Henry Gadsby's Cantata ‘‘ The Lord of the 
Isles,” and they had the advantage of assistance from the 
Glasgow Amateur Orchestral Society. This large and 
spirited body of instrumentalists—which includes several 
lady executants—was also to the fore a couple of nights 
later on with their third and last Concert for the season. 
The programme, a remarkably attractive one, comprised 
Mozart’s Concerto in E flat for two pianofortes and 
orchestra, Gounod’s Symphony in D, Oliver King’s fine 
Overture “‘ Among the Pines,” and the trio of dances from 
Edward German’s music to “ Henry VIII.” 

On the rith ult. the Glasgow Quartet gave its pen- 
altimate Concert of the series, when Mr. Philip Halstead, 
an accomplished local pianist, lent his valuable aid in 
Rheinberger’s E flat Quartet. The same evening the 
Glasgow Glee and Catch Club once more communed with 
Horsley, Cooke, Callcott, Webbe, and other familiar 
friends, to a large and representative audience. Mr. 
Young’s choristers include, it is no exaggeration to say, 
the “pick” of Glasgow voices, and they sing, moreover, 
with refined taste. The Club will, it ought to be noted, 
soon offer a prize for the best glee or part-song. 

At Helensburgh, the local Choral Union, on March 31, 
gave a very good performance of Mr. J. More Smieton’s 

matic Cantata ‘King Arthur.” Later on Mr. and 
Mrs. Andrew Black gave a Vocal and Pianoforte Recital 
at the pretty little Clyde watering-place, and on the 
13th ult. the choir of the local United Presbyterian 
Church included in its programme Stainer’s ever-popular 





“ Daughter of Jairus.” The soundness of Mr. Robert 
Black’s judgment in placing this work in rehearsal was 
amply justified, and, thanks to careful preparation, the 
Cantata made an impression of no ordinary interest on the 
large audience. Gaul’s “‘The Holy City” has also 
appealed very successfully to our Gourock friends, and at 
Wishaw a praiseworthy ambition led Mr. Wardrop’s 
choristers to attack no less a theme than Gounod’s ‘* Mors 
et Vita.” Some years ago they performed “The Re- 
demption ”’ with wonderful success, and a similar tribute 
was well earned on the evening of March 30, when the 
French composer’s latest sacred trilogy was performed. 
Many folks journeyed pretty long distances to form acquain- 
tance with the impressive work, which was given by a band 
and chorus numbering 130 performers, and with Mrs. 
Eugenie Morgan, Miss Jessie King, Mr. Charles Ellison, and 
Mr. W. H. Burgon as soloists. The Wishaw Choral Union 
ought, indeed, to be encouraged in the artistic course it 
has all along pursued. Its reputation is not by any means 
local, and the production of ‘‘ Mors et Vita’ has further 
enhanced the Society’s prestige. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE past month, if not particularly eventful, has 
witnessed a fair amount of good work in this city and 
district, of first importance being a performance of 
Mendelssohn’s “St. Paul,” given on the r1th ult., by the 
Musical Society, an organisation which has recently 
adopted the title of a once famous, but many years since 
disbanded, body of singers. Mr. J. F. Swift conducted the 
performance of the work, which has always been popular 
in Liverpool, where it was first heard in England on 
October 7, 1836. The band and chorus were numerous, 
350 executants being advertised; but the performance was 
hardly of equal merit in regard to balance of power or 
attack. The orchestra, not a very large one, was well led 
by Mr. T. Shaw, and Mr. Grimshaw, in the absence of 
Mr. Best, was at the organ. 

At Birkenhead the excellent St. Cecilia Society, which 
Mr. J. W. Appleyard conducts, has given Dvorak’s 
“‘Stabat Mater’? and Hamish MacCunn’s “ Lord Ullin’s 
Daughter.” The performance was, as is usual with this 
body of singers, of a semi-private order, and all those con- 
cerned therein were amateurs. The St. Cecilians are, how- 
ever, entitled to be viewed from a high level, and, in regard 
to their latest departure, all their previous worthy traditions 
of pure intonation and intelligent singing were carried out. 
At the same place Haydn’s ‘“‘ Creation”? has been per- 
formed by the Brunswick Choral Society, under Mr. Roscoe, 
and, for a late date in the month just closed, Stanford’s 
“Revenge”? was promised by the St. Catherine’s Choral 
Society, under Mr. W. J. Thomas. Both the Societies 
named, as well as St. Paul’s Presbyterian, which gave 
Gaul’s “‘ Ruth,” on the 25th ult., under Mr. Bevan, are of 
somewhat limited membership. They do good work, how- 
ever, in their respective circles, and form useful musical 
centres among those whose lot is cast around them. To 
the general concert-going public, however, such Societies 
are little more than a name. 

The West Derby Society, of which Mr. Cooper is 
the Conductor, has had to modify the scheme originally 
mapped out, but closed a useful season with a performance 
of Sullivan’s ‘‘ Trial by Jury.” The object chiefly in view 
in this connection was benefit to the funds of the Society, 
and the latter has thoroughly justified its claims to a larger 
measure of public support than has been accorded for some 
years past. The Wavertree Choral Society, another useful 
if not very large organisation, did ample justice to Gaul’s 
“Joan of Arc” on the 18th ult., under Mr. E. Bridson, a 
good deal of careful preparation being evidenced in the 
performance. The Societa Armonica gave a Concert on 
the 22nd ult. : 

In the locality of which Liverpool is the centre there 
has been performed—at Rhyl, Mendelssohn’s g5th Psalm, 
and at Denbigh, the same composer’s ‘As the hart 
pants,” under Mr. F. C. Watkin; at Wrexham, Mac- 
farren’s ‘‘ May Day” and Stanford’s ‘‘ Revenge,” under 
Mr. Morton Bailey—for this performance a fine orchestra, 
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recruited in Liverpool and led by Mr. Courvoisier, being 
engaged; at Warrington, Mendelssohn’s “ Athalie,” under 
Mr. Crossley; at Southport, Mendelssohn’s ‘“* Hymn of 
Praise,” by Mr. H. Hudson’s Society; at Nantwich, Men- 
delssohn’s “‘ St. Paul,’? under Mr. Charles Dee; at Chester, 
Dr. J. C. Bridge’s ‘‘ Rudel”’; and in the same city the local 
Orchestral Society, under Mr. Hughes, Assistant-Organist 
of the Cathedral, gave a Concert on the 13th ult. 

On Good Friday Concerts were given at the Court and 
Shakespeare Theatres, the Birkenhead Cambrian Choral 
Society officiating as chorus at the one and the Liverpool 
Opera Society filling the same position at the other, 
the Conductors being respectively Messrs. J. O. Shepherd 
and T. Shaw. On the same day, as briefly notified before, 
the annual performance of Handel’s ‘“‘ Messiah,” for the 
poor of the city, brought together a good chorus in St. 
George’s Hall, under Mr. H. A. Branscombe. 

The Liverpool Music School, which was unostentatiously 
opened early in 1892 with a professorate thoroughly 
representative of the teaching power of the city, has done 
such good work and grown to such dimensions as to have 
acquired civic recognition. The Mayor (R. D. Holt, Esq.) 
accorded his presence at the public proclamation of medals 
and other awards at St. George’s Hall, on the 22nd ult. 
The Directors’ Scholarships were won by Mr. R. F. Lloyd 
(Harmony), Master F. Cresswell (Violin), Miss Vera Neville 
(Pianoforte), and Miss Annie Nelson (Singing). The 
Organ Scholarship was not awarded, but is to be again 
competed for next term. 

With Eastertide came the conventional Eisteddfodau of 
various degrees of magnitude in North Wales. At Carnar- 
von there was a gathering of rival congregational choirs ; 
and at Llandudno, Glyn Ceriog, Twrcelyn, and Llangefni 
other meetings were held. That at the last-named place 
being the most noteworthy and historic, claiming as it does 
the title of the Anglesea Chair Eisteddfod. M. Riviere’s 
orchestra is again in evidence at Llandudno, but Mr. de 
Jong’s has to give place to a smaller band at Rhyl. 

Among such events as concern individual religious bodies, 
the annual gathering of Welsh choristers, mainly recruited 
from the leading dissenting bodies, is deserving of recog- 
nition. The meeting was held at Hengler’s Circus, and 
the programme consisted of hymn tunes and anthems. 
Many hundreds of voices were engaged, and the singing, 
almost invariably true in regard to intonation at their cele- 
brations, was of purer quality of timbre than has hitherto 
been the case. The great drawback was, however—as 
usual—the lack of adequate accompaniment. 

Mr. W. T. Best has been granted three months’ leave of 
absence on half-pay by the finance committee, and it is 
hoped that this period of rest will restore the veteran 
organist to health. Up to the time of writing nothing is 
reported as to who is to fill his place. The minutes of the 
committee in question merely state that a suitable substitute 
will be provided by the Corporation. Mr. Grimshaw has, 
however, acted in this capacity till now. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


WERE we not commencing our annual slack season, the 
wonderfully fine weather would drive lovers of music 
to seek it among the flowers and cool glades of the 
Botanical Gardens, where, during the summer months, 
sweet sounds will abound. The indoor Concerts 
terminated on the evening of the 17th ult., with the 
concluding meeting of the time-honoured “ Gentle- 
men’s” Society. During the winter, the luxurious hall 
has been better filled than for many years past ; and the 
hope has been excited that useful and vigorous life may 
yet survive for our oldest art-institution. Under present 
circumstances it would be a great pity should the Concert 
Hall have to be closed ere its value had been ascertained 
as a home for chamber music, and for the display of the 
success which, it is confidently expected, will attend the 
work of the College of Music soon to be opened near to, 
and in close connection with, the Owens College. 

Although Manchester has, mainly through the energy of 
Sir Charles Hallé, for many years been largely instrumental 
in keeping alive the musical activity of this northern part of 





England, it has been somewhat dilatory in making provi- 
sion for the future, and in so arranging for the education of 
local talent as to secure an unbroken career of usefulness, 
More than ten years ago the need was publicly declared 
and acknowledged of provincial colleges, wherein the 
musical proclivities of a tuneful race might be duly 
fostered. Strangely enough, no steps were then taken to 
supply the want. But that it was keenly felt is proved by 
the fact that now, amid great commercial depression, and 
at a time when the city is engaged with vast schemes of 
many kinds, the demand is to be met in a worthy manner. 
May it prove that time has not really been lost, but that 
the quiet growth and prudent maturing of a wise scheme 
may be rewarded by a long-continued and ever increasing 
success. 

The Royal Carl Rosa Company has during six weeks 
occupied our largest theatre; and, in spite of June 
weather in April, has been fairly rewarded for enterprise, 
and for the courage whereby difficulties of management have 
been met, and the loyalty with which its leading members 
have responded to somewhat unusual demands upon them. A 
vast amount of work has devolved upon Miss Ella Russell, 
without whom it is difficult to see how the Opera-house 
could have been kept open. Miss Russell’s exertions have 
greatly enhanced her reputation here ; her acting is always 
natural and unconstrained ; while her singing is free from 
that utterly unmusical tone, that never-ceasing vibrato with 
which so many vocalists now regale patient and long 
enduring audiences. The company has been largely re- 
organised during the last two years; and, although our 
colleges should bestir themselves to turn out (but not too 
hastily) well-prepared dramatic artists, still most of the parts 
have been very creditably filled, and the general management 
has been characterised by that completeness which the 
company has taught us to expect. The chief works have 
been “ Tannhauser,” admirably rendered, and “ Othello.” 
The ‘Mascagni nights’”—when “ Rustic Chivalry” and 
“L’Amico Fritz” have been bracketted—have drawn good 
houses, but it is evident that their attractiveness wanes. 

At one of the pleasant gatherings at the Schiller-Anstalt, 
on the evening of the 22nd ult., Gluck’s one-act comic 
operetta ‘‘ Der Betrogene Kadi,” recently discovered, and 
additionally orchestrated by the Viennese Kapellmeister, 
J. N. Fuchs, was very well rendered; and the purely 
amateur forces (instrumental and choral) of the Institution 
showed, under the skilful direction of Herr E. Sachs, the 
continued love and cultivation of the Fatherland strains. 
The band, led by Herr E. Setzer, was especially good. 

The re-opening of the Town Hall organ, after consider- 
able enlargement, is looked for. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Choral Union gave the last Concert of its 
twelfth season in the Music Hall on the rith ult, 
the work performed being Bottesini’s devotional Oratorio 
‘The Garden of Olivet.” The work had been previously 
heard in Sheffield—having been given about four years ago 
by the same Society. The committee of the Choral Union 
are to be congratulated on having discontinued the series 
of Concert performances of ballad operas, which threatened 
to impair the popularity of one of the best and oldest 
established local choirs. The Choral Union is an excellent 
Society, fully able to deal with the most difficult moder 
festival compositions, and the recent ‘Concert perform. 
mances” of “ Maritana,” ‘ Lurline,” and “ Satanella,” 
though admirable in themselves, have not properly utilised 
the resources of so fine a body of singers. In “The 
Garden of Olivet” the choristers had music to try their 
mettle, and they came through the task with flying colours. 
The tone and attack were excellent, and the many diff- 
culties of Bottesini’s music were completely mastered. 
The beautiful chorus, ‘Our Watch, dear Jesus,” with its 
melodious theme, was expressively sung, and in the 
vigorous ‘‘ Lord, shall we smite,” the full power of the 
vocalists was brought out with fine effect. The band and 
soloists were admirable, and the Concert was in all ways . 
successful. Mr. Suckley conducted. } 

The Musical Union is a prosperous musical organisa- 
tion, with an enterprising committee and an enthusiastic 
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(“* The Righteous hath hope in his death.” —Proverbs xiv. 32.) 
AN EVENING ANTHEM 
IN COMMEMORATION OF THE FAITHFUL DEPARTED. 


Words—‘* Crossing the Bar ”—by ALFRED, Lorp TENNYSON. Composed by Rev. H. H. Woopwarp, M.A., 
(By permission of Messrs. Macmillan and Co.) Mus. Bac., Oxon. ; Precentor of Worcester Cathedral. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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NOVELLO’S 


NEW VOCAL ALBUMS. 


ENGLISH 
FOLK-SONGS 


CoLLEcTED, ARRANGED, AND PROVIDED WITH SYMPHONIES AND 
ACCOMPANIMENTS FOR THE PIANOFORTE BY 


WM. ALEX® 





BARRETT. 


Price Two Shillings. and Sixpence. 


Good morning, pretty maid. 
The ——, lass. 
The painful plough. 
Old May song. 
The Peace-Egger’s song. 
Sheep-shearing day. 
Harvest-home song. 
=m Barleycorn. 
unting song. 
The buffalo. 
Drink little England dry 
Ye sons of Albion. 
The gallant hussar. 
+e de — 
Cupid ! ‘a the loughbo 
upid, the pretty plo . 
The of id he pret y ploughboy 


The honest plonghman. 
Flash lad. 

The birds in the spring. 

The Masonic hymn. 

The seasons. 

Somersetshire hunting song. 
Tally ho! hark away. 

The barbel. 

Go from my window. 

The nightingale. 





Derry-down Dale. 

Bonny light horseman, 
The soldier's farewell. 

The jolly waterman. 

Saucy sailor boy. 

Paul Jones. 

William and Mary. 
Britons, strike home. 
Ward, the pirate. 
Marlboro’ 

Polka mad. 

Grand conversation of Napoleon. 
The punch ladle. 

The churchwarden’s song. 
A jug of this. 

The lost lady found. 

Mary of the moor. 
Undaunted Mary. 

Banks of sweet primroses. 
The cuckoo. 

New garden fields. 

Go no more a rushing. 
Richard of Taunton Dean. 
Advice to batchelors. 


| Botany Bay. 
| Old Rosin the beau. 


The new-mown hay. 





TWENTY-ONE SONGS 


COMPOSED BY 


EDWARD JA 


MES LODER 


1813-1865. 
EDITED BY 


WM. ALEX. BARRETT. 





Price Two Shillings. 





The British Anchor. 
Three ages of love. | 
Wake from thy grave, Giselle. 
Father Francis. 

The old house at home. 

Philip the Falconer. 

I cannot flatter. 

Oh! here’s to the Holly. 

— s a light in 4 laughing | 


The a old oak. 


Childhood's dreams. 
home, 

| Sweet village bells. 

’Tis night, ‘tis night. 

| Wake, my Love. 

| Robin Hood. 

| The Outlaw. 

The home of early years. 

beg ——— A 
the me ays. 

' The Diver. ma 





GIPSY 


SONGS 


COMPOSED BY 


KAREL 


BENDL. 


THE ENGLIsH VERSION BY F, CorDER. 


Price Two Shillings and Sixpence each Series. 


FIRST SERIES. 


Iam a free born Romany. 

One old song my Mother taught. 
Gipsy boy. 

What plaintive dirge. 

When the Gipsy heareth, 

One pure drop of water. 

Sound the harp and cembal. 


SECOND 
Ho, comrades! let wild melody. 
Decked in spotless linen. 
Wild wanderer, thy heart isstrong. 
Sound the harp and zither. 
Love, hear my lips pronounce thy 


Sweet is our farewell song. 
How silent is the forest grove. 
Oh, my fair lost rosebud 
Dulcimer, let me play thee. 
Play, oh play, ye gipsies ! 
Theendis nigh, oh! let medie. 
Happy, free, and careless. 


SERIES. 


{olly rags. 

and’ring ever wand'ring. 
See this pretty girdle. 

How long it seems. 

On the lake. 

When she dances with me. 





name. 
See 'mid craggy passes. 


EIGHTEEN SONGS 


COMPOSED BY 


A. C. MACKENZIE. 


(Op. 17 and 31.) 


Complete, cloth, 7s. 6d.; or, in Three Books, 2s. 6d. each, 





The earth below and the Heaven a above ee 


If love were what the rose is < Algernon Swinburne, 


Book II. 
What does little birdie say ? i (A).. bs Se ee Tennyson, 
What does little birdie say? | (B).. ve as x Tennyson, 
Of all sweet birds fee ae ae Peire Vidal, 
Lift my spirit up to thee . Charles Grant. 
Russian Love Song . ae J. Arthur Blaikie, 
While my lady sleepeth (Op. "ra, No. ee J. G. Lockhart. 
The Song of Loveand Death... a Tennyson, 
Boox III. 
The first spring day (Op. 17, No. od Christina Rossetti, 


When I am dead (Op. 17, No.2) . Christina Rossetti. 
A Birthday (Op. 17, No. 3) . aah tes .. Christina Rossetti. 
Up with the sail ( 'p. 16, No. >) ar ots .. J. Logie Robertson. 
O roaming wind (Op. 16, No. 2) “ . J. Logie Robertson. 
Something sad (Op. 16, No. 3) . Logie Robertson. 





TWELVE SONGS 


COMPOSED BY 


HENRY PURCELL. 


EDITED AND ARRANGED, WITH ACCOMPANIMENT FOR THE PIANOFoRTs 


BY 
WILLIAM H. CUMMINGS. 


Price Two Shillings and Sixpence. 





I'll sail upon the Dog-Star. 

They tell us that you mighty pow'ss. 
On the Brow of Richmond Hill. 
Fairest Isle, all Isles excelling. 
What shall I do? 

From Rosy Bow’rs. 


The Knotting Song. 

Nymphs and Shepherds, 

I attempt from Love’s sickness. 
Full Fathom five. 

Come unto these yellow sands. 
When I am laid in earth. 


SEVEN SONGS 


J. STAINER. 


Price Two Shillings and Sixpence. 








{ 1, Das Ferne Land. . Poesie ( ecw 
2. The Far-off Land. ‘6 An Leuko 
{3 Der Rosenstrauch. 9. To Leukon. 
4. The Rose Bush. 10. Guat) je te vois. 
5. Das Meer der Hoffnung. 11, Daheim. (In Thee). 
{% The Ocean of Hope. 


TEN CANZONETS 


J. HAYDN. 


Price One Shilling and Sixpence. 





My mother bids:me bind my 4 
Now the dancing su y 
Hark ! ratios I tell to thee (The | (The Mermaid’s Song). 
Spirit Song). O tuneful voice! 
High on the giddy bending mast | She never told her love. ne 
(The Sailor’s Song). The season comes when first 
In thee I bear so dear a part| met (Recollection). 


Despair. 
Fidelity. 





(Sympathy). 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 








Boox I, 
Phyllis the fair. . "8 ne ae as Robert Burns, 
It was the time of roses . F Thomas Hood, 
Light slumber is quitting the eyelids Frederick Locker, 
O, hush thee, my babie Walter Scott, 
. Charles Grant, 
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conductor. In announcing for their Spring Concert, 
on the 13th ult., Hiller’s ‘Song of Victory” and 
Schubert’s ‘“‘ Song of Miriam,” they adhered to their whole- 
some rule of alternating classical works with novelties. 
Both works were, however, practically new to the city, and 
both were rendered with the accuracy and finish character- 
istic of the Musical Union’s performances. An interesting 
miscellaneous programme was also submitted, in which the 
part-singing of the splendid choir surpassed anything ever 
done by the Society before. To Mr. Henry Coward (who 
conducted) the highest credit is due for having brought 
chorus singing to such a pitch of perfection. 

The Upperthorpe Musical Society performed “Elijah” 
inthe Music Hall on the 14th ult., under Mr. J. Beaumont. 
This Society was founded a few years ago under very 
promising conditions, and, thanks to an excellent conductor, 
a loyal chorus, and a capital selection of works, a very 


' good record of work done can be shown. The “‘ Elijah” 


formance last month was a most creditable one, the 
efforts of the chorus being especially worthy of the highest 
praise. The singing of “Thanks be to God” will rank as 
the finest thing they have hitherto done; but the entire 
work was rendered in praiseworthy style. The principals 
were Mrs. Robertshaw, Miss Lilian Hovey, Mr. Tom 
Child, and Mr. J. Browning. 

The Amateur Instrumental Society gave its third 
Subscription Concert in the Montgomery Hall, on the 
asth ult., playing Mozart’s ‘Jupiter’? Symphony and 
other works. Mr. H. Coward conducted. 

On the 24th ult. Madame Albani sang in Sheffield for 
the first time. The concert party included Miss Landi, 
Madame de Pachmann, Messrs. Foli, Chilley, Carrodus, 
and Wilson. 


MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 


One of the best Concerts given for years past by the 
Sarum Choral Society, which is now in its forty-fifth 
season, took place at the Assembly Rooms on the 11th ult. 
The Oratorio selected for the occasion was the late Sir 
G. A. Macfarren’s “ King David,’’ a work full of beauty, 
and an absolute novelty in Salisbury. The members of 
the Society had rehearsed the Oratorio thoroughly and were 
well prepared for whatever difficulties it presented to them. 
In the choruses, ‘‘ Absolom prepareth chariots and horses” 
and “ Joy in Heaven,” especially, they were heard to great 
advantage. The solos were undertaken by Miss Lilian 
Redfern, Miss Edith Hands, Mr. Lewis Thomas, and Mr. 
Lucas Williams, all of whom acquitted themselves admir- 
ably, the task of the last-named artist being by no means 
alight one. The orchestra, which was a little deficient in 
wind instruments, was led by Miss N. Harding. To Mr. 
C. F. South, the energetic Conductor of the Society, much 
credit is due for the success of the Concert. Mr. Alfred 
Foley gave an Evening Concert in the County Hall on the 
5th ult., when he introduced a newly formed choir, which 
he intends to permanently establish in the city under the 
name of the Salisbury Philharmonic Society. A number 
of unaccompanied part-songs were nicely sung by seventy 
well-balanced voices, Sir Joseph Barnby’s ‘“ Sweet and 
low” being given with particular delicacy. A small 
orchestra, led by Mr. E. Jones, contributed to the pro- 


gramme, and songs were sung by Madame Newling. 


The Westbury Philharmonic Society made its second 
appearance, under the conductorship of Mr. A. Foley, on 
the 12th ult. Mendelssohn’s ‘ Hear my Prayer” and a 
miscellaneous selection composed the programme, the solo 
in the Psalm being taken by Madame Newling. 

Two performances of Handel’s “ Judas Maccabeus” 
Were given by the Bournemouth Choral and Orchestral 

ety on the 7th ult., at the Shaftesbury Hall. Dr. 
mare, the Conductor of the Society, had spared no pains 
in the preparation of the Oratorio, and the chorus singing 
was the strongest feature of the Concerts. The principal 
Vocalists were Miss Shinner, Miss Reeks, Miss Clara 
cer, Mr. A. Kenningham, and Mr. F. Bevan, the 
orchestra being led by Signor Bertoncini. Mr. Duncan 
Hume accompanied the recitatives on the organ. Dr. 
are is to be congratulated upon his efforts to provide 





adequate performances of the works of the great masters 
in Bournemouth. 

The annual Students’ Concert given by Mr. T. E. 
Spinney took place at the Assembly Rooms on the 6th ult., 
the Mayor presiding. Besides the very creditable renderings 
of vocal and instrumental music by the students, the 
Salisbury Orpheus Society sang several glees and part- 
songs in an admirable manner, and Mrs. Beesley played a 
pianoforte solo. Mr. Spinney, during the evening, made 


some interesting observations on the history and progress 


of music. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THE approach of Easter means for all practical purposes 
the cessation of music in its higher aspect, and until the 
month of October, ‘‘ Music in Yorkshire” will be of the 
most al fresco description. On March 20 Mr. Alfred 
Christensen gave the last of his Concerts, introducing a 
new Cantata from his own pen, entitled ‘“‘ Kenilworth,” the 
music of which is remarkable for its graceful tunefulness if 
not for any higher qualities. Its lyrical and melodious 
character should, however, make it popular. The soloists 
were Mrs. Ashworth, Miss Marie Rhodes, Messrs.. Hinds 
and Billington. On March 22 the Leeds season. was 
brought to a satisfactory termination by the Leeds Phil- 
harmonic Society, the programme of its final Concert 
being as interesting as the performance was praiseworthy. 
Modern British art was well represented by Professor 
Stanford’s spirited choral ballad ‘“‘The Battle of the 
Baltic,” a worthy successor to his well-known setting ot 
Tennyson’s “Revenge,” and Dr. Parry’s Leeds Cantata 
‘‘Ode on St. Cecilia’s Day,” while Mendelssohn’s ‘* Wal- 
purgis Night” and Bennett's graceful ‘“‘ Naiades” Overture 
may be taken to have represented classical art. The per- 
formance, under Mr. Alfred Broughton’s direction, was 
in all-respects most satisfactory, and the highly artistic 
singing of Mr. and Mrs. Henschel formed one of the most 
delightful features of the Concert, the baritone solos in 
Dr. Parry’s fine Ode having seldom, if ever, had such com- 
plete justice done to them. The chorus was hardly at its 
best, but this was chiefly owing to numerous abstentions 
through illness. 

The Bradford Old Choral Society gave, on March 24, a 
Concert of English music, the programme consisting ot 
Bennett’s ‘“‘ May Queen,” Mr. Frederic Cliffe’s Concert- 
Overture, or ‘‘ Orchestral Picture,’ as he terms it, ‘“* Cloud 
and Sunshine”; and Dr. Parry’s ‘‘Ode on St. Cecilia’s 
Day.” The performance, if not free from faults, especially 
in some portions of the Ode, was of average merit, 
many of the choruses being sung with a freshness and force 
worthy of the highest praise. Mr. Cliffe, who is a native 
of Bradford, was to have conducted his “ Picture,”’ but in 
his unavoidable absence the Society’s able Conductor, Mr. 
Hartwell Robertshaw, took his place. The last of the 
Subscription Concerts was signalised by the production 
of a new Symphony in E minor (Op. 64), by Tschai- 
kowsky, a powerful and characteristic work, the Ardante 
cantabile being especially remarkable for its impassioned 
melody and rich orchestration. Though the Finale is 
somewhat noisy, it is full of interest and vigour. This was 
but the second performance of the work in this country, to 
which it had been introduced a few weeks before by Sir 
Charles Hallé, who conducted it also on this occasion. 
While dealing with Bradford, a town specially favoured in 
musical matters, mention must be made of the excellent 
work done by the Bradford Permanent Orchestra, a body 
partly professional, but chiefly amateur, which has given 
a series of excellent People’s Concerts during the season, 
under the conductorship of Mr. W. B. Sewell. 

On the 2oth ult. Mr. S. Midgley gave the second of his 
Classical Chamber Concerts. Sterndale Bennett’s Piano- 
forte Trio in A (Op. 26) and. Brahms’s Trio in C minor 
(Op. ror), with the same composer’s first set of Liebeslieder 
(Op. 52), were the chief features of a highly interesting 
programme. Mr. J. Dunn was the violinist, Mr. C. Fuchs 
the violoncellist ; the Concert-giver taking the pianoforte 
part. On the 21st ult. Madame Albani’s Concert Party 
appeared at St. George’s Hall. 
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At Huddersfield the long and varied series of Subscrip- 
tion Concerts came to an end on March 21, when the 
London Military Band supplied the programme. The 
Dewsbury Choral Society gave a Concert on March 23, 
Sir Joseph Barnby’s Leeds Psalm “The Lord is King” 
being conducted by the composer. Dr. C. H. Lloyd’s 
refined and musicianly Cantata ‘ Hero and Leander ” also 
formed part of the programme. The principal vocalists 
were Miss Thudichum, Miss Sarah Berry, and Mr. W. 
Riley. Under the honorary conductorship of Mr. G. H. 
Hirst, this Society has, during the past season, made distinct 
progress. On March 21 the Ilkley Vocal Society gave a 
Miscellaneous Concert under Mr. Broughton’s direction, a 
Bach Chorale, Mendelssohn’s 115th Psalm, and Schu- 
mann’s ‘‘ New Year’s Song” forming the chief features of 
the programme. The Wakefield Orchestral Society, an 
almost exclusively local organisation, gave a Concert on 
the 21st ult., under the direction of Dr. Bullen. The 
programme included Schubert’s ‘‘ Unfinished’? Symphony. 

The Middlesbrough Musical Union, under the energetic 
and able conductorship of Mr. Kilburn, has been doing 
much good work during the past season. After giving 
Berlioz’s ‘‘ Faust,” and a miscellaneous Concert, in which 
Mr. and Mrs. Henschel took part, the Society ended the 
season, on the roth ult., with a miscellaneous Concert; 
Mascagni’s ‘* Cavalleria Rusticana ” forming the first part 
of the programme and Dr. Parry’s Choral Ode, ‘“ The 
Glories of our Blood and State,” being included in the 
miscellaneous portion. The principal vocalists were Miss 
Esther Palliser, Miss Amy Martin, Messrs. O’Mara and 
Max Eugene. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) . 
New York, April 11, 1893. 

THE month has been more than usually full of novelties, 
thanks to the progressive spirit of Mr. Walter Damrosch 
and Mr. R. H. Warren, who represent the young element 
among our resident directors. 

On Thursday evening, the 30th ult., at Madison Square 
Concert Hall, occurred the first annual Laureate Concert, 
under the conditions announced by the National 
Conservatory of Music, and directed by Dr. Dvorak. 
The programme embraced a ‘‘ Rural Symphony,” four 
movements by Henry Schoenfeld, of Chicago; Pianoforte 
Concerto in A minor by Joshua Phippen, conducted by Dr. 
Dvorak ; Suite for strings, Frederick Bullard, of Boston; 
and a Cantata, entitled ‘‘ The Dream King and his love,” 
by H. W. Parker. The result, while not satisfactory as 
illustrating the best work of native composers, showed the 
wisdom and artistic aim of the Conservatory as well as the 
helpful influence of Dr. Dvoradk’s residence among us, and 
gave promise of richer results in the near future. The one 
composition of distinct excellence was the Cantata of Mr. 
Parker, performed under the direction of the composer. 
The work emphasised the previously acquired reputation of 
Mr. Parker in respect of clear thought, intelligently worked 
out with musicianly skill. 

On Thursday, the 6th inst., at the Music Hall, was 
performed Dr. Dvordk’s noble Cantata the ‘‘ Spectre’s 
Bride,” by the Church Choral Society, under Mr. R. H. 
Warren, with the assistance of the Symphony Orchestra, 
Miss Litlian Blauvelt, Mr. J. H. Ricketson, and Mr. 
Geo. W. Ferguson. Preceding the Cantata the distin- 
guished composer conducted his own “ Husitzka” Overture, 
with a vigour and spirit rarely witnessed, bringing out in a 
wonderful way the great beauty and significance of this 
picturesque work. In the performance of the Cantata the 
forces engaged were scarcely adequate to the acoustic 
requirements of the Music Hall, but the intelligence and 
enthusiasm of the singers was undeniable and received 
prompt recognition from the distinguished audience gathered 
to listen. It is to be hoped that the singular beauty of this 
work will induce choral directors generally to attempt the 
conquest of the unmistakable difficulties which it presents, 
in the assurance that it will amply repay the most assiduous 
study. Mr. Warren’s commendable ambition ought to 
excite the generous emulation of other conduttors, and 
lead to a general knowledge of this strikingly beautiful 
composition. 





The Oratorio of Edgar Tinel, ‘St. Francis of Assisi,” 
had its first performance in this country on Saturday 
evening, the 18th ult., under Mr. Damrosch. The soloists 
were Madame De Vere Sapio, and Messrs. Galassi, Rieger, 
Keyser, and Bushnell, the latter of whom scored the succesg 
of the evening by a flawless rendition of the unaccompanied 
‘* Watchman’s Song.” The work, already well known in 
Europe, abounds in striking themes of a pure, almost 
severe mould, unrelieved except by the brilliant colouring of 
the orchestration. The chorus as a rule was very efficient, 
and the entire performance added greatly to the well-earned 
reputation of the distinguished director. 

An additional proof of Mr. Damrosch’s energy was given 
on Saturday, the 8th inst., in the production, in oratorio 
form, of Saint-Saens’s Opera “ Samson and Delilah,” which 
afforded occasion for the début of a promising young con. 
tralto, Miss Mary Louisa Cary. This young lady pos. 
sesses an exceptionally rich voice, of wide range and fair 
cultivation. We shall doubtless hear of her in the near future 
under improved conditions. The success of the Concert 
was very great. 

The Handel and Haydn Society, of Boston, gave 
Bach’s ‘St. Matthew”’ Passion on the evening of Good 
Friday, with the Boston Symphony Orchestra, and as 
soloists Miss Franklin, Mrs. Alves, Messrs. Heinrich Meyn, 
Max Heinrich, and William Dennison. The work was not 
given in its entirety, the mind of our century being neither 
devout nor patient enough for the stupendous work ; but the 
result was eminently satisfactory. The impressive numbers 
“IT will stay there beside thee,”’ ‘‘Commit thy ways, oh 
pilgrims!” were sung in a manner befitting the time, and 
elicited much praise. Space forbids more than a bare 
mention of several admirable performances of Sir John 
Stainer’s ‘‘ Crucifixion” given during Passion-tide, notably, 
as evincing a high standard of excellence in choir work, 
those of Calvary Church (Mr. Clement R. Gale), the 
Heavenly Rest (Mr. W. H. Hall), and St. Michael’s (Mr. 
W. H. Wilkinson). 

The Easter music in the various churches was more than 
usually elaborate this year, with the customary pre- 
ponderance of Handel. Mr. Myles B. Foster’s new anthem, 
‘As it began to dawn,” had a foremost place in numerous 
choir lists, and was received with general favour ; notable 
too was the prominence given to the compositions of 
Mr, H. W. Parker, whose industry and ability were duly 
rewarded by favourable, even enthusiastic receptions. 

On Low Sunday, the gth inst., a fine performance of 
Stainer’s “‘ Daughter of Jairus” was given at St. James's 
Church, under Mr. A. S. Baker. The soloists, Mr. E. C. 
Lowne (tenor) and Mr. Wilfred Walters (bass), sang with 
the skill and feeling so characteristic of these careful 
musicians; Mr. Lowne’s singing of the beautiful solo 
‘« My hope is in the everlasting” being especially effective, 
while the boy choir was rather above the standard ot 
excellence which we always look for at St. James's. 





Miss MariAN VELTRINO gave a Lecture on “ Scientific 
Voice Production,” at her studio, 167, New Bond Street, 
on the 17th ult. Aided by a very pleasant delivery and 
popular treatment of her subject, the lady was able not 
only to-enlist the interest of the audience in the various 
aspects—physiological, intellectual, and artistic of a science, 
the importance of which is as yet but imperfectly appreciated 
by the majority; but also to convey the distinct impres- 
sion of her being as earnest and competent a teacher of the 
specialty as she has been a successful one. Miss Veltrino, 
who does not claim any particular originality for her 
system, which is the result rather of a careful study of the 
best scientific authorities, combined with practical expeti- 
ence, illustrated her discourse by a number of diagrams 
and vocal examples. The Lecture was well attended. On 
the 24th ult. Miss Veltrino, in association with Miss 
Mary Rosslyn, gave an Evening Concert at Portman 
Rooms, Baker Street, before a numerous audience. 
Both ladies met with a very favourable reception, Miss 
Rosslyn rendering with good effect the air “O mio 
Fernando ” and other vocal numbers, Miss Veltrino being 
especially successful in Gounod’s charming “ Serenade, 
with M. Elkan Kosman playing the obbligato violin 
part. The Concert-givers were assisted by a number 
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of well-known artists, including, in addition to the excel- 
Jent violinist just-mentioned, Miss Lilly von Kornatzki 
(pianist), Messrs. Sydney Brooks (violoncello), Ben Davies, 
Bantock Pierpoint, and others, all of whom contributed to 
the success of the evening. 


Ir is not often that a suburban professor of music places 
such a programme before his audience as that provided 
by Dr. H. Walmisley Little and his pianoforte pupils at 
the South London Institute of Music on the 6th ult. 
The space at our command is unfortunately too limited to 
allow of a detailed account of this highly interesting 
Concert, and we must content ourselves by stating 
that the programme included the names of Schumann, 
Scarlatti, Liszt, Mendelssohn, Raff, Moszkowski, and 
Dvorak; the Andante and Variations of the first-named, 
the Allegro brillante of Mendelssohn, both for pianoforte 
duet, and the Slavonic Dances of the great Bohemian 
composer arranged for eight hands, being perhaps the most 
acceptable portions. Miss Segrott, the holder of last year’s 
senior pianoforte Scholarship at the South London Insti- 
tute; Miss Thorne, the present possessor; and Miss Grace 
Wood greatly distinguished them8elves; as did also Messrs. 
F. W. Holloway and Charles May. Mr. Frank Swinford 
and Master Percy Knight sang some good songs, and Mr. 
T. E. Gatehouse, both in his violin solos and associated 
with Dr. Little in Kicken’s Duo in A minor for violin 
and pianoforte, pleasantly diversified the programme. The 
playing of the students, without exception, showed all- 
tound excellence. 


TuE Misses Schidrowitz and Zagury gave a highly suc- 
cessful Morning Concert, at Steinway Hall, on the 14th 
ult. These ladies have acquired an enviable reputation as 
duettists, and the justice of the encomiums awarded them 
elsewhere was demonstrated on this occasion by their 
smooth and neat rendering of a number from ‘Les 
Diamants de la Couronne,” of Rossini’s ‘‘ La Pesca,’’ and 
of other pieces. They were also heard in solos. The 
sympathetic soprano voice of Miss Schidrowitz was 
employed with considerable taste in Dessauer’s bolero 
“Le Retour des Promis,”’ and Miss Zagury’s sweet, if not 
powerful, mezzo-soprano did justice to Rubinstein’s 
“Sehnsucht.” Mr. Eugéne Oudin stirred the crowded 
audience to enthusiasm by his singing of Gounod’s 
“Medjé”” and Massenet’s ‘‘ Pensée d’Automne,”’ with 
“When I gaze upon the lily” as an extra piece. Among 
others taking part were Mdlle. Jeanne Douste, who, with 
Mr. W. H. Squire, opened the programme with an Intro- 
duction and Polonaise by Chopin, for pianoforte and 
violoncello; Messrs. Ben Davies, Tivadar Nachéz, and 
Lawrence Kellie. , 


Tue Paddington Choral Association gave its second 
Concert of the season on the 11th ult., at Kensington Town 
Hall, when an interesting programme had been provided, 
including, as a principal feature, Barnett’s ever-welcome 
Cantata ‘‘The Ancient Mariner.” In the execution of 
this, as well as of some minor choral numbers, the newly- 
formed choir rendered an excellent account of itself, com- 
Prsing, as it evidently does, many musician-like amateurs, 
with fresh and well-cultivated voices. The solo vocalists 
were Miss Minnie Robinson, Madame Alice Sampson, Mr. 
Charles Strong, Mr. Daniel Price, and Master Sydney 
Lovett (soprano soloist of Christ Church,. Lancaster Gate), 
all of whom contributed to the evening’s success. Mr. H. 
W. Richards, the Organist of Christ Church, met with well- 


' deserved applause in his rendering, at the pianoforte, of 


pieces by Chopin ; Mr. Ernest Cooper ably presiding at the 
organ, and Mr. W. Alcock being an efficient accompanist. 
With a force like the Paddington Choir under his com- 
mand, Mr. George G. Beale, the zealous Conductor of the 
Society, should be encouraged to undertake some more 
ambitious work at no distant date. 


Miss AcNes Janson's Concert at St. James’s Hall, on 
the 22nd ult., had the recommendation of a superior pro- 
gramme, as well as of the talents of several favourite artists. 
One of the most interesting features was Mr. Henschel’s 
set of five Quartets (Op. 51), upon which the stamp of 
public approval in the Metropolis had previously been 

delibly impressed. The felicitous manner in which the 
Spirit of these Northern poems has been caught by the 





composer was again warmly recognised by a large audience, 
and the interpretation by. Mr. and Mrs. Henschel, Miss 
Agnes Janson, and Mr. Shakespeare (with Mr. Henry Bird 
at the pianoforte) was as telling as could be wished. The 
popular Swedish contralto for her solo essays sang with 
much refinement the Serenata from Massenet’s “ II Re di 
Lahore,” Saint-Saens’s ‘‘ Romance,” and pieces by Grieg 
and Beyer. Miss Esther Palliser selected Mr. Henschel's 
buoyant air “ Spring,” and Mr. J. Robertson also sang. 
Instrumental solos were rendered by Herr Benno Schén- 
berger, Mr. Emile Sauret, and Mr. Albert, the two former 
of whom joined in Beethoven’s Sonata in G major (Op. 96). 

AT the Hampstead Conservatoire, on the 15th ult., Sir 
Augustus Harris arranged a Costume Recital of ‘‘ Faust,” 
similar to the series presented under his direction at Covent 
Garden Theatre a few months back. The platform was 
decorated with plants and shrubs, the orchestra being in front. 
in the body of the hall. Though suffering from a cold, Miss 
Esther Palliser, as Marguerite, sang with her wonted spirit 
until the end of the fourth act, when, owing to her loss of 
voice, the Recital compulsorily came to a close. Signor 
Giannini (Faust), Mdlle. Guercia (Siebel), M. Castelmary 
(Mephistopheles), and Signor Pignalosa (Valentine) com- 
pleted the cast, and Herr Feld conducted. It must be 
confessed that here, as also in the Recitals at Covent Garden, 
a very small amount of stage management, in competent 
hands, might have made this form of representation far 


{more acceptable, As it was, there were many unpardonable 


absurdities. 

Miss ANNIE V. MUKLE, for her Concert at St. Martin’s 
Town Hall, on the r4th ult., was fortunate in enlisting the 
services of such an artistic vocalist as Mrs. Henschel, who, 
with her husband’s lullaby. ‘‘ Shouggie Shou,” and other 
morceaux, afforded great delight to the assemblage. With 
the exception of Mr. Ferdinand Webster, the remaining 
contributors were instrumentalists. The Concert-giver, a 
pianist possessing a refined style, elicited much applause 
for her rendering of the Finale of Chopin’s Sonata in B 
minor and another piece, and later joined Mr. E. Hambleton 
(violoncello) in the same composer’s Polonaise in C. 
Mr. Val Marriott, in Wieniawski’s Andante and Rondo for 
violin, and Mr. Haydn Waud in a double bass Air with 
Variations, by W. Richardson, manifested their ability, 
and promise was apparent in Miss May Mukle’s execution 
of a Violoncello Sonata by Marcello. 

Bacun’s ‘‘ St. Matthew ”’ Passion Music was given in St. 
Paul’s Cathedral, according to custom, on Tuesday evening 
in Holy Week, and, if possible, the noble choral portions, 
sustained by an augmented vocal body, proved even more 
imposing than on preceding occasions. The delivery of 
the passage in the revised version (adopted a few years 
ago) beginning “ The lightnings and thunders of hell” and 
of the unanimous shout ‘‘ Barabbas”’ could scarcely have 
been exceeded in overwhelming force; whilst the more 
tender strains, both solo and choral, again quickened the 
devotional impulses of the listeners thronging the vast area. 
This matchless composition was preceded by Sir John 
Stainer’s beautiful setting of the “ Miserere.”” Dr. Martin 
conducted, Mr. F. Walker was at the pianoforte for the 
recitatives, Mr. W. Hodge played the large organ, and Mr. 
Herbert Hodge officiated at the supplementary instrument. 


Mr. Harry E. WARNER gave a very successful Concert 
at the Castle Assembly Rooms, Richmond, on the 12th ult., 
when his Cantata for female voices, ‘‘ The Golden Valley,’”” 
was performed for the first time. The solos were sung by 
Madame Clara Samuell, Miss Selina Quick, and Madame 
Marian McKenzie. All the numbers were well received. 
The second part of the programme included a setting by 
Mr. Alfred T. Hare of Schiller’s ‘‘Ode to Joy,” in the 
interpretation of which Mr. Dan Price was _worthily 
associated with Mesdames Samuell and McKenzie. Mis- 
cellaneous vocal and instrumental pieces were contributed 
by Miss A. Dinelli, Miss F. Hudson, and Messrs. A. 
Gurney, H. E. Warner, and H. H. Brousil. There was 
a competent chorus and stringed orchestra of eighty 
performers, led by Miss Dinelli and ably conducted by 
the composers of the two chief works given. 

Art the Concert given by Mr. and Mrs. Alfred Carver at 
Steinway Hall, on the roth ult., some decidedly amateurish 
performances alternated with others worthy of all but 
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unqualified praise. Of the latter, Miss Gwladys Wood’s 
refined and expressive singing of some artistic songs in 
English, German, and French, and the finished violin 
playing of Miss Bessie Poole and Mr. T. J. Milne, deserve 
especial mention. Miss Annie Swinfen’s bright soprano 
and Mr. Arthur Strugnell’s stentorian bass were heard to 
much advantage in a number of ballads; but Mr. Kelson 
Trueman’s ultra-sentimental style, and the absence of all 
sense of rhythm in his singing, were hardly compensated for 
by the d:splay of an agreeable tenor voice. The Concert- 
givers’ share in the programme was so extremely modest 
as to call for no critical remark. 


THE sixth and last of the present series of the Clapham 
Philharmonic Concerts took place on the 13th ult. at the 
Assembly Rooms. The Messrs. Hann played Beethoven’s 
second String Quartet and Dvordk’s masterly and powerful 
Pianoforte Quintet in A (Op. 81). The performances of 
these works, and more especially of the difficult Quintet, 
though on the whole very creditable, were somewhat 
lacking in smoothness and finish, and the balance of tone 
was frequently unsatisfactory. Messrs. Sidney, Lewis, 
and W. C. Hann played pianoforte Studies by Schiitt and 
Rubinstein, violin pieces by Vieuxtemps and Wieniawski, 
and some trifles for the violoncello by the perennial Popper 
respectively, and the capital choir, under Mr. Walter 
Mackway, sang several part-songs and madrigals. 


THE professors and students. of St. Leonard’s College, 
Amhurst Park, gave an excellent Concert at the Assembly 
Rooms, in aid of the “ Liberator Fund,’ on the 6th ult. 
Schumann’s Quartet in E flat for pianoforte and strings 
and other instrumental works were given by Messrs. A. and 
W. Laubach, Anderton, and Hambleton. Mrs. Hamilton 
Robinson sang most artistically, and was joined by her 
pupil, Miss C. Ranken, in the duet from Boito’s ‘‘ Mefis- 
tofele.”’ Songs and other pieces were contributed by Mr. 
W. Paull, Miss Bridges, and Miss Jackson, ‘ The Forest 
Flower,” a new Cantata by Mr. Edmund Rogers, was 
performed for the first time in London with excellent effect 
by Mrs. Hamilton Robinson’s Choral Class, and very 
favourably received. 

An excellent rendering of Handel’s ‘“‘ Messiah’? was 
given on Good Friday evening at the Wesleyan Chapel, 
Oakley Place, Old Kent Road, under the direction of the 
Organist, Mr. T. Manger, to an audience that completely 
filled the large building. The principals were Madame 
E. Squire, Miss Jeanie Rankin, and Messrs. Branscombe 
and Dan Price, of Westminster Abbey, who gave much 
pleasure by their artistic performance. The singing, by a 
well-trained choir, was highly commendable; and the 
accompaniments, played by an admirable band consisting 
of members of the Crystal Palace orchestra and a few 
others, with Mr. H. Wiley Lawrence as principal, merited 
much approval. 


On the 11th ult. the West Middlesex Choral Society, 
a newly-formed body, gave its first Concert at the Central 
Hall, Acton, under the direction of Mr. A. C. Praeger. 
Handel’s “* Messiah” was the work performed, the soloists 
being Miss Margaret Hoare, Miss Minnie Chamberlain, 
Mr. William Green, and Mr. Robert Newman. The 
chorus, which numbered about ninety, sang with great care 
and precision, the firmness of attack being particularly 
noticeable. The accompaniments were carefully played 
by a band of fifty, chiefly composed of members of the 
local orchestral Society, assisted by a few professional 
players. There was a large and appreciative audience, 
and over 200 persons were unable to gain admission. 


Govunop’s ‘ Redemption”? was given at St. John the 
Evangelist, Waterloo Road, on the evening of Good 
Friday, in place of the evening service, the devotional 
nature of both the libretto and the music rendering it pecu- 
liarly appropriate to the occasion. The exacting solo 
music was well sung by Miss Gertrude Izard, Miss Florence 
Brook, Miss Molson, Master Willoughby, Mr. Gilbert 
Denis, Mr. Blair, Mr. H. Gordon, and Mr. Frederick 
Winton. The chorus (the Oratorio choir of the Church) 
was everywhere prompt in attack, although without a 
conductor ; and the accompaniments were given, as usual, 
a ea J. B. Dart, Organist and Choirmaster to the 

urch. 


SENor ALBENIz’s opera ‘‘The Magic Ring,” at the 
Prince of Wales’s Theatre, has not undergone much 
alteration, musically, since it was produced at the Lyric 
under the title ‘“‘ The Magic Opal.” Revision of the text, 
amalgamation of two female characters into one, and a 
process of general brightening have, however, had the effect 
of causing the composer’s tuneful strains to be heard to 
increased advantage, and of evoking the desire that some- 
thing more serious in subject from his pen may soon be 
offered on the operatic stage. The cast is strengthened 
br oe appearance of Mr. Norman Salmond as the bandit 
chief. 


A very successful Recital (which on account of the 
music associated with it may be noticed in these columns) 
was given by Mrs. Turnbull and Mr. d’Arcy Clayton on 
the 18th ult. at the British Schools, Kentish Town Road, 
The lady sustained her reputation in every way, particu- 
larly in Alfred Austin’s ‘In the month when sings the 
Cuckoo,” many of her recitations being enhanced by 
appropriate: musical accompaniments; and Mr. Clayton 
displayed his fine voice to great advantage in several 
songs, especially in Sulfivan’s ‘ Sailor’s Grave” and 
Clay’s “I'll sing thee songs of Araby,” for which latter 
he was deservedly encored. 


At St. Stephen’s, South Kensington, during Lent and 
Eastertide, most successful performances have been given 
of Spohr’s ‘‘ Calvary”? on Sunday afternoons; Rossini’s 
‘“‘Stabat Mater,” in Latin, with orchestra, on Friday even- 
ings; and Gounod’s ‘‘ Messe Solennelle,” ‘ St. Cecilia,” 
and selections from ‘‘ The Messiah,” on Easter Day and 
Low Sunday. In the second-named work the solos 
were admirably rendered by Miss F. Seccombe-Bennett, 
Mrs. Hamilton Robinson, Mr. E. Justin Bryant, and 
Mr. Albert Reakes ; the Organist being Mr. Warren Tear, 
and the Conductor, Mr. Hamilton Robinson. 


On the 5th ult. the New Southgate and Friern Barnet 
Choral Society gave a Concert, calling it ‘An Evening 
with Sir Arthur Sullivan.” ‘‘On Shore and Sea” was 
given with full orchestral accompaniment, followed by 
selections from ‘‘Iolanthe,” ‘‘ Mikado,” ‘‘ Yeoman of the 
Guard,” ‘“ Ruddigore,” ‘Gondoliers,” and ‘ Ivanhoe.” 
The vocalists were Madame Stanesby, Miss Rina Robinson, 
Mr. John Probert, Mr. James Blackney, and Mr. Thomas 
Seadon. The pianoforte accompaniments were played by 
Miss Ada Bartlett ; the Conductor was Mr. William Horsey. 


On Monday, the 17th ult., a Concert was given by Miss 
Wigley, at the Eyre Arms Assembly Rooms, the programme 
of which contained many classic pieces of interest, chiefly 
rendered by the Concert-giver’s pupils. Several well- 
known artists assisted: among others, Mrs. Norman 
Salmond and Madame Clara Samuell. Much interest was 
excited by the appearance of Miss Vivienne Ambrose, who, 
though still a student, already uses her fine contralto voice 
with dramatic distinction. 


On Good Friday a performance of ‘‘ The Messiah” was 
given at Christ Church, Westminster Bridge Road. The 
soloists were Miss Edith Luke, Miss Lancaster, Mr. 
Frederick Williams, and Mr. Robert Hilton. The accom- 
paniments were played on organ and pianoforte by Mr. F. 
N. Abernethy and Mr. J. P. Attwater respectively, and the 
choruses were sung by the united choirs of Christ Church 
and the South London Temperance Society. Mr. J. R. 
Griffiths, Organist of the Church, conducted. 


Tue pupils of Mr. Algernon Lindo gave their annual 
Matinée at Steinway Hall on the 13th ult., when satisfactory 
evidence was forthcoming of good work done and promise 
afforded of more to be accomplished in the future. That 
the effects of nervousness were in several cases apparent 
goes without saying—also that criticism under such 
circumstances is less needed than encouragement. To 
this, so abundantly given by the audience, we willingly add 
our mite. 


Ar the forthcoming Exhibition to be opened on the 13th 
inst. at Earl’s Court it is intended to make music a spect 


Lieut. Dan Godfrey) has been engaged for the whole 





season, and five other bands of the highest class will perform 





feature. The band of H.M.’s Grenadier Guards (Conductof, . 
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daily in the building and grounds. Mr. H. C. Tonking 
will also give two Organ Recitals daily throughout the 
entire run of the Exhibition. 


On the gth ult., at St. Silas’s, Penton St., after evening 
service the Choral Society in connection with the church 
gave a capital rendering of “ Athalie,” under the direction 
of Mr. W. C. Huse, its energetic choirmaster and director. 
The solos were well sung by Mrs. Stevenson, Mrs. Huse, 
and Mrs. Glover. It is hoped that this performance will 
be the first of a series. Mr. Atherton presided at the 
organ and the Rev. Mr. Brooks acted as reader. 


A CONCERT was given on the 11th ult., at Steinway Hall, 
by Herr Moritz Adler, a blind pianist, who was assisted by 
Miss Marianne Eissler, Madame Selma, and Miss Isabel 
Rayner. Herr Adler played with great skill and taste, a 
delicate touch being not the least of his accomplish- 
ments. Miss Eissler’s efforts were welcome as usual, and 
Miss Rayner gave artistic renderings of Chaminade’s 
“ Aubade ” and Brahms’s “‘ Wiegenlied.”’ 


Ar the annual meeting on behalf of Wesleyan Methodist 
Education, on the 12th ult., the students of the West- 
minster and Southlands Training Colleges gave the first 
public performance of Dr. Duncan’s anthem “ Abide with 
me.” The choir of 250 voices sang with excellent feeling 
and expression, the parts were well sustained, and the 
general appropriateness and effectiveness of the music were 
much appreciated. 


As considerable interest was shown in the Janko key- 
board when its capabilities were exhibited with so much 
ability by Mr. Ames at the last Conference of the Incor- 
porated Society of Musicians, some of our readers may 
like to know that the invention can be seen during the 
present month at Messrs. George Rogers and Son’s, 60, 
Berners Street. 

On Good Friday evening Vinning’s new Cantata, ‘“‘ The 
Song of the Passion,” was performed at St. Andrew’s, 
Thornhill Square, before a crowded congregation. 
The principal part—that of the Narrator—was efficiently 
taken by Mr. Gilbert Thorne, the other solos being given 
by members of the choir. Mr. H. J. Marchment, the 
Organist of the Church, conducted. 


LarGE audiences have attended the Albert Hall Sunday 
Afternoon Organ Recitals, the players at which have been 
Messrs. H. L. Balfour, W. S. Hoyte, and H. C. Tonking. 
On March 26 a Melodie Religieuse by Berthold Tours was 
played by Mr. Carrodus and Mr. Tonking, and the former 
also contributed Bach’s celebrated Chaconne. 


Ar St. Columba’s (Church of Scotland), Pont Street, 
Stainer’s ‘‘ Crucifixion ” was sung on the afternoon of 
Good Friday. All the solos were undertaken by members 
of the choir, and the Deputy-Organist, Mr. T. W. Lardner, 
played the accompaniments. 


Tue latter part of ‘‘ Elijah’ will be given at the Guards’ 
Chapel, Wellington Barracks, under the direction.of Mr. 
Richard Lemaire, the Precentor of the Chapel, on Sunday, 
the 14th inst., at 6 p.m. There will be a complete orchestra 
and chorus. No tickets are required for admission. 


AN Organ Recital was given at St. Luke’s Church, 
Battersea, on the rgth ult., by Miss Lilian Goldsack, in 
aid of the fund for building a free Accident Ward to 
Bolingbroke Hospital. Selections from Mendelssohn's 
“Lobgesang ” were sung by members of the choir. 

Tue members of the Regent’s Park Sacred Harmonic 
Society have presented a baton to Mr. Frederick A. Jewson, 
in recognition of his services as their hon. Conductor. 

Mr. C. BecusTEIN has made a specially designed piano- 
forte by command of the German Emperor, for use on his 
Majesty’s new yacht Hohenzollern. 


REVIEWS. 








The Parish Choir Book. Nos. 102-125. 
[Novello, Ewer and Co.] 


Tue first two numbers of this series are simple chant 
settings of the Benedicite, by Hugh Blair and W. Hughes 


the latter the single form, both adopting the usual 3-2 
measure. Both settings are pleasing, and Mr. Bilair’s 
chants are extremely melodious. The next four numbers 
consist of the Te Deum set to single chants by J. Varley 
Roberts. In each example changes are made at the six- 
teenth, nineteenth, twentieth, and twenty-ninth verses. 
It is almost invidious to give the preference to any of the 
examples, but there is, perhaps, more variety in No. 105 
than the others, a very fine chant being allotted to the 
nineteenth verse. No. 108, Magnificat and Nunc dimittis 
in C, by T. F. Walmisley, is a bright, vigorous, and broadly 
diatonic setting of the evening Canticles, full throughout, 
and contains plenty of interesting work for all the voices. 
The same composer’s Te Deum in C, No. 109, is similar in 
every respect. No. 110 is another version of the Magnificat 
and Nunc dimittis in F, by Charles W. Smith, simple, but 
energetic and cheerful. No. 111 consists of some tasteful 
and essentially modern organ accompaniments for the 
Apostles’ Creed in B flat, by J. W. Elliott, the reciting note 
for the choir being F. The Benedictus qui venit and the 
Agnus Dei are now frequently sung during the Communion 
Service in the Church of England, and a setting in F ot 
the former and in C minor of the latter, by Dr. G. C. Martin, 
No. 112, should command acceptance. The Agnus Dei is 
appropriately sad and deeply expressive. More elaborate 
and ambitious than any of the foregoing is No. 113, 
Magnificat and Nunc dimittis in A, by John E. West. 
No solo voices are required, but there is much independent 
writing for each section of the choir, with bold harmonic 
progressions, and the accompaniment, though not by any 
means aggressive, greatly aids the effect. In No. 114 we 
have another setting of the Benedictus and Agnus Dei in 
C, by J. Baptiste Calkin, the former very bright and 
vigorous and the latter quiet and unpretentious. Further 
settings of these sentences will be found in the next four 
numbers. No. 115, in E, by Dr. Garrett, is quiet, unpre- 
tentious, and church-like; No. 116, in F, by Sir John 
Stainer, is more modern in phraseology, and the flowing 
and independent accompaniment considerably enhances the 
effect; No. 117, in E, by Sir George Elvey, is simple, but 
pleasing and expressive, a soprano soloist being required in 
the Agnus Dei; and No. 118, in E flat and G, by Berthold 
Tours, is extremely melodious and rather Spohr-like in its. 
harmonies. The late Sir F. A. G. Ouseley’s chant setting 
of the Te Deum in D, No. 119, is chiefly noteworthy for 
breadth and simplicity, and is, therefore, within the means 
of any choir. Though written for voices in four parts, the 
composer indicates that it may be sung in unison. 
No. 120 isa Jubilate in C, by T. F. Walmisley, and possesses 
similar characteristics to the settings of other portions 
of the Liturgy by the same composer mentioned above. 
More need not be said in itsfavour. No. 121 is a setting ot 
the Benedictus, by Dr. F. J. Read, Organist of Chichester 
Cathedral. It is written in D for four voices in harmony, 
and is noteworthy for church-like dignity and a vein ot 
expressive melody in the treble part, never degenerating 
into mere commonplace tunefulness. The next four 
numbers are also settings of the same Canticle by Dr. J. 
Varley Roberts, of Magdalen College and St. Giles’s, 
Oxford, but all these are in single chant-form, four-or five 
chants being allotted to each setting. With the exception 
of the final chant, most of them have the peculiarity of 
beginning in one key and ending in another. This cer- 
tainly gives variety, and may please those who still entertain 
conscientious objections to double chants. The last of 
this interesting series at present under notice is a Magnificat 
and Nunc dimittis in F, by E. H. Turpin, written partly 
in unison, but mainly in four-part harmony. It is very 
simple, the most noteworthy portion being the opening of 
the first ‘‘ Gloria Patri,” which is bold and striking. 


Original Compositions for the Organ. Nos. 172-178. 
[Novello, Ewer and Co.] 


Tue first three of the present instalment of this rapidly 
growing publication consist of Nos. 3, 4,and 5 of the series 
of five sketches by H. W. Parker, the first and second of 
which have been already noticed. No. 3, Scherzo, justifies 
its title, though the term might perhaps be regarded as too 
light for an organ piece. It consists of a bright move- 
ment in D minor, 3-4 measure, with an alternative section 





tespectively, the former composer favouring the double and 


or trio in B flat, smoother and more flowing in character. 
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Though perhaps scarcely suitable as a church voluntary, 
the piece would prove very effective ina recital programme, 
and it is quite easy. The fourth of the set, ‘* Pastoral 
Interlude,” is, on the other hand, a quiet flowing sketch in 
6-8 measure, such as might have emanated from the pen of 
the late Henry Smart. The last is a Nocturne in A flat, 
with an alternative section in B flat minor, the phrasing of 
which is noteworthy for elegance and melodic expressive- 
ness, the general style recalling that of Léfébure-Wély in 
his slow movements. Mr. Parker possesses remarkable 
versati’'ty as an organ composer, and it is difficult to say in 
which character of piece he principally excels. No. 175 
is a work of far more ambitious calibre, being a grand 
Sonata in D (No. 4), by Otto Dienel (Op. 32). This 
opens with an extended introduction Adagio, leading 
to an Allegro non tanto, written in strict symphonic form, 
with an elaborate working-out of the effective subject- 
matter, and characterised by much energy throughout. 
The middle movement is a Pastorale in G minor, bright, 
but not too trivial for church use. The final Allegro is 
rather more laboured than the first movement, but is equally 
vigorous and, on the whole, worthily concludes a fine and 
effective Sonata. No. 176, Fantasia in F, by E. Silas (Op. 
118), opens with an Andante in F minor somewhat in the 
manner of an improvisation leading to an Allegro con spirito 
in A flat. After more changes of time and key the original 
motive returns, and renewed use is made of the subsequent 
matter, the brilliant conclusion being in the tonic major. 
The piece is elaborate and certainly not easy, but it is 
symmetrical and very effective, all the details showing that 
the composer possesses an intimate knowledge of the 
resources of his instrument. The penultimate number at 
present consists of two sketches by F. Wesley Martin, 
quiet and easy little pieces of two pages each, excellently 
adapted for opening or middle voluntaries. No. 178, Tempo 
di Minuetto, by H. A. Wheeldon, is an appropriately 
dignified piece, the principal section being mainly for full 
organ, while the trio is for swell and choir, in excellent 
contrast. 


Novello’s Octavo Anthems. Nos. 407-413. 
[Novello, Ewer and Co.] 


SINCE our last notice new issues of this series have 
appeared in rapid succession, and some of them may now 
be dealt with, others being reserved for review at the 
earliest opportunity. No. 407, ‘‘ The Lord is my Light,” 
by C. Warwick Jordan, is for general use. It consists of 
three moderately brief movements, a simple and dignified 
chorus in A, a solo in F for either treble or tenor, and a 
final chorus in the original key, all written in a broad 
diatonic style, and presenting no difficulty whatever, either 
to choir or organist. No. 408, ‘‘ Lighten our darkness,” by 
George Rayleigh Vicars, is, of course, a setting of the third 
Evening Collect, and is appropriately simple and devotional 
in character, four-part harmony being maintained through- 
out, and as the organ part is not independent, the anthem 
would probably be more effective if it were given without 
accompaniment. No. 409, ‘Lift up your heads,” by 
S. Coleridge Taylor, is described as a short festival anthem, 
and is in one brief choral movement, jubilant but solid 
and church-like, the writing being perfectly straight- 
forward, and presenting no special characteristics on 
which it is needful to dwell. Harvest-tide is yet some 
months distant, but it is not too soon to draw attention 
to the next four numbers, which are all more or less 
suitable for gathering-in festivals. ‘Sing we merrily 
to God,” by the Rev. E. V. Hall, commences with 
a vigorous, but not elaborate chorus, after which comes 
a soprano solo, the anthem concluding with a partial 
reprise of the opening chorus with a Coda, hymn-like 
in character. Sir Joseph Barnby’s setting of the hymn 
‘Lord of the Harvest’ opens with a cheerful, but some- 
what quaint chorus in 3-4 measure, in which the’ voices 
answer one another with capital effect, and a return of this 
in a considerably modified form brings the anthem to an 
end, the intervening section being a melodious movement 
in which the vocal part-writing—marked to be sung asa 
quartet, semi-chorus, or by the whole choir—is noteworthy 
for musicianly and independent treatment. ‘‘ Honour the 
Lord with thy substance,” by Sir John Stainer, is for tenor 


‘ 





and bass solos and chorus, and is in four brief movements, 
all suitably cheerful, but unpretentious. The peroration is 
dignified and impressive. The last for the present is 
“The fost’ring Earth,” by John L. Hopkins, described 
as a harvest chorus and strophic in construction. It js 
brightly written, and though quite suitable for church 
purposes, it would be equally effective as an unaccom- 
panied part-song in the concert-room. 


Methodist Free Church Hymns, with Tunes. Har. 
monies revised and edited by Battison Haynes. 
[Andrew Crombie. ] 


Tuis handsome volume is a veritable encyclopzdia of 
Congregational music. Of the tunes separately we have 
already spoken in these columns, on the occasion of their 
publication a few months ago. In the volume now under 
notice nearly a thousand hymns, selected with the greatest 
care by the committee appointed for the purpose in 1884, have 
been included. These comprise old favourites, as a matter 
of course; but also a large number of modern poems, some 
taken from other collections and some written expressly 
for this one. .In every case poetical and spiritual qualifica. 
tions have been adopted as the passport to admission—a 
rule more often honoured in the breach than the 
observance by compilers of former collections. In the 
matter of indices, and names and dates of authors 
and composers, the book is singularly complete, and 
most of the hymns are also accompanied by expression 
marks calculated to secure a unanimity of rendering for which 
musical persons certainly will be grateful. The last 
Ioo pages of the volume--there are close upon 1,000 
altogether—contain a selection of Psalms, canticles, and 
“ancient hymns of the church,” with a large number ot 
chants to which they may be sung. These are prefaced by 
an explanatory note in which complete directions for 


“pointing ” are given, with examples in music type. The . 


clearness of the type and convenient size of the volume are 
not the least of its many merits. 


Novello’s Part-Song Book. Second Series. Nos. 627-638. 
[Novello, Ewer and Co.] 


In these numbers of a voluminous series of secular part- 
music we have some interesting, though, for the most part, 
brief and unpretentious compositions. The last portion of 
this remark does not apply to “If I love, will you doom me 
to die,” No. 4 of a set of four part-songs, founded on 
canzonets by William Jackson, of Exeter, by Mr. F, 
Corder. In this we find some bright and clever imitative 
writing, and chromatic passages which will certainly be 
found excellent for practice by voices unaccompanied. The 
next is a somewhat elaborate composition—namely, an 
ancient song of the Dorian people of the Island of Rhodes, 
originally sung by boys carrying a swallow from house to 
house in the early spring. The present setting of the music 
is for soprano solo, chorus, and orchestra, by Arthur M. 
Goodhart, who directs that the solo should be sung by a 
boy when possible. The original Greek text is given 
together with an English version, and the piece is in one 
extended movement, chiefly in 12-8 measure. In the 
character of the thematic material, and in the general 
phraseology, alike of the voice parts and the accompani- 
ment, there is a curious suggestion of the graceful and 
elegant style of the late Goring Thomas. Whether the 
resemblance would be equally noticeable in performance 
cannot be said, but, at any rate, it is safe to recommend the 
piece as being remarkably pleasing and of no great 
difficulty. It is needless to linger over No. 629, “ Serenade, 
by C. A. Macirone, or Nos. 630 and 631, ‘The Fairy 
Lover” and ‘“ Love’s adieu,” by A. Wellesley Batson ; but 
it may be said that all three are very bright and tunefil 
little pieces within the means of any singing classes in 
which there are a few efficient voices to each part. 0 
similar calibre, but more sedate, is No. 632, ‘* Love wakes 
and weeps,” by W. Noel Johnson; and No. 633, “The 
Despairing Lover,” is a remarkably dainty and piquant 
little part-song by A. W. Batson. The same composer 's 
responsible for the next two numbers, ‘‘ Love’s Inconstancy 
and ‘“ Cephalus and Procris.”” Both these are somewhat 
more extended pieces, but perfectly clear in structure 
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, Which one naturally expects of a tone-poem based on 
Shakespeare’s great drama; the gentle second subject, 
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delightfully English, as befit settings of verses by Campbell 
and T. Moore respectively. No. 636 is a clever arrange- 
ment by H. Leslie of a quaint old French part-song for 
four voices, ‘‘ Ladye fair, thou hast my life,” dating from 
1579. No. 637 is another setting of the sixteenth century 
verses ‘‘ Love me little, love me long,” by King Hall. It 
is bright and piquant until the closing bars, the words 
“So to thee, farewell,” being treated in appropriately 
sentimental fashion. No. 638, ‘‘ Echoes,’’ by Oliver King, 
is a refined and charming little composition, partaking of 
the nature of modern German part-songs of the better 
class. 


Beethoven’s Symphonies in their Ideal Significance. 
Explained by Ernst von Elterlein. Translated from the 
German by Francis Weber. [W. Reeves.] 


Tuts little volume may be cordially recommended to 


Beethoven’s ‘‘ Immortal Nine,” desire greater intimacy 
with the sublimities and beauties of these astonishing 
products of human genius. To such, some clue to their 
poetic basis is undoubtedly calculated to hasten the desired 
result. Music in its function as a language of emotion is 
not intelligible to every one, even of those most susceptible 
to the charms of ‘‘ ordered sound”; and as the Symphonies 
of Beethoven have at least as much meaning as beauty, it 
is clear that any competent attempt to elucidate this is to 
be welcomed. The work under notice has the merit of 
not trying to prove too much;; it is suggestive rather than 
explanatory—calculated rather to educate than to instruct. 
It is not so much that the reader is supplied with an 
explanation as that he is encouraged to seek one, and 
shown how to set about it. One chapter of the book—Herr 
Nohl’s article on Beethoven’s Tenth Symphony—is 
reprinted from THe MusicaL Times of 1876; the rest 
has been Englished with evident care and conspicuous 


Concert-Overtures in C, E minor, F sharp minor, D minor, 
A,and C sharp minor. Full scores. Composed by Madame 
Marie Moody. [Novello, Ewer and Co.] 


Tue mere fact of writing six Overtures for grand 
orchestra speaks trumpet-tongued in favour of the com- 
poser’s high aims, and also of her industry. The first, 
in C, is written, indeed, for a very large orchestra, one 
which includes three trombones and tuba. The music is 
clear in form and vigorous. The style of the music reminds 
one of the Haydn-Mozart period, and in these days of 
storm and stress is by no means unwelcome. No. 2, in E 
minor, opens with an Andante maestoso. The moodisa 
sad one, but it soon gives place to a fierce Allegro agitato. 
The way in which the closing bars of the introductory 
movement foreshadow the principal theme of this Allegro 
is quite Beethovenish. In the middle section this theme 
and the one in the orthodox relative major key, which, 
by the way, forms a marked contrast, undergo considerable 
development. The third Overture, in the unusual key of 
F sharp minor, is chiefly noticeable for its bold theme with 
the reiterated C’s for horns (Fate, as it were, knocking at 
the door). No. 4 bears the superscription “ King Lear.” 
It opens in dramatic mood with an Andante, in (as befits 
the subject) the gloomy key of D minor, but the Overture 
Ptoper is in the key of D major. As abstract music it is 
not without interest, but has not the wildness and mysticism 


however, has a Cordelia character about it. No. 5 contains 
some solid writing, and now and again reminds one of 

tthoven. The last, in C sharp minor, is entitled ‘‘ The 
Dying Warrior” (“Der Sterbende Krieger”), and the 
music throughout is expressive; dying groans and the 
sounds of fierce fight are heard. 


Short Anthems. Nos. 44, 45, and 46. 
[Novello, Ewer and Co. ] 

Tue first of these is a choral setting of Psalm xcvii., 
Verse to, “*O ve that love the Lord,” by S. Coleridge 
Taylor. It is certainly not difficult or elaborate, but is 

ictly modern in feeling as regards the harmonic pro- 


and expressive, the whole being characterised by thorough 
musicianship. No. 45, ‘“‘ Ponder my words, O Lord,” by 
Arnold D. Culley, is still more brief and unpretentious. It 
is pleasing and written with perfect smoothness in ordinary 
four-part harmony, and makes no strain on the capacity of 
the humblest choir. Rather more varied and of larger 
dimensions is No. 46, ‘‘ Jesu, who from Thy Father’s throne,” 
by F. Cunningham Woods, suitable for the Feast of the 
Circumcision or Christmastide. The words are taken from 
St. Luke’s Gospel and from a hymn in the “ Ancient Book 
of Devotion” (1701). It commences with some richly 
harmonised phrases for voices unaccompanied, alternately 
with others for organ alone, leading without break into a 
short soprano solo with choral response. Then the first 
movement is resumed and the whole comes to a quiet 
close, the accompaniment being withdrawn save for a 
dominant and tonic pedal. Within its limits this is a 
remarkably effective anthem. 


The World of Music. By Anna, Comtesse de Brémont- 
Three vols. [W. Gibbings.] 


THESE dainty little volumes, devoted respectively to 
“Great Composers,” ‘‘Great Singers,” and “ Great 
Virtuosi,”” contain biographical notices of about fifty 
musical celebrities. The articles, fairly accurate as regards 
facts, are sympathetically written, and show critical acumen 
in excess of that usually associated with works of the kind. 
The list of names includes, inter alia, those of Bach, 
Beethoven, Chopin, Gluck, Handel, Mozart, Schumann, 
Schubert, and Wagner ; Braham, Catalani, Garcia, Grisi, 
Lablache, Jenny Lind, Malibran, Ronconi, Schréder- 
Devrient, and Tietjens; Ole Bull, Buxtehude, Clementi, 
Hummel, Liszt, Moscheles, Paganini, Spohr, and Thalberg, 
and lacks, therefore—albeit living musicians are excluded— 
neither comprehensiveness nor variety. 


Six Songs. Poems by Robert Bridges. Music by 
Hamish MacCunn. [R. Cocks and Co.] 


THEsE fine songs are in every way worthy the reputation 
of their author and composer. The poetical spirit which 
pervades Mr. Bridges’ words has in each case been 
admirably caught, and songs of exceptional merit and beauty 
are the result. No. 1, ‘“* My bed and pillow are cold,” has a 
wild despairing melody and a finely written accompani- 
ment; No. 2, “‘ Fire of Heaven,” is full of passion and is 
splendidly harmonised; No. 3, “‘ The Idle Life,” is a 
bass song with a lazy rhythm well in keeping with the 
words; the title of No. 4 is ‘“‘ Angel Spirits of Sleep”; 
in No. 5, ‘Crown Winter with green,” a quaint jollity 
prevails; and No. 6, ‘‘ The Pedlar’s Song,” is piquant and 
effective ; but all may be cordially recommended. 








FOREIGN NOTES. 


THE ‘ Beethoven House” Society, in Bonn, announces 
a series of performances of chamber music similar to those 
given in that town in 1890, to take place from the roth to 
the 14th inst., the proceeds of which are to benefit the fund 
of the Institution. Amongst the artists engaged in the per- 
formances will be HH. Joachim, Carl Reinecke, E d’Albert, 
and Fraulein Leisinger. The Beethoven Museum con- 
nected with the Institution is to be officially opened on this 
occasion. 

The Richard Wagner Museum, in Vienna, has just 
received a very interesting addition in the shape of the 
pianoforte formerly in the possession of Theodor Weinlig, 
the whilom Cantor of the Leipzig Thomas-Schule. It was 
on this instrument the future Bayreuth master received the 
instruction of this excellent musician, who, in Wagner’s 
own words, possessed the gift of teaching counterpoint 
both thoroughly and in a most pleasant way. 

The special performances of Wagnerian Operas announced 
at the Munich Court Theatre are to be given as follows :— 
“Die Feen” (August 13 and 27, September ro); “ Der 
fliegende Hollander” (August 15, September 12); “ Die 
Meistersinger ” (August 17, September 21) ; “‘ Der Ring des 
Nibelungen” (August 20 to 25, and September 3 to 8); 
‘“‘ Tristan und Isolde” (August 29, September 17) ; ‘‘ Tann- 
hauser” (September 1, 14, and 19). The series will 
conclude with a third complete representation of the 





fessions, and the composer’s melodic phrases are elegant 


‘“‘ Nibelungen ” Tetralogy, on September 24, 25, 27, and 29. 
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Anton Rubinstein is engaged upon a new Oratorio, to be 
entitled ‘‘ Christus,” for which Herr Bulthaupt, of Bremen, 
has furnished the libretto. The work, which the composer 
hopes to complete during the coming summer, will occupy 
two evenings in performance, and is to be produced for the 
first time by the Vienna Sing-Akademie. 

A new opera, ‘* Debora,” the libretto of which is founded 
upon one of Mosenthal’s novels, the composer being Herr 
J. B. Forster, was recently brought out with great success 
at the National Theatre, Prague, an excellent performance, 
it is said, contributing not a little towards this result. 

At the annual Concert of the choristers of the: Berlin 
Opera, given at that Institution on March 30 last, Anton 
Rubinstein conducted a performance of his Symphony in 
F major, and received a most flattering ovation from the 
audience. The first performance here of the Russian 
composer’s ballet ‘‘ Die Rebe,” together with that of his 
one-act comic opera “ Unter Raubern,”’ was announced to 
take place some time last month. 

’ The excellent Berlin Dom-Chor, or Cathedral Choir, 
has just celebrated, by a Concert performance and 
otherwise, the fiftieth anniversary of its foundation. 
Organised under the auspices of Mendelssohn and other 
eminent musicians, and definitely instituted on March 21, 
1843, under the direction first of Grell, and later on of 
W. Dehn and F. Hertzberg, the Dom-Chor soon became 
justly famous, and to this day occupies a prominent position 
amongst the musical institutions of the German capital, 
under the present direction of Herr Albert Becker. 

The Hamburg Philharmonic Society, after a more or less 
flourishing career extending over sixty-seven years, has 
just been dissolved. It is supposed that the orchestral 
Concerts established of recent. years in the ancient Free 
Town, under the direction of Dr. von Bilow, had, as 
indeed they could scarcely fail to do, seriously compromised 
the interests of the older Institution. 

A number of musical compositions by the ill-fated Sultan 
Mourad V., including, it is said, some very interesting 
songs, are shortly to be published at Constantinople. 

Complete success attended the first performance, last 
month, at the Dresden Royal Opera, of an operatic work 
entitled ‘‘ Zwei Komponisten,”’ the music by Herr Hagen, 
one of the orchestral conductors at the Institution referred 
to. The libretto deals with an episode in the life of the 
composer Grétry. 

"In celebration of the sixtieth birthday of Johannes 
Brahms, a grand Concert is to be given on the 7th inst. 
in the Austrian capital, in which all the Viennese musical 
societies will take part. 

A ‘new opera upon a patriotic subject, ‘‘ The deliverance 
of Leyden,” the libretto by M. Van der Ven, the music by 
M. Van den Linden, met with a most favourable reception 
On its first performance last month at Amsterdam. 

At the Imperial Opera, Vienna, the fiftieth performance 
of M. Massenet’s opera ‘‘Manon”’ has recently been 
recorded. _ 

Peter Cornelius’s posthumous opera ‘“‘ Gunléd,”’ with the 
completed score by Herr Eduard Lassen, has just been 
produced for the first time at the Court Theatre of Mann- 
heim, where it met with a very favourable reception. 

‘‘Schach dem Kénig”’ (Check to the King) is the title of 
a new grand opera by Herr Ignaz Brill, the successful 
composer of ‘‘ Das goldene Kreuz,” which is to be shortly 
brought out at the Royal Opera at Munich. 

Weber’s ever-green “ Freischiitz ” has just been revived, 
with immense success, at the Berlin Royal.Opera. The 
work has been entirely re-mounted, in accordance with 
modern requirements. Its first performance here was given 
seventy-two years ago. 

The annual performance of Bach’s ‘St. Matthew”’ Passion 
Music at St. Thomas’s Church, Leipzig, took place on 
Good Friday last, under the direction of Professor Carl 
Reinecke. The solo parts were excellently interpreted by 
Fraulein B. Martini, Fraulein Helene Jordan, and HH. 
Dierich, Schelper, and Leideritz. 

At one of the recent Subscription Concerts of the Court 
Orchestra at Meiningen, a Symphony in A major by the 
young Scottish composer, Mr. Frederic Lamond, was 
performed with much success, under the composer’s 
direction. 

A new opera, after the pattern of ‘Cavalleria 





Rusticana,” entitled “Der Hochzeitmorgen,” the music 
by Felix von Kaskel, has met with a most favourable 
reception on its recent first performance at the Hamburg 
Stadt-Theater, 

Dr. Ludwig Rottenberg, of the Theatre at Briinn, has 
been appointed orchestral director at the Frankfurt Stadt- 
Theater, in succession to the late Otto Dessoff. 

A new Mass by the veteran Viennese composer, Herr 
Anton Bruckner, has just been performed by the Vienna 
Philharmonic Society. The work produced a deep 
impression and is highly spoken of by the press. 

A very successful first performance of Smetana’s opera 
‘Die verkaufte Braut,” in the German version of the work 
by Herr Max Kalbeck, took place last month at the Theater 
an der Wien, Vienna. The interesting work by the deceased 
Czech composer is also to be shortly brought out at the 
Theater Unter den Linden, in Berlin, under the auspices 
of Herr Baumann, the Director of the Briinn Theatre. 

A performance took place on the gth ult. at the Berlin 
Sing-Akademie, before a private audience, of an attempted 
sequel or second part of “ Die Zauberfléte,” the subject 
immortalised by Mozart. The libretto as well as the 
music of the venture are from the pen of a medical man, 
Dr. Rintel, a grandson of Zelter, who made his musical 
studies under Dehn and Grell, in Berlin. The work is 
described as an able and musicianlike production, but 
devoid of real interest, and it met with little more thana 
succes d’estime. 

It is announced in German papers that Herr Felix Wein. 
gartner, whose engagement as orchestral conductor with 
the Berlin Royal Opera expires in 1896, will at the end of 
that period become the successor of Herr Levi at the 
Munich Hof-Theater, upon the retirement of the latter from 
a post which he has occupied with so much distinction fora 
number of years. 

Herr Felix Weingartner conducted two highly successful 
Orchestral Concerts at the La Scala, of Milan, last month, 
at the invitation of the Quartet Society of that place. 

The Berlin journal Der Klavierlehrer has just opened 
a prize competition for the best essay on the somewhat 
curious question : ‘‘ Can women become pianoforte tuners?” 
Whether the subject is to be treated from the point of view 
- expediency or of general ability is, however, not quite 
clear. 

The monument erected to Friedrich Schneider, the dis- 
tinguished organist, and composer of the once famous 
Oratorio ‘‘Das Weltgericht,” is to be unveiled on Whit- 
sunday next, at Dessau. 

Gluck’s ‘‘ Orphée”’ has been revived with great success 
at the Théatre de la Monnaie, Brussels. The work had 
not been performed here since 1808. 

At the Teatro Regio, Turin, a most successful first per- 
formance took place recently of a new three-act opera, 
‘Irma,’ by the Portuguese composer, Alfredo Keil. 

Signor Leoncavallo is said to have completed a new 
opera, the libretto of which is founded upon Murger'’s well- 
known “ La vie de la Bohéme,” but the date and locality 
of its premizre have not yet been settled. The same com- 
poser’s ‘I Pagliacci” has just met with enormous success 
at the Royal Opera, Buda-Pesth. : 

The first performance in Rome of Signor Verdi's 
‘ Falstaff” took place on the 15th ult., at the Costanz 
Theatre, amidst scenes of indescribable enthusiasm on the 
part of a crowded audience, including the King and Queen 
of Italy. After the termination of the second act the 


veteran Maéstro was seen to be in the King’s box, the . 


monarch advancing to receive him. The demonstration 
then became so overwhelming that the King stepped to the 
front of the box and, holding Verdi’s hand, presented him 
to the people, amidst enthusiastic acclamations. A maf 
tablet, with a Latin inscription commemorative of the pr0- 
duction of Verdi’s latest work in Rome, will be inserted in 
the walls of the Costanzi Theatre. 

Pietro Mascagni has directed a letter to Count Hochberg, 
the artistic director of the Berlin Royal Opera, thanking 
him in the warmest terms for the excellent way in which 
his new opera “I Rantzau”’ had been put upon the stagt 
of that Institution, and expressing his hope of soon being 
able to bring out another new operatic work, under similar 
auspices, in the German capital, 

“Festa a Marina” (by Signor Benvenuto Coronaro), the 
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successful opera in the third prize competition instituted by 
Signor Sonzogno, was brought out lately at the Theatre 
Fenice, of Venice, but met with a very cool reception. The 
score of the work is described as not deficient in melodious- 
ness, but wanting in originality. 

At Lemberg, in Galicia, an Opera-house is in course of 
construction which is to be devoted exclusively to the 
works of Polish composers. The house will be opened 
next year, and meanwhile a competition for a new opera is 
to be set on foot by the directors of the Institution amongst 
Polish composers, there being as yet no superabundance of 
operatic masterpieces by composers of that nationality. 

The first performance took place last month, at Graz, of 
an opera, ‘‘ Helfrid,” by the young Bohemian composer 
Sigmund von Hausegger, who is also the author of the 
book. The opera is constructed upon the lines of the 
modern music-drama, and is said to be the work of a gifted 
musician, not wanting in originality. It met with a highly 
favourable reception. 

The first performance in the French language of 
Wagner’s “Tristan und Isolde,” somewhat pompously 
announced as a ‘création en francais’? of the work, took 
place on March 22, at the Theatre in Monte Carlo, under 
the direction of M. Ginzburg. The Guide Musical, in a 
detailed notice of the performance, describes it as an utter 
failure, and altogether unworthy of the work represented. 

At a recent sale of the collection of autographs of the 
late Count Paar some interesting musical numbers were 
included and realised high prices. Amongst them may be 
mentioned three letters by Beethoven, which fetched 310, 
289, and 200 marks respectively ; a letter written by Leopold 
Mozart, announcing the birth of his son Wolfgang, for 
which 260 marks were paid ; and a letter by Weber, directed 
to F. Kind, and referring to the successful first performance 
of “ Der Freischiitz,”” which realised 505 marks. Similarly 
food prices were paid for letters by Mozart, Schubert, and 

er. 

M. Gounod is stated to be actively engaged upon the 
completion of his new opera ‘‘ Charlotte Corday,” which is 
to be brought out next year at the Paris Grand Opéra. 

M. Gailhard, formerly at the head of the management of 
the Paris Grand Opéra, has again been appointed a director 
of that Institution, in association with M. Bertrand, and 
in the room of M. Campo Casso. The appointment has 
caused considerable dissatisfaction in musical circles of 
the capital, where it is looked upon as little calculated to 
ours the artistic interests of the Académie Nationale de 
'Opéra. 

The first performance at the Paris Opéra of Wagner’s 
“Die Walkie,” with M. van Dyck in the part of Siegmund, 
is to take place in the first week of the present month. 

At ithe Paris Opéra Comique the long-expected premiére 
of “Kassya,” the posthumous opera by the late Léo 
Delibes, the libretto by MM. Meilhac and Ph. Gilles, 
founded upon a novel by Sacher-Masoch, took place 
on March 24. The work is in four acts, the orchestration 
having ‘been skilfully completed by M. Massenet, and 
the performance was a very successful one, with Madame 
de Nuovino, MM. Gibert and Soulacroix in the principal 
parts. The favourable impression produced by ‘“ Kassya”’ 
on the occasion in question has been fully maintained in 
subsequent performances of the work. 

The Association Artistique of Angers, an Institution 
which has rendered excellent service to musical art in 
France, has ceased to exist owing to the discontinuance 
of the small annual subvention hitherto granted it by 
the Municipality. The Society, which has been in 
—. sixteen years, gave its 443rd and last Concert on 

ch 26. 


The proposed tax upon pianofortes, sanctioned recently 
the French Chamber of Deputies, has been very wisely 
ndoned by the members of the Senate. 

All those who appreciate the great Tetralogy of the 
Bayreuth master will approve of the proceedings con- 
templated at the Paris Opéra, where portions of the 
“Rheingold” are to be given in concert form, accompanied 

an explanatory Lecture of M. Catulle Mendés, on the 
eve of the first production of ‘‘ Die Walkiire” and of sub- 
sequent performances of that work. The vocal interpreters 
of the “ Rheingold” portion will be MM. Renand, Fournets, 
and Vaguet ; Mdlles. Richard, Bosman, and Mercy. 


Mdlle. Janotha is writing a new biography of Chopin, in 
collaboration with the Princess Marceline Czartoryska, 
Chopin’s pupil and friend. Mdlle. Janotha, assisted by 
the Countess Valda Gleichen, Signor Sgambati, and others, 
gave a most successful Concert last month in Rome, in 
the presence of the Queen of Italy, for the benefit of the 
Academy of St. Cecilia. 

M. Michel Brenet, the well-known Belgian musical 
author, residing in Paris, has just published a very interest- 
ing essay, entitled “ Jean de Ockeghem, maitre de chapelle 
des rois Charles VII. et Louis XI.,” which throws some 
new light upon the artistic career of one of the greatest 
musicians of the Flemish school, who flourished during the 
fifteenth century. 








CORRESPONDENCE, 


A CORRECTION. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—In your issue of March 1 I am held responsible, 
in a quotation from ‘‘A musical contemporary,” for the 
following statement : 

‘“* The opera overture has no longer a raison d’étre in the 
scheme of dramatic music.” 

As a matter of fact, no remark bearing even a semblance 
to the above meaning has ever been made by me. My 
only reference to the opera overture is to be found in the 
fourth of a series of Lectures on “ The Orchestra” (given 
at the Royal Institution), and, oddly enough, this Lecture 
will be published, by special request of the Editor, in the 
first number of the New Quarterly Musical Review. 

Believe me, Sir, very faithfully yours, 
Royal Academy of Music, A. C. MACKENZIE. 
April 14, 1893. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents are informed that their names and addresses must 
ac pany all ications 





We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) isexhausted. 
The paper will be discontinued where the Subscription is not -re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
asufficient quantity of the rest of the paper is printed to supply the 
current sale. 


Henry Parker (IpswicH).—H. C. Lincoln, the organ builder, was born 
in 1789 and died in 1864. 


New Yorx.—‘ The Law of Copyright,” by Edward Cutler, Q.C- 
(price 3s. 6d.), will give the information you require. It is published 
by Cassell and Co. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for. any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied t to us by correspondents. 


ABERDEEN.—Miss Christina Brumleu (violinist) gave a Concert in 
the Ball Room, Music Hall Buildings, on the 5th ult. Her pieces were 
received with hearty expressions of approbation, and she was several 
times recalled. The principal vocalist was Miss Norris Adams, and 
Mr. Ernest Brumleu acted as pianist and accompanist. 


ABERGAVENNY.—An Eisteddfod was held here on the 3rd ult., when 
thousands of visitors from all parts flecked to the town. The prizes 
given were for choral (male and mixed voices), quartet, and solo 
singing; brass band and violin and pianoforte solo playing. The 
usual enthusiasm was shown and much musical talent revealed ; but 
it was a pity that nothing better had been chosen for the pianoforte 
solo competitors to play than Sydney Smith’s “Harpe olienne.”” 
The vocal selections were on a much higher level. Mr. Riseley (of 
Bristol) was among the adjudicators. 
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ARBROATH.—On the 5th ult. the Choral Union gave its second 
Concert for the season before a large audience in the New Public Hall, 
the work selected being Haydn’s Seasons. The vocalists were Miss 
Emily Davies, Mr. Iver McKay, and Mr. Dan Price. Mr. John Hartley 
presided at the organ with taste and ability, while the choir was under 
the efficient baton of Mr. George Neale. The Concert was highly 
creditable both to the Conductor and to the Society. 


BARNSTAPLE.—Under the able direction of Dr. H. J. Edwards one of 
the most successful Concerts ever held here was given on the roth ult., 
in the Music Hall. The works performed were Dr. Edwards's Motet 
for soprano, chorus, and orchestra, ‘‘ Praise to the Holiest,” Stanford’s 
Revenge, and Dr. C. H. Lloyd’s Hero and Leander. The soloists were 
Miss Clara Leighton and Mr. Dan Price, and there was an efficient 
orchestra and chorus and a most enthusiastic audience. 


BIGGLESWADE.—Stainer’s Crucifixion was sung at the Parish Church 
by the choir on March 29. The soloists were the Rev. E. C. Alwyn 
Foster, Rev. R. S. Bagshaw, and Mr. F. Bonfield. Mr. J. G. Cooper 
presided at the organ. 


BisHop’s StoRTFORD.—A very creditable performance of Men- 
delssohn’s Athalie was given by the Choral Society here on the 5th 
ult., aided by an efficient little orchestra led by Mr. T. E. Gatehouse. 
The choruses were sung with spirit, under the careful direction of Mr. 
Philip Sharpe. The chief solo parts were sung with admirable dramatic 
effect by Miss Ethel Winn and Madame Florence Winn, while Mr. 
Charles Fry, who has so many times officiated as reciter in this work, 
was responsible for the delivery of the verses. A miscellaneous selection, 
in which the above-named artists all took part, formed the second part 
of the programme, Mr. Gatehouse winning special favour with his 
violin solos. 


Bopmin.—An admirable rendering of Cowen's St. Fohn’s Eve was 
given in the New Public Rooms, by the Bodmin Choral Society, under 
the able direction of Mr. C. E. Juleff, Organist of the Parish Church. 
The soloists were Miss Laura Lyon, Madame Carr, Mr. Dean Trotter, 
and Mr. W. C. Hutchings. The Rev. C. H. Townsend proved an 
efficient accompanist, and Mr. R. Besley contributed two admirable 
flute solos. The choruses were rendered with exceptional precision, 
due light and shade being observed. 


BrIGHTON.—The Sacred Harmonic Society gave The Messiah on 
Good Friday evening, at the Dome, the principal artists being Miss 
Kate Erskine, Miss Edith Hands, Mr. J. Gawthrop, and Mr. Frank 
Ward; Mr. Starnes was at the organ, and Mr. R. Taylor conducted. 
The Dome was packed by an appreciative audience, and an excellent 
performance was given. 


Broapstairs.—A performance of Handel's fudas Maccabeus was 
on by the Broadstairs and St. Peter’s Choral Society in St. Mary’s 

ome, Broadstairs, on Monday, the roth ult. The principals were 
Miss Florence Monk (soprano), Miss Helen Saunders (contralto), Mr. 
T. Oldroyd (tenor), and Mr. Alfred B. Osmond (bass), A small but very 
efficient orchestra was employed for the occasion. Mr. Harold B. 
Osmond conducted, and Messrs. Donald Lott and T. Russe presided 
at the pianoforte and harmonium respectively. 


BrockLey.—At St. Peter’s Church, Gaul’s ‘‘ Passion” Music was 
sung for the third time on Wednesday in Passion Week, and Sir John 
Stainer’s Crucifixion for the fourth time on Good Friday evening, by 
the regular choir of the church, which numbered fifty voices. Dr. C. 

. Frost, the Organist and Choirmaster, accompanied on the organ. 

he.services were much appreciated, and the congregation joined 
heartily in the hymns.——The third Concert of the present season was 
given on Tuesday, the 11th ult., by the St. Peter's Choral Society, 
when Francis Barnett’s Cantata The Ancient Mariner was per- 
formed. It was most favourably received, several numbers being re- 
demanded. The principals were Miss Annie Swinfen, Miss Susetta 
Fenn, Mr. James Leyland, and Mr. R. E. Miles. Dr. C. J. Frost con- 
ducted and Mr. J. Curran accompanied at the pianoforte. 


CarpiFF.—The third Concert of the season given by the Musical 
Society, on the 2oth ult., was a conspicuous success. Sir Joseph 
Barnby conducted an admirable performance of his Rebekah, and 
fine renderings were given, under the Hon. Conductor of the Society, 
Mr. T. E. Aylward, of Stanford's Revenge, the Figaro and Fubilee 
Overtures of Mozart and Weber, and the Finale of Mendelssohn's 
Loreley. The soloists were Miss Medora Henson, Mr. Henry Piercy. 
and Mr. Andrew Black. An enthusiastic audience showed that the 
efforts of those concerned had not been thrown away. 


CuEPsTow.—Two sacred Concerts were given in the Parish Church 
on Wednesday, 12th ult., by the Chepstow Choral Society, with full 
band and organ accompaniment. The works selected were Mendels- 
sohn’s Hymn of Praise and Haydn's Creation (Parts I. and II.), the 
soloists being Miss Beatrice Gough and Miss A. Dewdney, and Messrs. 
Oldroyd and Holliday. The band and chorus discharged their duties 
in a very efficient manner, as did also Mr. A. E. Kingsford, the 
Organist of the Parish Church, who presided at the organ on both 
occasions, and Mr. E. G. R. Richards, the Conductor of the Society. 
it is a matter for regret that the performances were not better attended, 
as the admission throughout the day was free. 


CHIGWELL. — An emneetindy impressive rendering of Stainer's 
Crucifixion was given, under the conductorship of Mr. Henry Riding, 
in the Parish Church on March 27. The voices, numbering 100 in 
all, were selected from the local church choirs, and included Mr. 
Riding’s Ladies’ Choir and some members of the Loughton Choral 
Society. Mr. E. Cuthbert Nunn was the Organist, and the solos were 
ey sung by Messrs. H. Clinch, Charles Ackerman, and H. E. 
rout. 


CocKERMouUTH.—A fine performance of Handel's Acis and Galatea 
formed the firstipart of an excellent Concert given in the large Drill 
Hall, under the conductorship of Mr. P. T. Freeman, of Keswick, on 


‘ 


the 19th ult. The second part was miscellaneous. The chorus con. 
sisted of 200 voices, being the Keswick and Cockermouth Societies 
united. The principals were Miss Jennie Sadler, Mr. Tom Buckland, 
Mr. Joseph Hunter, and Mr. H. Rickard. The band consisted chief, 
of members of Sir Charles Hallé’s orchestra, ably led by Mr. F, W, 
Schofield. Miss H. M. Freeman presided at the pianoforte. 

DeEMERARA.—The fine organ, built by Messrs. Bevington and Sons 
of London, for the New Cathedral, was opened on Wednesday 
evening, March 22, by Mr. G. W. Nusum, the Organist. The 
instrument, a three-manual, contains forty-three stops, and is ona 
combined system of tracker and vacuum-pneumatic. The vocalists 
were Mrs. Wight and Mr. Bye; Mr. Hemery played a solo on the 
violoncello in his usual finished style. Gounod’s “ Jesu, word of God 
incarnate” (unaccompanied) was exceedingly well rendered by the 
Cathedral choir, and one of the pieces on the;programme was a March 
written for the occasion by the Organist. The Recital was a decided 
success. 


DeEnBIGH.—The members of the Philharmonic Society gave their 
last Concert of the season in the Drill Hall on the 2oth ult., under the 
conductorship of Mr. Felix C. Watkins (St. Asaph). The works given 
were Mendelssohn’s Hear my Prayer and As the hart pants, 
Miss Lucie Jones (of Liverpool) took the solos, which were sung with 
great feeling and expression. 


Dover.—The second Concert of the newly-formed Choral Union 
took place on Thursday, the 6th ult. The principals were Miss Nancy 
McIntosh, Miss Dora Barnard, Mr. C. W. Fredericks, and Mr. Henry 
Sunman. The band and chorus, which numbered upwards of to per- 
formers, was conducted by Mr. H. J. Taylor, Bennett's May Queen and 
a miscellaneous selection forming the programme. The Concert was 
a thorough success in every way. 


Dup.ey.—The last of the series of six Sunday Afternoon Musical 
Services, for extra expenses incurred by the choir, took place on the 
16th ult., when nearly the whole of the first and second parts of Handel's 
Messiah was given by an augmented choir, assisted by some brass 
instruments. The principal vocalists were Mrs. Mason, Mrs. Bird, 
Mr. J. H. Round, and Mr. W. H. Smith. Mr. W. Stansfield presided 
at the organ with conspicuous ability, and Mr. G. H. Mainwaring 
conducted. The congregation was a very large one, and the collection 
amounted to nearly £10. 


Eritu.—Mr. Richard Lemaire gave his annual evening Concert at 
the Public Hall, on the roth ult. The artists were Madame Isabel 
George, Madame Marian McKenzie, and Mr. Franklin Clive. Mr, 

ocelyn Thomson and Mr. Dawson Milward appeared in a humorous 

ketch ; and the latter gentleman also gave two recitations. Captain 
Barlow, R.A., gave two excellent songs; and Mr. Edwin H. Lemaire, 
of Holy Trinity, Chelsea, acted as accompanist conjointly with the 
bénéficiaire. There was a large and fashionable audience. 


EvesHAM.—The Choral Society, under the management of Miss 
Myra Taylor and Miss Gill Smith, gave its fourth Concert, in the 
Town Hall, on the 5th ult. The programme consisted of Parts 1 and2 
of Haydn’s Creation and a miscellaneous selection. The soloists were 
Miss Gill Smith (soprano), Mr. Hamlyn Crimp (tenor), Mr. Fritz 
Manton (bass). Instrumentalists: Mrs. Leslie Sherwood (pianoforte) 
and Mr. A. W. Smith (organ). Miss Myra Taylor conducted. Con 
ductor, soloists, chorus, and accompanists alike did their work admir- 
ably, and had the satisfaction of performing to an overflowing audience, 
whose hearty appreciation was ungrudgingly given. 


Great BERKHAMPSTEAD.—The Church Choral Society performed 
Lee Williams's Last Night at Bethany in the Parish Church in Holy 
Week. The Society also gave a Concert in aid of the Mechanics’ 





Institute on the 12th ult., the programme including Aspa’s ‘ Gipsies”; 
| Tartini’s “Il Trillo del Diavolo” (Rev. C. J. Langley); Beethoven's 
| “ Kreutzer” Sonata (Mr. F. Whatmoor and Rev. C. {, Laney) songs 
| by Spohr, Sterndale Bennett, M. V. White, &c. r. F, Whatmoor 
| acted as accompanist.——Mr. Frank Gatward, for eleven years the 

Organist and Director of the Parish Church Choir, was presented 

with a handsome baton and a purse from the choir and congregation, 

on the eve of his departure for Halifax Cathedral, Canada; also witha 
| despatch box in Russia leather, suitably inscribed, from the members 
of the Hemel-Hempstead Choral Society, of which Mr. Gatward had 
been Conductor for five years. 


Ipswich.—On March 27 a Concert was given in the Lecture Hall by 
Miss A. L. Poole, who played in excellent style Chopin's Ballade inA 
flat and “ Rhapsodie Hongroise” by Liszt. She was assisted by the 
Misses Lee, Harvey, and Jennie Podd; Messrs. Wigg, Hindes, 
London, Rice, and Bicker. Miss Sleightholme played Handel's Sonata 


Poole accompanied most efficiently. 


Keswick.—A capital performance of Handel's Acis and Galatea and 
a miscellaneous selection was given in the Drill Hall, on Thursday 
ae the 2oth ult., by the Choral Society, assisted by a few s¢ 
voices from the Cockermouth Society, numbering 120. The principe 
were Miss Sadler, Mr. T. Buckland, Mr. J. Hunter, and Mr. . Rickard. 
The band consisted for the most part of members of Sir C 
Hallé's orchestra, ably led by Mr. F. W. Schofield. Miss H. M. Fret- 
nee presided at the pianoforte and Mr. P. T. Freeman was the 

onductor,. 


LivERPOOL.—The Committee of the Welsh Presbyterian Church, 
Princes’ Road, having decided upon the admission into the Chu! of 
an organ, a fine instrument has been designed by Mr. W. A. Roberts 
(of Liverpool), and Messrs. Norman Bros. and Beard (of Norwich) have 
been selected to build it. 


LonGwoop.—The new organ at the Parish Church was inaugurate 
on the 6th ult., by Mr. J.H. Pearson. Pieces by Mendelssohn, erkel, 
Morandi, Smart, and Turpin were performed with much skill and tast 
and the capabilities of the new instrument admirably shown. 
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Martock.—The Choral Society gave its last Concert of the season 
on Thursday, the 6th ult., when Gaul’s Holy City formed the first part of 
the programme. The soloists were Mrs. Kitchen, Miss Southcombe, 


“ Crossing the bar” (Kelling), ‘In Native worth” (Haydn), “ Lord, at 


Mitrorp HaveNn.—On the evening of Maundy Thursday, Stainer’s 
Crucifixion was given in St. Catherine’s Church. Miss Johnson 
presided at the organ and brought out with telling effect the several 

ges in which the accompaniment is especially prominent. The 
Piss and tenor solos were admirably taken by members of the choir 
andthe choruses were rendered with great precision, every attention 
being given to light and shade. The services at this church on Easter 
Day were of the usual festal character, the anthem being “ Christ our 
Passover is sacrificed for us,” by Goss, 


Newry.—A Concert was given by the Choral Society, at the Town 
Hall,on the 11th ult., under the conductorship of Mr. Barry M. Gilholy. 


Messiah, The Redemption, Naaman, and The Hymn of Praise, and 
pianoforte and vocal soli. In addition to local talent the Society was 
assisted by Mr. Rennie, Mr. Victor Sylvester, and Mrs. Mary Smith. 
The Rev. Mr. McClintock gave a finished interpretation on the piano- 
forte of selections from Beethoven, Liszt, Gluck, and Schubert. The 
hall was crowded and each piece much applauded. 


Norwicu.—A very fine performance of the first and second parts of 
Gounod’s Redemption took place in the Cathedral on the 2oth ult., 
under the conductorship of Dr. Bates, who had under his baton a 
force of 200 voices and a band numbering fifty performers. The 
chorus consisted of the following Church choirs: St. Michael Coslany 
and St. Saviour, Norwich; St. Mary-le-Tower and St. Matthew, 
Ipswich; St. Nicholas and St. Margaret, Lynn; Downham Market, 
Beccles, and Woodbridge. The solos were sung by members of the 
Cathedral choir and Mr. Smith, of Peterborough Cathedral ; while the 
instrumentalists were drawn from Norwich and the neighbourhood. 
Ashort but eloquent address by the Very Reverend the Dean preceded 
the Oratorio, which was listened to by a congregation which filled 
every available part of the building. 


OunpLE.—A very successful Corcert was given by the Choral 
Society on the 7th ult. Smart’s Bride of Dunkerron was given, 
followed by a miscellaneous programme. Mr. Borrows, Mr. J. J. 
Simpson, and Mr. J. B. Smith were the solo vocalists. Mr. W.H. 
Squire contributed violoncello solos. The hon. Conductor, Mr. 
Clement M. Spurling, directed the Concert with ability. 


RamsGate.—An Orchestral Concert was given on the 4th ult., 
at St. George’s Hall. Beethoven’s Symphony in C, Meyerbeer’s 
“Coronation” March, the Overture to Semiramide, and other pieces 
were well played Mrs. Henniker, Miss Foxcroft, and Mr. Walter 
North sang, and Miss Bertha Henniker showed great promise in her 
violin solos. Mr. P. Vincent Henniker conaucted, and deserves 
cordial praise for his ability and energy. 


Ruyt.—The Choral Society gave a Concert in the Grand Pavilion, 
on Thursday, the 6th ult. The programme consisted ot Mendelssohn's 
gith Psalm and the Hymn of Praise. The soloists were Miss Gosnell, 

iss Townshend, and Mr. Greenwood (Chester Cathedral), who sang 
their parts admirably, and the performance reflected great credit upon 
the Conductor, Mr. Felix Watkins (St. Asaph). 


Ryvpg.—The Choral Union, founded in 1874 by Miss Margaret 
Fowles, its present Conductor, gave an excellent performance of 
“Elijah,” on the 6th ult. The soloists were Madame Emily Spada, 
Miss Ethel Bevans, Mr. Philip Newbury, and Mr. Charles Copland. 
The additional parts in the quartets, &c., were taken by members of 
the Society. The chorus had evidently been well trained, and sang 
with much expression. The orchestra, unfortunately, was not complete, 
most of the wind parts being played on an American organ—otherwise 
it did fairly well. To Miss Fowles as a conductor, and more especially 
48a choir trainer, much praise is due. 


SHREWsBURY.—The Orchestral Society’s Concert, which took place, 
under the direction of Mr. W. C. Hay, in the Music Hall, on the 11th 
ut, in the presence of a large audience, was a great success. The 
Programme included Haydn's ‘‘ Clock” Symphony, which was admirably 

iormed; Hans Sitt’s Concerto for violin (Op. 32), well played by 
Mr. Hubert Salt; Edward German’s Dances from Henry VIII, and 
Auber's Overture to Marco Spada. . Mr. Byolin was the vocalist. 


Rs ALBans, CHEETWOOD, MANCHESTER.—A most successful per- 
ormance of Locke’s celebrated music to Macbeth (with scenic effects), 


linnington's bass voice was heard to advantage in the music allotted 
to Hecate, and Miss Carrie Locke as the First Witch, both vocally 
Wi dramatically, delighted the audience. The choruses of the 
It were ably rendered by a_number of ladies and gentlemen, 
under the conductorship of Mr. D. H. Hallett, Organist and Choir- 
Master of the Church. 


Stamrorp.—A Concert was held in the Corn Exchange, on the 6th 
) When the members of the Stamford, Oakham, Bourn, and Ketton 
Musical Societies (united) performed The Messiah before a large and 
Cetive audience. Miss Monk (soprano, who was much liked at 
Cheat here last year), Miss Eleanor Rees, Mr. Banks (Hereford 
dral), and Mr. Grice were the soloists. The choruses were, on 
whole, ey! well rendered. The orchestra (about forty) deserves a 
word for the way in which it accompanied the solos. Mr. 

ydon Hare conducted, and Mr. Allan Rippon was leader. 


nate Fijt Istanps.—On January 12 Gilbert and Sullivan's Opera 
— Pinafore was performed here before a crowded and appreciative 


Excellency the Administrator. Mr. A. Griffiths as Dead-eye, Mr. 
McOwen as the Captain, Mr. R. Griffiths as the Boatswain, Mr. Scott 
as the First Lord, Mr. Martin as Ralph Rackstraw, Miss Money as 
Josephine, Mrs. Collet as Hebe, and, above all, Mrs. Stuart as Butter- 
cup were all deservedly well received. Mr. F. J. Barnett’s scene 
representing the o was much admired. The whole was under the 
direction of Mr. Wilfred Collet. Mr. Ralph accompanied the Opera 
on the pianoforte. 


SwaFFHAM, NorFotk.—Mr. Newman H. Athoe, Organist of the 
Parish Church, gave his Annual Concert in the Assembly Rooms on 
the 6th ult. The soloists, Miss A. M. Smith (harp), Miss Ellen Childs, 
Mr. John Bartlett, Mr. J. J. Armes, Mr. Highe, and Mr. Athoe, were 
all well received. A male-voice quartet contributed ‘“ The Chapel” 
(Kreutzer) and “ Departure” (Franz Abt) in a thoroughly praiseworthy 
manner, and a select choir of twenty voices gave “ Lullaby of Life” 
(Leslie) and “ Good night, beloved” (Pinsuti) with great precision. 


TRENT CoLLeGeE, Notts.—A very successful Organ Recital was given 
by Mr. George H. Fox on March 28, in the College Chapel. The com- 
posers drawn upon were Salomé, Guilmant, Lemmens, Saint-Saéns, 
Gounod, and Dr. Rea. 


WIiMpornE.—The Choral Society gave a highly successful Concert 
at the Victoria Hall, before a large audience, on the 6th ult. The pro- 
gramme consisted of Mend hn’s Lauda Sion, Cowen's popular 
Cantata The Rose Maiden, and instrumental and vocal selections of a 
high class. The principal vocalists were Miss Elsie Mackenzie, 
Mr. T. Lloyd, and Mr. T. D. joyee. Mr. Lloyd took the place, at very 
short notice, of Mr. McWilliam. The quartets were rendered very 
creditably by the Misses Legge, Messrs. C. P. Turle and F. Hoff (bass). 
Mr. Whitehead-Smith conducted with ability, and Mr. Alfred Foley, 
an able violinist, acted as leader. Mr. J. T. Randall efficiently accom- 
panied upon the pianoforte. 





WorcestTeErR.—On the 18th ult. the Festival Choral Society gave a 
Concert, the interest of which centred in Mr. Edward Elgar’s new 
Cantata The Black Knight, then given for the first time, and received 
with great enthusiasm by a large audience. The work is a setting ot 
Longfellow’s translation of Uhland’s weird poem, and reveals qualities 
in the composer which are bound to bring him rapidly to the front. 
His themes are striking and picturesque, and his command of the 
means whereby they can be made the most of is very considerable. 
The result is a work displaying power, charm, and musicianship in a 
high degree. Its orchestration also is excellent, and abounds in judi- 
ciously contrasted effects. Chorus and orchestra did their best for this 
the most ambitious work of the clever composer (who is a local man) 
and a performance of exceptional merit was the result. The remainder 
of the Concert, conducted by Mr. Blair, contained several classical 
works, but was so long that portions had to be omitted. 


Worrtuinc.—A successful Vocal and Dramatic Recital was given at 
the Literary Institute, on the 19th ult., by Miss Aubrey and Mr. W. J. 
Denniss. Miss Denniss and Mr. A. Fisher contributed pianoforte 
solos at the commencement of each part. 


WrexnHam.—On the roth ult. the Musical Society gave its last 
Concert of the season. The programme consisted of Macfarren’s May 
Day (solo, Madame Clara Samuell) and Stanford's Revenge, Weber's 
Oberon Overture, Mendelssohn’s Pianoforte Concerto in G minor 
(played by Mr. C. Morton Bailey), Handel’s Violin Sonata in E (Mr. 

arl Courvoisier), and songs by Madame Samuell. Mr. Courvoisier 
led an excellent band, and Mr. C. Morton Bailey conducted. The 
accompanist was Mr. G. A. Barnes, who also conducted the Concerto. 


OrGan APPOINTMENTS.— Mr. Harry J. Dickinson, Organist and 
Choirmaster to Kirkcudbright Parish Church.—Mr. A. J. Hawkins, 
Organist and Musical Director to the City Temple—RMr. Francis 
Gardner Highe, to Parish Church, Castle-Acre.—Mr. A. G. Iggulden, 
Organist and Choirmaster to Hawarden Parish Church.—Mr. Frederick 
G. Shinn, Organist and Choirmaster to Sydenham Parish Church.— 
Mr. R. Henderson Johnston, Organist and Choirmaster to St. Paul’s 
Church (Anglican), Ipswich, Queensland. 


Cxuoir APPOINTMENTS.—Mr. Charles Griffiths (Alto), to Allhallows’, 
Barking.—Mr. A. Barclay Jones (Musical Director), to the Oratory, 
Brompton.—Mr. R. Leaman (Choirmaster), to the Parish Church, 
Castle-Acre.—Mr. James Kent (Leading Tenor), to St. Paul’s Church, 
Park Lane, Tottenham.—Mr. Walter W. Sadler (Tenor), to St. Peter’s 
Church, Cranley Gardens.—Mr. Lyon Ferrand (Tenor), to St. Peter’s, 
Belsize Square.—Mr. Ernest Wood (Conductor), to the Royal Metro- 
politan Liedertafel, Melbourne. 








MISS LOUISE GLOVER (Soprano) 


(Pupil of Signor Randegger). 4 
For Concerts, Oratorios, &c., 28, Aynhoe Road, West Kensington. 


MR. THOS. KEMPTON (Bass) 
(Vicar-Choral, St. Paul’s Cathedral). 
MASTER SYDNEY LOVETT (Soprano) 
For Concerts, Festival Services, Oratorios, &c. 

“Master Lovett is possessed of a singularly sweet soprano voice,” 
&c.—Vide Daily Telegraph, April 12, 1893. 

For press notices, terms, &c., address 55, Petherton Road, Highbury 
New Park, 


HOROUGHLY trained Contralto Vocalist, to 
increase her Clientéle, will give her services in London and 
suburbs in Oratorio, Concerts, At Homes, &c., for expenses only. 











» the performance being honoured by the presence of His 


Address, Concert, 24, Glengarry Road, East Dulwich Grove, S.E. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
DVORAE, ANTONIN.—Mass in D. For Solo 


Voices (or small chorus), Chorus, and Orchestra. The Piano- 
forte Accompaniment arranged from the Full Score by BERTHOLD 
Tours. Paper cover, 2s. 6d. 


LGAR, EDWARD.—“ The Black Knight ” 
(“Der Schwarze Ritter”). Cantata for Chorus and Orchestra. 
The poem by UHLAND (translated by LoNGFELLow). Paper cover, 2s. 


TANFORD, CHARLES VILLIERS.—“ East to 

West.” An Ode by ALGERNON CHARLES SWINBURNE. Set to 

music for Chorus and Orchestra. The pianoforte arrangement by the 
Composer. Paper cover, 1s. 6d. 


ACHS, ED.—“ Water Lilies” (** Wasserlilien”’). 
A Fairy Song. By Fericis Hemans, Deutsche Uebertragung 
von L. KLe1n. Paper cover, 1s. 


AGNER, RICHARD.—“ Lohengrin.” <A 

Romantic Opera, in Three Acts. Edited by BrrTHoLD 

Tours, and translated into English by NATALIA MACFARREN. Act I. 
Paper cover, 1s. 6d. 


ERMAN, EDWARD.—Overture to the Music to 
“Henry VIII.” First Violin, 1s.; Second Violin, 6d.; Viola, 
6d. ; Violoncello and Bass, ts. 


Prelude to Act II. (Intermezzo Funébre). From 
the Music to “Henry VIII.” First Violin, 6d.; Second Violin, 6d.; 
Viola, 6d. ; Violoncello and Bass, 6d. 


ARRY, C. HUBERT H.—“ Job.” First Violin, 


38.; Second Violin, 2s. 6d.; Viola, 2s. 6d.; Violoncello and Bass, 4s. 


HE SCHOOL MUSIC REVIEW, No. 11. 
“Our Ship at Sea.” Junior Song (with Action). By H. ELiiot 
Burton. “Over Rock and over Weed.” School Song, in two parts. 
By W. W. Pearson. “’Tis Hum Drum.” School Round (with 
Action). By Dr. HARRINGTON. Studies in Time and Tune combined 
(Tonic Sol-fa), and Studies in Reading Keys (Staff Notation). By W. 
G. McNavuaxt. Price 14d. 


Pyocuse, F. A. W.—(in G). Benedictus. 3d. 
ARKS, J. CHRISTOPHER, Junr.—(in D). 


Magnificat and Nunc dimittis. (No. 128. Novello’s Parish 
Choir Book.) 4d. 


ARSDEN, GEORGE.—Church Music. No. 1. 


The Offertory Sentences. Paper cover, Is. 


PAGE, ARTHUR—(in F). The Office for the 


Holy Communion. Paper cover, rs. 


OURS, BERTHOLD G.—(in D). Magnificat 


and Nunc dimittis. (No. 135. Novello’s Parish Choir Book.) 


4a. 
HEELER, GEORGE D. CHETWYND—(in 


D). Service for the Holy Communion. 6d. 


LARE, EDWYN A.—‘“ And when the day of 


Pentecost.’ Anthem for Whitsuntide. 3d. 


UNSTAN, R.—* Abide with me.” Anthem for 
Four Voices. (No. 424. Novello’s Octavo Anthems.) 3d. 


Foecn. J. T.—* Hail! gladdening light.” Anthem 
for Tenor Solo and Chorus. (No. 427. Novello’s Octavo 
Anthems.) 2d. 


ORDAN, C. WARWICK.—* Virgin Born.” Easy 
Anthem for Soli and Chorus. 4d. 


ARKS, J. CHRISTOPHER, Junr.—* The day 


is past and over.” Anthem for Soprano and Tenor Soli and 
Chorus. (No. 421. Novello’s Octavo Anthems.) 3d. 


LISS, W. H.—The Communicant’s Choral Card. 
1d. On card, 14d. 


BARRY, er uae Noster. For Festal 
2d. 


Seasons. For Four Voices. 


(CAMPBELL, JOHN E.—An Evening Hymn. On 


card, 1d. 


DE LISLE, E.—Vesper Hymn. On card, 1d. 
ODSON, HENRY EDWARD.—*“ O saving 


Victim.” Short Motet for Quartet and Chorus, 2d. 


ABMSTRONG, J.—‘“ March of the Men of Ulster.” 
The Words written by J.B. Dean. 6d. 


ALKIN, J. BAPTISTE.—“ Echoes.” A Four- 
part ey The Words written by ADELAIDE ANNE PRocTER. 
(No. 255. The Orpheus.) 2d. 








DURING THE LAST MONTH—continued, 


HINNER, W. B.—“ The Golden Land.” Solo anq 
Chorus, The Words written by G. F. CHINNER. 3d. 


OSTER, MYLES B.—‘*The Willow and its 


Lesson.” (No. 280. Novello’s Octavo Edition of Trios, 
&c., for Female Voices.) 2d. Quartets 


ARRISON, S. A.—T Bl te?” 
Chorus. 3d. ~~ eos * loyal 


LIFFE, FREDERICK.—* Come, fairies, trip jt,” 
A Four-part Song. (No. 668. Novello’s Part-Song Book.) 3¢, 
EAP, C. SWINNERTON.—“ The Battle of 


Stirling.” ‘Song. The Words written by WILLtam Sincraup 
No. 1, in C, 2s.; No. 2, in E flat, 2s. sa 
LETCHER, CHARLOTTE.—“ The Last Load 


Hoim.” Song. From “The Promise of May,” by Axgrsp, 
Lorp TENNYSON. 2s. é 


4 ( peeinaL COMPOSITIONS for the ORGAN . 
3. 


. d. 
No. 177. Two Sketches... .. G. F. WeEsLey Martin 1 9 
» 178. Tempo di Menuetto .. H. A. WHEELDON 1 9 


ALKIN, GEORGE.— Transcriptions from the 
bl Works of Fertx MENDELSSOHN BarTHOLDY. For the Organ, 
ook 7. 2s. 


NOVELLO'S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNavent. 

No. 786. Blest be the Man .. we Se ‘ Hanper 1, 

» 788. Magnificat and Nunc dimittisin F EE. J. Hopxrns 24, 

» 792. To Thee, Cherubim and Seraphim .. HAnpe 14, 


ROBERT COCKS & CO’S 
New and Standard Publications, 


NEW SERIES OF MODERN METHODS. 


O. 1.—WALTER MACFARREN’S PIANO- 
‘ FORTE METHOD. Paper cover, 3s. net; cloth, 4s. 6d.net; 
post-free. 


0.2.—OTTO PEINIGER’S VIOLIN METHOD. 


Paper cover, 3s. 6d. net; cloth, 5s. net; post-free. 


O. 5.—DR. H. KEETON’S CHURCH and 
CATHEDRAL CHORISTERS’ SINGING METHOD. 
Paper cover, 2s. net; cloth, 3s. net; post-free. 


O. 6.—-CHARLES WEBB’S TONIC SOL-FA 
CLASS-SINGING METHOD. Limpcloth, 2s. net; post-it. 











Other Methods in preparation. 


OBERT COCKS & CO.’S LIST of GLEES, &., 

containing a choice Selection, by the most eminent Composers, 

of Two and Three-part Songs for equal voices and Songs for Classes 

in unison; many numbers in Tonic Sol-fa Notation. Just Published, 

arranged by Jas. BATCHELDER for Alto, two Tenors, and Bass,“ The 
Anchor’s Weighed,” “ The Men of Harlech,” “ Ye Banks and Braes. 


IMPORTANT TO CHORAL SOCIETIES. 


H. COWEN’S favourite CANTATA for 
e FEMALE VOICES, “THE FAIRIES’ SPRING" (da 
Elfin Legend). Price 2s. 6d. net; Tonic Sol-fa Edition, 1s. net. 


OBERT COCKS & CO.’S new Edition of 
STANDARD CLASSICAL PIECES, List on application. 


: ALSO 
CLASSICAL, MUSIC (new Series) selected, 
fingered, and edited by ADOLPHE ScHLOESSER, Professor at the 
Royal Academy of Music. List on application. 


HE CANDIDATES’ PRACTICAL SCALE, 
and ARPEGGIO HANDBOOKS. Specially arranged f | 
the use of Students preparing for the Examinations (Pianoforte) © 
the Associated Board of the Royal Academy of Music and the 
College of Music. 
By GRAHAM P. MOORE 
(Member of the Examining Staff of the Associated Board). 4, 
Compiled in strict accordance withthe Syllabus of the Associated Boan 
and each Book containing full directions as to the requiem’ 
of the Examiners. Issued in four Books, each Book being complete” 
itself, and containing only those scales required by Candidates for 
respective Examinations, 
Book 1, 1s. net; Book 2, 1s. 6d. net; Book 3, 1s. 6d. net; 
Book 4, in two Parts, each 2s. net. 
Full particulars on application. 


SL CHO: 
Q)RGAN. MUSIC.—BEST’S HANDEL CHO 
RUSES. BEST'S COLLECTION of ORGAN COMPOS: 
TIONS. New Compositions and Arrangements. Detailed Lists 
application. 
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ROBERT COCKS & CO.’S 
New and Standard Publications. 


—CONTINUED, 
eee SCALE and ARPEGGIO TUTOR. 


By ApotPHEe Scuiogsser. Containing all the Scales and 
Arpeggi required by Pupils preparing for the Metropolitan, Local, and 
other Examinations, including the Associated Board of the R.A.M. and 





R.C.M. Engraved in bold style, and printed. on best paper, giving, 


clear directions how to practise, 
Part 1. Scales. 33 pages en ve ae aa oo) a 
» 2 Arpeggios. 45 pages.. i“ the sa can 
Complete... ce e+ Se 


HE HISTORY and CONSTRUCTION of the 

! ORGAN. By Dr. E. J. Hopkins and Dr. E. F. RrmBauct. This 

famous Work, complete, 1 Vol., 636 pp., reduced to 21s. net. Also, in 
five parts, 5s. each. 


IOLIN and VIOLONCELLO MUSIC.—New 

Compositions by Maupe VaLérig Wuire, Tivapar Nacuéz, 

Davip PopPer, Leo STern, and other well-known Authors. Lists on 
application. 


POHR’S GREAT VIOLIN SCHOOL.  Trans- 
lated by JoHN BisHop. The only version approved by Spour. 
Handsomely bound, cloth, gilt, 15s. net. Patronized and adopted by 
the Royal Academy of Music. Note.—In ordering, specify R. C. and 
Co,’s Edition. 


NEW SONGS by HAMISH MacCUNN. Six 
Settings of Poems by RoBert BripGeEs :— 

No. 1. My bed and pillow are cold ‘ Shorter Poems III. ro. 
» 2 Fire of heaven, whose starry arrow .. “a Pe fe 
» 3. The idle life ae ee “ 

» 4 Angel spirits of sleep .. re Pe ‘a “s 
» 5 Crown Winter with green... 
» 6. Pedlar’s Song. 














+ ” ‘ox. BN 26. 
7 = -- From “ Achilles in Scyros.” 
Price 2s. net each. 
ROSSING THE BAR. 


Popular Setting of TENNysoNn’s Words. 
AN ANTHEM by Epwin H. Lemare. Price 6d. 


HE BENEDICITE.—Set to music by Epwin 

H. Lemare (in B flat), price 3d. net; and ARTHUR E. GopFREY 

(in C), price 3d. net. THE PATER NOSTER. Composed for the 

celebration of the Holy Communion, by Epwin H. Lemare. Price 

gd. net. THREE KYRIES, and A SEVENFOLD AMEN. By 
ArtHur E, Goprrey. Price 3d. net. 


6, NEW BURLINGTON ST., LONDON, W. 


MESSRS. BARTH & BLACK 


CONCERT AGENTS 


A MUSICAL AGENCY UNDER PROFESSIONAL DIRECTION. 
Messrs. BARTH and BLACK are Agents for— 


THE LADY VOCAL QUARTET, 
THE WALENN STRING QUARTET, 
THE CELIA MALE VOICE QUARTET, 


AND 


THE ENGLISH OPERA SINGERS 
(Operatic Concert Party mee es ae of Mr. BROUGHTON 





LAWRENCE KELLIE’S 
ARRANGED AS 











Concerts arranged. Tours booked. Vocal and Instrumental Soloists 
of the highest class provided for every description of Concerts and 
Musical Performances. A Full Orchestra furnished at short notice. 
Special Parties for Oratorios, Operas, and Costume Recitals. Artists 
carefully selected for At Homes, Garden Parties, &c. 

ARTH and BLACK, 2, Oxford Mansions, Oxford Street, W. 


Me. JOHN REDDING (Principal Baritone, J. W. 
4 Turner's English Opera Company) disengaged from June 16 
until July 22. Was specially engaged by Madame Adelina Patti for 
her eath Concert last August. All communications respecting 
Oratorio or Ballad Concerts for next season to be addressed to 
40, Algernon Road, Birmingham. 


R. ARNOLD BIRCH, Music Studio, 57, Regent 
3 Street, W.—-LESSONS in VOICE PRODUCTION.—Master 
PTTERFIELD may be engaged for Church Festivals, &c. A Book 
f new Kyries, Chants, and Hymn Tunes, 6d.; Technical Exercises 
lor Pianoforte, 3s. By ARNOLD Bircu. 


Z THER, MANDOLINE, and VIOLIN LESSONS 
aed given by Herr HENKE, at his own or pupils’ residence. Terms 
erate. Great selection of Zithers and Zither music always in 


Stock, Zi H : a 
Oxford ore aap at 3d. each; or, 2s. gd. per doz. Address, 36, 











CONTENTS. 

—_—— Page 
The Music of “ Falstaff” .. ‘ea ee ae ee oe eo 205 
Some Old Programmes... cc wa a aa ee oe 267 
From my Study a oe da ae ee ~ ee o- 268 
Music and Manners es = ae ve oe ee es 270 
Thomas Wingham .. rr ae. as “e as es ee 270 
Occasional Notes .. os oe ee eo ee oe eo 272 
Facts, Rumours, and Remarks .. oo eo ee oe ec 273 
Drury Lane Opera es ee ee ee oe 277 
Royal Choral Society +i és me ee “e 277 
Philharmonic Society a a a ‘ 277 
Crystal Palace Concerts .. 278 


Royal Artillery Band 2 <i ee mi +. a ‘a 


278 

M. Sauret’s Concert “ aa ee +e ee ee oo. 278 
Madame Frickenhaus’s Concert .. on «e ee 278 
Miss Dora Bright’s Concerts fe a“ ee a -. 
Royal Academy of Music .. ee + we “ ae wo 279 
Festival in Winchester Cathedral ae 299 
A Westmorland Eisteddfod a - 279 
The Tonic Sol-fa Composition Club 280 
Musical Association py a a oe ad ea -. 280 
Obituary we a ee ra oe ee ee oe oe 280 
Musicin Bristol .. oa rr oe ~~ « es well 
» Dublig .. ‘a <3 os a aa 282 

» Edinburgh and East of Scotland = ae o. 282 

» Glasgow .. oo oe ee ee oe ee ee 283 

» _ Liverpool .. ee oe ee ee ee oo eo 283 

i Manchester 42 re we «e “a ee «. 284 

»  Sheffieldand District ..  .. ~~ «8 ee = we 284 

a Wiltsand Hants.. as . a <¢ ae 

‘a Yorkshire ee ee ee 291 

» America “3 re ee - <a +. 292 
Evening Anthem—“ Crossing the Bar.” Rev. H.'H. Woodward 285 
General News (London) .. ee oe ee e eo = ee 292 
Reviews ee oe ee ee ee ee oe oe ee 205 
Foreign Notes < «6 ee oe «3 eee om ME 
Correspondence... ee ee ee ee ee ee e+ 299 
Answers to Correspondent: we ee és ee ee e+ 299 
General News (Country) .. oo ee ee oo ee ee 299 
List of Music published during the last Month  .. ee eo 308 








THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 





Two Lines .. ee «a se ee +. O 


Three Lines oe ee 03 4 
For every additional Lin - 0 O10 
Halfa Column .. < po ee - @29@0 
AColumn .. mr wa be 400 
A Page % 710 0 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 
SPECIAL NOTICE, 
To ensure insertion Advertisements should reach the Office 


NOT LATER THAN THE 
TWENTY-SECOND 
OF EACH MONTH. 














RGANIST for St. Peter’s, Regent Square. 
Communicant. Choral celebrations. {£20 a year to commence. 
Vicar, 1a, Russell Square, W.C, 


RGANIST and CHOIRMASTER WANTED, 

for St. Martin’s Church, Haverfordwest, South Wales. Choral 

Celebrations and Catholic Services. Must be an efficient trainer. 
Good field for first-class Teacher. Stipend, £40. Apply, Vicar. 


‘THE ORGANIST and PRECENTOR of MUSIC 

for Church of the English Embassy, Moscow, who has passed 
the practical part of the F.C.O., desires RE-ENGAGEMENT either 
in England or abroad. Address, G. Tomling, English Church, Moscow; 
or, College of Organists, Hart Street, Bloomsbury, W.C. 


CPPS AeIst and CHOIRMASTER desires 

APPOINTMENT, London or-Country; at present holding 
appointment as Organist and Choirmaster of a West-End Church. 
Excellent references. Has had the honour of giving private Organ 
Recitals before the Court. W. F., Messrs. Novelio, Ewer and Co. 


RGANIST and CHOIRMASTER seeks AP- 
POINTMENT. Can Tune. Excellent testimonials, Twelve 

















years present post. A. Burton, Organist, Egerton, Kent 
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\ K JANTED, Ladies and Gentlemen (gratuitously), 

as SOLOISTS, for special Sunday Evening Musical Services 
at a well-known South London Church. Organist, 35, Oakley Road, 
Canonbury, N. 


ACCOMPANIST (Lady) desires ENGAGE. 
MENTS. Experienced. Goodreader. Concerts, At Homes, &c., 
or for Private Practice. A. T., 2, Penn Road Villas, Camden Road, N. 


‘TRE ORGANIST and CHOIRMASTER (F.C.O., 

L.R.A.M.) of a well-known London Church will shortly be open 
to accept a similar. APPOINTMENT. Communicant. Excellent 
testimonials and references. Address, H. H., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


N ORGANIST is open to DEPUTISE during 
a. > eeamaan in or near London. Address, F. R. S., 10, Cosmo 
ace, W.C. 


ANAGER REQUIRED, for a PIANOFORTE 

and MUSIC BUSINESS on the South Coast. Apply, giving 

experience, and enclosing testimonials and carte, to Viola, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, for town and country work, a 

thoroughly efficient PIANOFORTE TUNER, who under- 

stands American Organs and Harmoniums. Must be steady and 

trustworthy. Apply, stating age, salary required, with references and 
photo, to J. Bentley, Beethoven House, Nantwich. 


IANO TUNER and REGULATOR.—A tho- 
roughly good FINE TUNER WANTED, for Town work. Also 
good Tuner for Country work. Characters must bear strictest investi- 
gation. Send photo and fullest particulars, Duck, Son and Pinker, 
th. 























a 
PIANOFORTE TUNER open to ENGAGEMENT. 

Experienced. Good references. Thorney, Novello, Ewer and 
Co., 1, Berners Street, W. 


UNER, RENOVATOR, and REPAIRER.— 
Pianos, American Organs, Harmoniums, and Small Goods 
Repairer. Gentlemanly, steady, and reliable. Seeks Engagement 
soon. Married; aged 37. Address, Tuner, 29, Robinson Street, West 
Hartlepool. 


AN ASSISTANT.—Young Man seeks SITUA- 
TION in Music Warehouse. Well educated; fair pianist ; good 
appearance;-good reference. E. W., Wood View, Weston-super-Mare. 


‘TUNERS; REPAIRERS, &c., requiring Tuning 
Hammers, Kits (guaranteed), or TOOLS of any description. 
Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


‘TONER and REPAIRER of Pianofortes, American 
Organs, and Harmoniums, wants SITUATION. Aged 21. 
Address, A. H. Bailey, 31, Bridewell Street, Devizes. 


O ORGANISTS, CHOIRMASTERS, and others. 
Messrs. DENHAM and CO., by their Method, print Anthems, 
Services, and every description of Music, from twelve copies and 
upwards, at a trifling cost. Specimens and scale of charges free. 
Denham and Co., 28, Fenchurch Street, Londonw,Est. 1872. 


RGAN for SALE (Second-hand), 5 stops. In 
handsome carved walnut case. R. Cep 21, Jardin Street, 
Camberwell, S.E. 


RGANS.—Several New and Second-hand in Stock 

up to £500. Also Organs returned from Hire. 6 stops, blown 

by foot, 144 pipes, for small Churches, £30. W. Beales and Co., 
Organ Builders, Limes Road, Croydon. 


+ ORGAN for SALE and HIRE, on easy 


terms of payment. Price very low. 3 manuals, 30 stops, 2 
on pedals, 3 reeds. Apply, G. T., 23, Brunswick Street, Poplar. 


BROAD WOOD Short Drawing-room iron GRAND 
PIANO, in elegant walnut case. 7 octaves; full trichord. Tone, 
touch, and condition as new. A bargain, 60 guineas; cost 165 guineas. 
View at Mr. Fieldwick’s, Organist, St. John’s, Cromer House, Putney 
(near Railway Station). 


ENUINE LUPOT VIOLIN, in fine condition. 
Price £80. Apply, Hart and Son, Wardour Street, London, W. 


IANOFORTE and SMALL GOODS BUSI- 
NESS (good Tuning connection) for DISPOSAL. Large Midlanp 
manufacturing town. Splendid opportunity for pushing man. Strictest 
investigation. Bargain, Novello, Ewer and Co., 1, Berners Street, W. 


O PROFESSORS of MUSIC.—Good TEACH.- 
ING CONNECTION for SALE in the Eastern counties 


Organist’s —_ might also be obtained. Address, Widow, Novello, 
Ewer and Co., 1, Berners Street, W. 















































Op oy and CONDUCTORS may have their 
WORKS SCORED for large or small orchestra, by an ex- 

7. Musician, Address, Conductor, 26, Hatfield Street, New 
ross. 

_ Music published in best style at exceptionally low rates, and inserted 

in London publisher's catalogue. 





O MUSICAL STUDENTS.— BOARD nd 
RESIDENCE. A thoroughly comfortable home is offered, at 
moderate and inclusive terms, with every facility for practice, Eas 
walking distance to Academy. References. 18, Ampthill Square, N.W, 


T° CHORAL SOCIETIES, CHOIRS, &c.— 
For One Shilling we send (free) sample parcel of effective 
ANTHEMS, GLEES, all seasons. The Orpheus Music Publishing 
Company, 26, Moorfields, London, E.C. Write for lists. 


AMATEU RS and THEIR MUSICAL INSTRU. 

MENTS.—See May Musical Opinion and Music Trade Review, 
Also 200 columns of Musical Literature and Advertisements. Price 2d, 
Order at Book or Musicsellers; at Smith and Son’s Railway Stalls; 
or (by post, 34d.) at 150, Holborn Bars, London, E.C. 


COUNTERPOINT. By J. H. Lewis, Mus.D., 
D.C.L. Inthe Press; will shortly be ready. In cloth, 3s, 6d. 

net. First list of subscribers (2s. 6d. Post-free) will be published next 

month. Address, the AuTHorR, Silvermead, Twickenham, S.W, 


REVENT US, O LORD.—A Short Anthem for 

Special and General Use. By Joun A. METCALFE. Price 

Threepence. Copies from the Composer, Gainsborough, Yorkshire; or, 
London and New York: NoveLio, Ewer and Co, 


JUST PUBLISHED. 




















THE 


ELEMENTS OF MUSIC 


GEORGE L. ALLAN. 





PRICE TWO SHILLINGS AND SIXPENCE. 





London and New York: Nove.to, Ewer and Co. 


BOEKELMAN’S EDITION 
BACH’S FUGUES 


PRINTED IN COLouRs. 

In this Edition the essential parts of each Fugue—viz., Subject, 
Answer, Counter-subject, Episodes, &c., are each printed in a distinct 
colour, with a view to helping the Student to a clear understanding of 
the structure and form of the composition. 





Book I. contains— 
Fugue 3, C sharp major. | Vol. 1. Fugue ro, E minor. 
Fugue 4,C sharp minor. | ,, 2. Fugue 7, E flat. 


Vol. 1. 
” I. 


Book II. contains— 
Vol. 1. Fugue 21, in B fiat. 


Fugue 1, in C. ; 
Fugue 22, in B flat minor. 


Fugue 7, in E flat. a. 2 


Price Two Shillings net each Fugue. 





London and New York: Noveto, Ewer and Co. 
Sole Agents for Great Britain and the Colonies. 


THE re 


MUSIC MASTER’S REGISTER 


AN 


PUPIL’S RECORD 


ARTHUR T. AKEROYD. 


SAVES TIME FOR THE MASTER. 
SAVES TIME FOR THE PUPIL. 
SAVES TIME FOR THE PARENTS. 

Will be found equally useful to Elementary and Advanced Pupils. 
Will be found equally useful to Pianists, Vocalists, Organists, and 
Violinists. ' 
— found equally useful for a course of Ten, Twelve, or Thirteen 

essons. 
The Method is simplicity itself and shows at a glance the progress 
made - the Pupil at any period of the Term. 
CLOTH CARDS, 3s. PER DOZEN. 
Usual terms to the Profession. 
London: Musical News Office, 130, Fleet Street. 
London: WeeExzs and Co., 14, Hanover Street, Regent Street, W. 
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ANTHEMS for WHITSUNTIDE. 


And all the peaks saw ea ei 7 .. J. Stainer 6d. 


And when the day of Pentecost .. oa Charles W. Smith 3d. 
*As pants the hart oe ee ve re ee pohr 14d, 
*Come, Holy Ghost .. se oe ve e T. Attwood 14d. 
Come, Holy Ghost .. ae “a rr = .L. Hatton 3d. 
Come, Holy Ghost .. re ee ae Pe eorge Elvey 4d. 
*Godcame from Teman .. ..  ..  «. C. Steggall 4d. 
4God is a Spirit oe .. W.S. Bennett 6d. 


Grieve not the Holy Spirit:; ¢; 6... J. Stainer 3d. 
Holy Spirit, come, O come (Ad spiritum Sanctum) G.C. Martin 14d, 


I was in the Spirit Blow 6d. 
Ifyelove Me .. ai a ae ae ~ C.S. Heap rad. 
‘ifye love Me.. oe oe oe ee +» W.H. Monk 14d. 
*Ifye love Me.. “a ae ‘a ce ie es Tallis 14d. 
#If ye love Me.. + oe ee ee .. _R.P. Stewart 14d 
Inmy Father’s House ee oe - J. Maude Crament 3d. 
It shall come to pass .. ex of ‘ee ee ..G. Garrett 6d. 
*Let not your heart be troubled .. ‘. --H.G. Trembath 3d. 
+0 Holy Ghost, into our minds .. ee .. G. A. Macfarren 14d. 
40h! for a closer walk with God .. ue .. Myles B. Foster 14d. 
Praised be the Lord daily .. «a ne és J. B,Calkin 14d. 
There is no condemnation .. ae ea H. S. Irons e 


When God of old came down from Heaven .. Rev. E. V. Hall 3d. 


We will rejoice pe és we ks Croft 4d. 
TRINITYTIDE. 


Beloved, let us love one another .. ‘ .. Gerard F. Cobb 1 
Beloved, if God so loved us =o oe oe P ‘fi Barnby 1 
ohn Goss 4 


*Blessed is the man .. ee oe née re n d. 
Blessing and Glory .. ee ae “ ad a Boyce 14d. 
*God so loved the world .. “ie ea Matthew Kingston 14d. 
Grant, O Lord.. “a es ee we a -» Mozart 14d. 
*Holy, holy, holy .. es ee ee “a e» Crotch 34. 
How goodly are Thy tents .. oe re ‘se .-F. Ouseley 14d. 
How lovely are Thy dwellings .. ~ oa ua Spohr 14d 
‘lam Alpha and Omega .. we ee a .. J. Stainer 14d 
I beheld, and lo! mt ve oe a pe “se Blow 6d. 
I know that the Lord is grea re a ps ..F. Ouseley 14d. 
Mahumblefaith .. .. .. . o «G. Garrett 14d. 
‘In Jewry isGod known .. os Cr J. Clarke-Whitfeld if 
In sweet consent .- E.H. Thorne 3d. 


In the fear of the Lord Pes ie Pi -. J. V. Roberts 3d. 


I saw the Lord ae De ee ae ie, .. J. Stainer 6d. 
I will magnify .. “ “a ae ee « +. J. Shaw 3d. 
Iwill sing of Thy power .. ae as “a -- Greene 4d. 
‘will sing of Thy power .. as ~ aa A. Sullivan 14d. 
Iwillsing unto the Lord .. ae v0 aa H. Wareing 7 
‘Lord, we pray Thee ae Be Ss .. J. V.Roberts 14d. 
0 Father blest ee ‘es re as ae .. J. Barnby b 
*0 taste and see “a es ve zy ve +» J.Goss 3d. 
‘0 taste and see re we as ue aa A. Sullivan 14d. 
0 taste and see Pe ca “6 “a a A.H. Mann 3d. 
‘Stand up and bless -.. we Bt as ee -- J. Goss 4d. 
*The Lord is my Shepherd .. i ue ..G.A. Macfarren 14d. 
The Lord is my Shepherd .. oe ea es -.» J. Shaw 3d. 
The Lord will comfort Zion “a oa ca .. H.Hiles 6d. 
Thou shalt show me the path of life a a .-Alan Gray 14d. 


Whatsoever is born of God.. re de H. Oakeley 3d. 
Anthems marked thus * may be had in Tonic Sol-fa, 1d. to 2d. each. 
London and New York: Novetto, Ewer and Co. 


OFFICE FOR THE HOLY COMMUNION 
(Including Benedictus qui venit and Agnus Dei) 
SET TO MUSIC IN THE KEY OF A FLAT 





BY 
BASIL HARWOOD. 
Price One Shilling. 
London and New York: NoveELLo, Ewer and Co. 


FOR WHITSUNTIDE OR GENERAL USE. 


0 GOD, MY SOUL THIRSTETH. ‘Anthem. By 
F, R. GREENISH, Mus.D., Oxon. 6th Thousand. Price 3d. 
Popular everywhere. Perfectly easy. Expressive solo for Treble or 
— , Sung at the Bedford (1888) and Launceston (1891) Choral 
sociation Festivals. 

MAGNIFICAT and NUNC DIMITTISin D. Price 3d. Bright in 
style, very melodious throu hout, and free from difficulty. Com- 
Posed for the re-opening of St. Mary’s, Haverfordwest, 1889. 

London and New York: Novetio, Ewer and Co. 


Third Thousand. 
ESPER HYMN. To be sung after Evensong. 
"sl ords and music by Grorce Ketr. “A very charming 
rtune.”—Sir Fohn Stainer. Oncard. Price One Penny. 
Word jandon and New York: Nove.to, Ewer and Co. 
8 alone, for congregational use, One Shilling per hundred, of the 
AUTHOR, 100, Gordon Road, Nunhead, S.E. 











NTHEM or MOTET for Chorus, &c., and 
etie ar or Organ, THE GLORY OF LEBANON. Con- 
co, ir HERBERT Oaxetey for the recent Eighth Centenary of 
(rhea ee of Winchester Cathedral. Price 1s. 6d. net. 
Lond core and Parts may be had from the Composer. 
ndon: Schott and Co.; or from the Composer, Dover. 


POPULAR FESTIVAL ANTHEMS 


BY 
E. A. SYDENHAM. 


THE LORD IS MY LIGHT .. (Tonic Sol-fa, 14d.) for ee 
GREAT IS THELORD.. .. ( Ditto ‘r4d) .. 2 3d. 
O GIVE THANKS ee a ae ee 
SING UNTO THE LORD .. ( Ditto ad.) ..  .. 34. 


The above Anthems are especially suitable for Church Festivals. 





London and New York: Novetto, Ewer and Co. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 


ANTHEMS. 





EAstTerR.—" If we believe.’ Four voices .. “a oo 4. 
es ‘a a Tonic Sol-fa_ .. ee ee Idd. 
Wuirtsunpay.—" If ye love Me.” Four voices .. se eo 30 
“ “T will magnify Thee” _,, aa Pe « 
a x a Tonic Sol-fa ee o- Idd. 


SERVICES. 
Te Deum laudamusin E. Chant form ee ee ee eo 3d. 
Benedictus and JubilateinE ,,_ ,, we 
Tonic Sol-fa. 
Magnificat and Nunc dimittis “ ee eo oe ee ee a 


” ” ” o oe oe oe o I 


” ” ” E oe oe oe o- oe T 

HYMNS. 

Sing to the Lord. With words re oe oe 7s ee 18. 

Twenty-four Original Hymn Tunes .. ee oe ae «0: 

Twelve Original Hymn Tunes .. ae ee ee - oo 

Amen(on Card) .. ee ee ae oo ee ee os 
ORGAN. 

Twelve Short and Easy Pieces for the Organ eo net 2s. od. 

Ave Maria .. «a ee ee «e aa “ oa De 

Is. od. 


Largo in E flat os Pe as ae we on a 
London and New York: Nove to, Ewer and Co. 


CSO Tens by VINCENT MORGAN. 


O LORD, HAVE MERCY—Anthem for Baritone Solo and Chorus, 
suitable for Festival or general use. Price Sixpence. 
“ A charming Anthem with several beautiful climaxes.” 
PRAISE WAITETH FOR THEE, O GOD. Full Anthem. 
Price Threepence. 
“It is thoroughly singable, devotional, and effective.” 
London and New York: NoveLto, Ewer and Co. 








Ready this day. 


ALEXANDRE GUILMANT : 
COMMUNION SERVICE ww E Frat 


(3me MESSE, Op. 11) 


For Four Voices, Solos and Chorus, with Orchestra or Organ. 
: ADAPTATION BY 


THOMAS? FMS, Organist, St. Alban’s, Holborn, 
j AND 
The Rev. JAMESSBADEN POWELL, M.A., Precentor, St. Paul’s, 


Knightsbridge. 


Vocal score. Price 5s. net. 
Vocal parts. Each 6d. net. 


Orchestral score . 
Orchestral parts } are in the Press. 


Scnott and Co., 159, Regent Street, London, W. 


MASS In C 


FOR SOLO VOICES, CHORUS & ORCHESTRA 


BY 


ELIZ. A. NUNN. 


Price Two Shillings. 








London and New York: NoveELLo, Ewer and Co. 


NEW TUNES (Seven) for Sunday School 

Festivals and Anniversaries. Music, 7s. per 100; words, 2s 
Special title-page free for quantities. Send stamp for sample to 
Sunday School Union, 1, Piccadilly, Manchester. 


NTHEM for WHITSUNTIDE.—“ I will greatly 
rejoice in the Lord.” Music by BENJAMIN CONGREVE. Price 3d. 
London and New York: NovELLo, Ewer and Co. 











Just Published. Inscribed to Sir George Elvey, Mus. Doc. 
ESPER HYMN and FINAL AMEN. To be 
sung, kneeling, after the Blessing. Price 1d.; to be had of the 
Composer, H. R. Coutprey, Trinity Place, Windsor ; or, 





London and New York: Novetio, Ewer and Co. 
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New Whitsunday Anthems, &c. 
EDWYN A. CLARE. 


These compositions are effective and not difficult. 


AND WHEN THE DAY OF PENTECOST 
. ‘ ae sega: 


3rd thousand 


TuHE Eyes OF ALL. 17th 1,000. (Sol-fa, 2d.).. ow “ 3d. 
Sung by 1,500 Voices at Newcastle-on-Tyne. 

THE LorD REIGNETH. New. (Sol-fa, 2d.).. v7 a re 

PRAISE THE LorpD, O JERUSALEM. Io0th1,000 .. ee eo 60 


Sung by 400 Voices at Doncaster. , : 
Two easy Anthems, suitable for any Festival or special service. 
MaGnIFIcAT AND NuNC DiMiTTIS IN D. 5th 1,000 .. ee ee 
Full of vigour and flowing melody. 
London and New York: NoveLto, Ewer and Co. 


WHITSUNDAY ANTHEMS, &c. 
By CALEB SIMPER. 





Interesting, attractive, popular, easy, melodious, and effective. 


LET NOT YOUR HEART BE TROUBLED. 9th edition .. we we 
Day oF PENTECOST. 11th 1,000. IF YE LOVE ME, 7th 1,000 each 3d. 


WHAT SHALLI RENDER. 5th1,000 (Sol-fa,2d.) .. ; 4d. 
FEAR NOT, O LAND. 24th 1,000 (Sol-fa, 2d.).. ee os we gm 
GIVE GLory. 11th Edition. O How AMIABLE. New -- each 3d. 
New Easy Hoty Communion ServicE1nG (Sol-fa, 4d.) es 48. 
New Te DeuminG. 6th edition a a Py sie os 4a 
NEw MaaniricaT AND NuNC DIMITTIS IN G,_ 5th edition sg; sas 
Te Deum in F. ast edition ae ne om es Aa 
MAGNIFICAT AND NUNC DIMITTIS IN F. 4s5thedition .. << ae 
Easy Hoty Communion SERVICE IN E FLAT. 7th 1,000 .. ss | aa 


London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Summy, 174, Wabash Avenue. 


Just Published. 
NEW ANTHEM. 
THE LORD IS MY SHEPHERD 


FOR FOUR VOICES 





BY 
EDWARD BUNNETT, Mus.D., Canras. 


Price Threepence. 








London and New York: Nove.iLo, Ewer and Co. 


COMPOSITIONS 


BY 


T. MEE PATTISON. 








CANTATAS. “Y we dane ¢ 
The Ancient Mariner .. ae “A Pe 5 o = 8 oOo 
0. do. (Chorusesonly) .. ve ae on 
The Lay of the Last Minstrel __.. oe a 26 
Do. do. (Choruses only) .. xz 0 
May Day om os oe as oo a ae nO GO 
The Miracles of Christ (Sacred) .. = af o © 0 Oo 6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. oo ooo 3 0 
Thou visitest the earth (Harvest) .. win “~ Oo 8 
I know that my Redeemer liveth (Easter) ° . © 3s 
There were shepherds (Christmas). . - wo 08 
Thirteen Offertory Sentences ae er a 8-4 
Six Kyries a ae ee ee os oe oo SS 
Te Deum.laudamus (in F) .. oe oe ee 0 3 


ORIGINAL ORGAN COMPOSITIONS. 

Fifteen Introductory and Concluding Voluntaries .. ee 38. 6d. 
Five Concluding Voluntaries es et ee oo e. 18. 6d, 
London and New York : NovEtto, Ewer and Co. 


OLEMN TE DEUM in D, by Frank ApLAM 
— of St. Thomas’s, Regent Street), for Dedication and 
Harvest Festivals, Choral gatherings, and general use. Price Three- 
pence. London and New York: Novetio, Ewer and Co. Send id. 
stamp for specimen, to Composer, 13, Ampthill Square, N.W. 


SIX SETTINGS OF THE KYRIE ELEISON 


COMPOSED BY 
P. TOTTENHAM LUCAS, B.A. 

“ They are all good, quiet, devotional, with smooth four-part harmonic 
progressions, eminently suitable for the solemn response to the Com- 
mandments.”—Church Musician. 

“Will be useful to organists, as they are musicianly, tuneful, and 








appropriate.” —M usical Standard. 
: London and New York: Novetto, Ewer and Co. 
Price Twopence. ers copy sent Post-free by the Composer, 
hossili Rectory, Swansea, 





THE BRISTOL TUNE BOOK 
EDITION 1891. 


Containing 905 Tunes and Chants. 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS, 





EpIrTIon 1881. 
s. d. 8d. 
4 0|No.11, Small Edition .. 3 6 
3 0 


No.9. Limp Cloth.. 
» 12. Tonic Sol-fa., 


» 10. Cloth Boards, red 
edges .. oe gO 
— SERIES. 


s. d. 8d. 
No. 13. iio Cloth +» 2 0|No.16. Tonic Sol-fa, limp 
1 iS _ acon cloth ‘an a ie 
clot! ae Se 


1 6 
ComPLETE EDITION, 1891. 


No. 17. Limp Cloth -- 5 0|No.19. Small Edition .. 3 
» 18, Cloth Boards, red » 20. Tonic Sol-fa aoe 
edges AS «050: 16 . 
Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers, 
London and New York: Novetto, Ewer and Co, 
Bristol: W. AND F. Moreau, Clare Street. 
And all Booksellers and Musicsellers. 








Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 20 

Tunes, for Long, Common, Short, and Peculiar Metres ; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.to, Ewer and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
GgorGE RISELEY, 
London and New York: NoveEtto, Ewer and Co. 


Twenty-third Edition. 


JOULES COLLECTION OF 527 CHANTS, ii 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s, 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. : 

The Chants are selected with due reference to the position of the 
Reciting-note. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouzs. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 














Tenth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 





Seventh Edition. 
youLe> DIRECTORIUM CHORI ANGLI- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 





Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jourg. Price 3d. 
London and New York: Nove.to, Ewer and Co. 


Third Thousand. 





Mf AGNIFICAT and NUNC DIMITTIS in E flat, 


by Wixu1am S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveLLo, Ewer and Co. 


Just Published. 





THE 
GREAT DAY OF THE LORD 


SACRED CANTATA 
Music sy W. CLARK AINLEY, 
Mus. Bac., Cantab. 
SUITABLE FOR CONCERT-ROOM OR CHURCH. 
Price, in paper cover, 28.; in paper boards, 3s. ; in scarlet cloth, gilt, 
London: Hart and Co., 22, Paternoster Row, E.C. 


Leeds: ARCHIBALD RAMSDEN. 
Huddersfield: Woop and MarsHALL. 


The 
Kyrie, 
quarte 
Credo, 
in unis 
and tl 
which 
much 
heighte 
for a sk 


setting 
ar in | 


br €xampl 








Tunes 


Litany 


NAL 
t. By 


3, 57 
: i 
tation, 
1 of the 
MNS, 

OULE. 
‘ith the 


inted 
Sold by 


—> 


|GLI- 


_——— 


1GLI- 


—— 


NION. 


aner for 


E flat, 
d. 


—— 


RD 


1H. 
h, gilt, 4 








THE MUSICAL TIMES.—May 1, 1893. 307 





PERFORMED AT THE CRYSTAL PALACE. 


MASS IN D 


FOR SOLO VOICES (OR SMALL CHORUS), CHORUS, AND ORCHESTRA 


ANTONIN DVORAK. 


The Pianoforte Accompaniment arranged from the Full Score by 


BERTHOLD TOURS. 








PricE Two SHILLINGS AND SIXPENCE. 
Full Score and Orchestral Parts, MS. 


TIMES. | DAILY CHRONICLE. 


The most remarkable sections of the Mass in D are the! The Mass in D is concise and free from commonplace 
Kyrie, with ‘its well-contrasted ‘“ Christe eleison” for solo | motives and effects tending to detract from its religious 
quartet or small choir ; the curiously dogmatic opening of the | object. . . . The final Agnus Dei peacefully brings to a 
Credo, in which an alto solo, originally designed for four voices | close a work that is marked by sincere devotional feeling 
in unison, seems to usurp some of the functions of the priest ;| rather than by power, and as executive difficulties are 
and the beautiful Agnus Dei, with its striking close in| throughout absent, there is nothing to stand in the way of 
which a theme of four descending quavers is treated with | its adoption by choral associations with limited means. 
much success. The effect of this passage is greatly | Taken as a whole, the work is certainly worthy of Dvorak. 
heightened by the division of the soprano choir into three 
for a short time. GLOBE. 

DAILY TELEGRAPH. The new work was heartily welcomed, and proved worthy 

There are no serious difficulties for executants | Of its able composer, by whom it was last year re-written, 
to surmount, while the expression of the music is so | 8° far as concerned the instrumentation. It cannot be said 
plain and direct that it can be felt and appreciated | that the Mass presents any novel features, but the score 
by all. For the result last named it may be that | Contains many passages worthy of praise. The music is 
we have to thank the conditions under which the work | always in character with the words to which it is attached, 
was written. The unfettered Dvordk, as a composer | 2nd the Credo (notably the ‘‘Incarnatus” section) and 
of sacred music, appears in the Birmingham Requiem, | the Agnus Dei may rank among the best efforts of the 
with which simplicity is not even on speaking terms. | Sifted composer. 

Here, on the other hand, comparative simplicity was | 

essential, and in the result we have that which will rank SUNDAY TIMES. 

a an exemplification of high art in a form generally 
attractive. .. . We welcome this Mass .with peculiar 
pleasure. It is a most useful work, and will be everywhere | 
a pleader, eloquent and intelligible, not only for the 
wlemnities of religion, but for the beauty and sufficiency 
of pure art. 





The Mass, which is its composer's Opus 86, bears 
evidence throughout of an endeavour to avoid technical 
difficulties such as might place it beyond the reach of an 
executive body of limited resources. This is unusual with 
Dvorak, and it may explain in a measure the absence of 
certain features that characterise his choral writing asa 

STANDARD. tule. The progressions are comparatively simple ; sudden 

Natur: . -_,| modulations are rare; the development of the subjects is 
wale vaige Sago A rewedyg ooh amgener ae ele ee | seldom extended to half Dvorak’s usual length, and 
indeed, studiously non-pretentious throughout, and occu-_ certain portions of the setting are treated with a brevity 
fying less than an hour in performance ; but it isin no sense _ = _— re ee, Sas. a . — 
inworthy of the gifted Bohemian composer. . . . There | Wien 4¢ a 7 ne diy pe pala dd 
we many passages of marked originality and beauty, the | 1t 18 Not on that account ‘ess interesting, nor, we may add, 
composer being invariably at his best when he is concerned | iS it less charged with the individuality of style and the 
with the most mysterious dogmas of the Catholic Church. | beauty and appropriateness of sentiment that Dvorak has 

| taught us to look for in all his religious works, from the 
S “ Stabat Mater: downwards. . . . The charm of the whole 
/ : ee ee is irresistible, and we think that the latest is destined to be 

The Mass is perhaps hardly so characteristic of its| among the most popular of the choral works that have 

‘mposer as his larger sacred compositions; but, on the | emanated from the pen of the Bohemian genius. 
‘a sa being — for a ge ae 
| concise, and presents fewer choral difficulties. 
itis therefore likely to become popular with ordinary choirs, ATHENZUM. 
it more especially as, if desirable, the services of expen-| Having regard to the special object for which it was 
ve soloists may be dispensed with altogether, their parts | composed, it is not surprising to find the Mass concise, un- 
; g sung by a semi-chorus. Some portions of the music| pretentious, and far less arduous for the executants than 
mtd or less conventional, but this cannot be said of| the ‘‘Stabat Mater” or the Requiem; but it is not less 
¢ setting of the Nicene Creed, parts of which are almost | characteristic of Dvorak, several of ‘the simplest passages 
“ular in character, while frequently—at the “ Crucifixus,” being remarkable as displaying alike his musical idiosyn- 
txample—the master-touch is obvious. | crasies and his religious fervour. 











LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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SPRING SONGS 


THE WORDS WRITTEN BY 
A. P. GRAVES 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE 
(Op. 44). 
ConrTeENTS. 
The first rose. April weather. 
Hope. A May Song. 
Spring’s Secrets. Summer at last. 
Spring is not dead. 





Price Two Shillings and Sixpence. 
London and New York: Nove.tto, Ewer and Co. 


JUST PUBLISHED. 


PROGRESSIVE STUDIES 


FOR THE VOICE 
WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


G. HENSCHEL. 


IN TWO PARTS. 


Part I—STUDIES IN SUSTAINED SINGING (Low Votce). 
Part II—STUDIES IN FLORID SINGING (Low Voice). 


Part I.—STUDIES IN SUSTAINED SINGING (Hiax Voice). 
Part II.—STUDIES IN FLORID SINGING (Hicu Voice). 


Part I—STUDIES IN SUSTAINED SINGING (MEp1vum Voice), 
Part II—STUDIES IN FLORID SINGING (MeEpivuM Voice), 








Price Four SHILLINGS EACH Part, 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 


ASK WHAT THOU WILT 
SONG 


. THE WORDS WRITTEN BY 
M. C. GILLINGTON 


THE MUSIC COMPOSED BY 


HARVEY LOHR. 


Price Two Shillings net. 











London and New York: Nove.to, Ewer and Co. 


Just Published. 
(CROSSING THE BAR. Song. Compass, D flat 


to E flat. Composed by Vyvyan WALLIs Pornam. Prices. net. 
Re Bros., 436, Oxford Street, W. 


UST PUBLISHED.—The two Final Songs in 
Lorp TrENNyson’s PRINCESS: “Now sleeps the crimson 
petal” and the Shepherd’s Idyll, ‘Come down, O maid,” the latter 
with Flute obbligato. Also the “ Bugle’? Song (new edition), Com- 

posed by Sir HERBERT OAKELEY. 
London: Scuortt and Co., 159, Regent Street. 


Just Published. 


SHOUGGIE SHOU, MY BAIRNIE 


A MITHER’S SANG 
The Words written by J. Wizson M‘LAREN 
THE MUSIC COMPOSED BY 


G. HENSCHEL. 


Price Two Shillings net. 

















London and New York: Nove.to, Ewer and Co. 


EW MUSIC by T. E. Spinney. Words by 
Amy Tuorn. THE SINGER, NOT THE SONG. Price 2s. 





Just Published. 


FIFTEEN VOCALISES 


A SEQUEL TO THE 
TWENTY-FIVE LESSONS FOR THE MEDIUM 
PART OF THE VOICE 


BY 
J. CONCONE. 


Edited, with Marks of Expression and Phrasing, by 
ALBERTO RANDEGGER. 








Price One Shilling and Sixpence. 
London and New York: Novetto, Ewer and Co. 


IMMENSE SUCCESS. 


HOME SCENES | 


JOHN FRANCIS BARNETT. 
NINE NEW ORIN PIECES FOR THE 








ConTENTS: 
WELCOME HOME 
GRANDFATHER’S LEGEND 
THE OLD VIOLIN 
CHILDREN’S DANCE 
CRICKET ON THE HEARTH. 
FIRESIDE TALE 
FALLING SHADOWS 
CRADLE SONG 
MERRY MAKING. 
Review—“ Some of the most melodious and pleasing pieces we have 
seen.” May be obtained ofall musicsellers. Price 3s. 
PaTEy AND WILLIs, 44, Great Marlborough Street, London, W. 


MARCH OF THE MEN OF ULSTER 
UNIONIST CHORUS. 
SET TO MUSIC BY 
J. ARMSTRONG. 
Price Sixpence. 
London and New York: NovELLo, Ewer and Co. 


H UMOROUS PART-SONGS, by Azpaap Atm 
ne coped 


Dickory, dickory,dock .. re A 
Tom, Tom, the Piper’s son eo ae ie 
London and New York: Nove.to, Ewer and Co. 


ILL’S EASY VOLUNTARIES.—“ Messiah," 
“Judas,” “Elijah,” “Creation,” “St. Paul.” 1s. each set of 


twenty Voluntaries. 
London and New York: Nove.io, Ewer and Co. 


LL VIOLINISTS should send a Post Card to 

ALPHONSE CARY, Clapham Junction, S.W., fora copy of 
his new ILLUSTRATED PRICE LIST, which contains maty 
novelties and much useful information. 


OR SALE, a large Quantity of ORATORIOS, 
Operas, Bound Music, and Musical Literature. Write for List. 
Mr. Herbert N. Green, The Chesnuts, Brighton Rd., Sutton, Surrey. 




















Just Published, 


SONGS 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


W. A. MOZART. 


Tue ENGuisH Version By THE Rev. J. Trourseck, D.D. 





CoNnTENTS 
The Enchanter. Uncertainty. 
The Violet. Happy friendship. 
Why climb. 


Parting and Meeting. 
When evening falls. 

To Chloe. 

Unhappy Love. : 
Longing for the Spring. 
The oncoming of Spring. 
Children at play. 

Cupid awakened. 


Worldless woe. 

To Loneliness. 
Arete. : 

The Little Spinner. 
Life’s Journey. 
Contentment. 





Price One Shilling and Sixpence. 





net. (One of the prettiest songs of the day.) 
London and New York: Nove.to, Ewer and Co. 


‘ 


London and New York: NoveLto, Ewer and Co. 





T ANI 











SIUM 


THE 


D.D. 
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Select Compositions from the Great Masters 


ARRANGED diet THE ORGAN 


ARTH UR HEN RY BROWN. 


wr 


we 


1 


Wedding March ; Mesteeten | 
Marches from “ Scipio ” and Occasional Overture 
Handel 
Dead March in ‘ Saul,” and See the conquering 
Handel 
As pants the hart, from ‘‘ The Crucifixion ” Louis Spohr 


eA AKG 


Where’er you walk, from ‘‘ Semele” Handel 10 
g Andantino from 5th, and Andante from 4th Sonatas 12 
Pleyel! 14 
11 Quis est homo, from “‘ Stabat Mater ”’ Rossini | 16 
13 Grande Marche héroique, in C F, Schubert | 18 
15 Overture, ‘‘ Berenice” . Handel |. 20 
17 Overture, * Alcina” . Handel 22 
19 La Carita Rossini, 24 
21 Ave Maria : Schubert | 26 
23 My soul thirsteth for God, Aria from. 42nd Psalm 
Mendelssohn | 28 
25 Fac ut portem, from ‘‘ Stabat Mater” Rossini | 30 
27 Overture to ‘‘ Julius Cesar”... ee -» Handel} 32 
2g Aria (1765) : Gluck | 34 
31 Aria from ‘« Artaserse » ” (1730) : Leonardo Vinci! 36 
33 Aria (1769) ° -» Gluck} 38 
35 Diedi il core (Aria) aa é - Handel) 40 
poong os ee Long; 42 
37 | Adagio .. -- Keeble) 44 
39 Kyrie eleison, from Mass i in G .. Schubert 6 
41 Sanctus and Hosanna, from Mass, Op. 43.. André + 
43 He shall feed His flock, from ‘‘ Messiah” .. Handel! 48 
45 Hallelujah Chorus, from ‘“‘ Messiah ” . Handel | 
47 The heavens are telling, from ‘‘Creation”.. Haydn) 50 
49 Slow movement, from Symphony (36) Haydn | 
51 Wie nahte mir der Schlummer C. M. von Weber | 52 
Aria... . Comte de St. Germain | 54 
53 Adagio from the Notturno, Op. 34 -- Louis Spohr | 
55 Overture to “‘Samson”’ and Minuet (1742).. Handel | 56 
57 Deh lascia o core, from “ Astianatte”’ (1727) | 58 
Giovanni Buononcini | 60 
59 Il pensier sta negli oggetti, Aria (1792) Haydn 62 
61 How lovely are the messengers Mendelssohn | 64 
63 Che fard senza Euridice ¢ ‘ Gluck | 66 
65 Cujus animam .. “s ef ; Rossini | 68 
67 Aria... a Antonio Sacchini | 70 
69 Valli profonde .. Marco da Gagliano 
7 Aria, Sees Galuppi | 7 
3 {Adagio patetico o« |. BeCeamer| 74 
(Cavatina in G minor .. a Louis Spohr | 76 
75 Aria .. ‘s ce Marcantonio Cesti| 78 
77 Kyrie eleison, from Twelfth Mass . Mozart! 80 
79 7 was despised, and Comfort ye, My people Handel} 82 
8 Aria. Antonio Sacchini | ¢ 
83 Mi restano le lagrime, from “ Alcina” Handel | 4 
85 With verdure clad : a ; Haydn | 86 
87 O lovely peace . Handel | 88 
8 Offertoire in C . Alexandre Leprévost | go 
gt Communion in B flat . Alexandre Leprévost | 92 
‘9 Voluntary in G major .. oe John Stanley} 94 
95 Voluntary in D minor. John Stanley} 96 
97 Andante (grand septuor) . J. N. Hummel! 98 
99 Ja es soll mir Wonne schaffen Louis Spohr | 100 
lor Marche Funébre, from Sonata, Op. 35 Chopin | | | 102 
103 Adagio, from the Quartet, Op. i 1 F. Schubert | 
05 Ja, hoffe, from “ Faust ” .. _ Louis Spohr | 104 
197 March in “ Samson” Handel | 106 
109 I waited for the Lord, from “ ‘Hymn of Praise” | 108 


Mendelssohn | 


March from ‘“‘ Tannhauser ” . Wagner 
Coronation March from “ Le Prophte bi "“Meyerbeer 
(Andantino from 11th Grand Symphony Haydn 
| Waft her, angels, from ‘‘ Jephtha”’. - Handel 


My heart ever faithful vi Mein shiubiges Herze 


frohlocke’’) 3 ae -» Bach 
The Hero’s March .. -- Mendelssohn 
Air et chceur, from ‘“ La Dame Blanche” Boieldieu 
Grande Marche héroique in D F. Schubert 
Overture, ‘‘ Sosarmes ” Handel 
Gavotte, from Overture ‘ Otho " Handel 
Angels ever bright, and Pious orgies Handel 


Aria (circa A.D. 1700) .. Antonio Lotti 


Gloria in excelsis, from Mass ii inG. -- Weber 

Piéta signore, from Oratorio “ San Giovanni 
Battista” << ar 7 . .Stradella 
Serenade a es F. Schubert 
Aria from “ Alcina vee ae .- Handel 
Cantata . we <¢ aa Alessandro Scarlatti 
Aria (1784) ee Domenico Cimarosa 
Siciliana ee -. Long 
Aria (1763) Padre Martini 
Aria (1767). -- Gluck 
Last Chorus from “ Mount of Olives ” Beethoven 
Quoniam tu solus (1788) . Vincenzo Righini 

(Turn Thy face, Then shall I teach, } Weld 

(1 will magnify Thee, from Anthems! J. Weldon 

Andante and Allegretto from Violin Sonata 
- in A major .. Handel 


Andante con Variazioni from the Notturno, Op. 34 
Louis Spohr 
Marche solennelle, Op. 4o .. ; F. Schuber 
Ave Maria, from the Evening Service, Book 7 
Cherubini 
The arm of the Lord . -. Haydn 
Gloria in excelsis, from Mass No. 2, j in G .,Schubert 
Gloria in excelsis, from Twelfth Mass Mozart 
Notturno Ze Ee . F. Kalkbrenner 
Aria in A flat .. a Louis Spohr 
Air and Gavotte from Orchestral Suite J. S. Bach 
Aria in B flat, and mew in B minor — Louis Spohr 
Mia speranza .. ‘ : . Giuseppe Sarti 


(Duetto .. xe =C -» Mendelssohn 
| Padre perdona (Aria) ve << .. Adolfo Hasse 
Gloria in excelsis, from First Mass .. Haydn 
Agnus Dei, from First Mass . Mozart 
Vivace from Symphony in B flat Haydn 
I know that my Redeemer liveth . Handel 


Author unknown 
.. Clementi 
Handel 

; Haydn 
Alexandre Leprévost 
Alexandre Leprévost 
Alexandre Leprévost 
John Stanley 
Louis Spohr 


Neapolitan Air.. 
(Andante from Sonatina 
| Piangero la sorte, ‘ Giulio Cesare” 

The marvellous work . ° 

Rentrée de la procession 

Larghetto in A flat .. ee 

Offertoire, or Sortie, i in E flat 

Voluntary in G minor. 4 

O Lord, remember, “ Last Judgment “i 

On song’s bright pinions -» Mendelssohn 

Lang mégen die Theuren leben Louis Spohr 

O rest in the Lord (Aria), and For the moun- 

tains shall depart, “Elijah” =... Mendelssohn 

Thou shalt bring them in, “Israel in Egypt” Handel 

Stille noch dies Wuth ee Louis Spohr 

Barcarolle, Op. 135 Louis Spohr 


PRICE THREE SHILLINGS EACH. 


EDWIN ASHDOWN, LIMITED, 


NEW YORK: 
T AND 3, UNION SQUARE. 


LONDON : 


HANOVER SQUARE. 


TORONTO: 
68, KING STREET WEST. 
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ust Published. 


AWAKE, PUT ON THY STRENGTH 


NEW ANTHEM 


BY 
F. R. GREENISH, Mus.D., Oxon. 
Price 4d. Tonic Sol-fa, 2d. 
Composed for the Annual Festival of the Haverfordwest District 
Musical Association, 1893. 

A most effective composition. Perfectly easy, yet full of variety, 
and extremely melodious throughout. The striking subject given to 
the tenors at the words “ Thy watchmen shall lift up the voice”; the 
expressive soprano melody “For the Lord hath comforted,” and the 
fine chorale, with its re-appearance for the voices in unison, in the 
final movement, are alone sufficient to ensure its popularity. 

London and New York: Novetto, Ewer and Co. 


DR. SPARK’S NEW WORKS 


Including THE GRAND MARCH, composed in celebration of Leeds 
having been made a City. This piece is equally available for the 
Organ, Pianoforte, or Harmonium, and has been arranged effectively 
fora Brass Band or Mixed Orchestra. There is a photo of Leeds 
Town Hall on the title page. Published price, Four SHILLINGS; can 
be obtained for Two at the principal Music Shops, or direct of the 
ComMPOSER. 

NEW ANTHEM, “O Lord our Governour,” set to the words of the 
— Psalm—“ Easy, melodious, and effective.” Price 4d. 

EW TOCCATA for the ORGAN, with Pedal Obbligato. Com- 

posed for and performed by a Glasgow Organist. Price 3s. 

POPULAR WHITSUNTIDE ANTHEM, “Now join we all in 
Chorus.” Price 3d. 

Three Sets of new ‘‘ AMEN” CARDS for four voices. 1d. each. 

Any of these works can be obtained from Dr. Sparx, Newton 
Park, Leeds, but the order must be accompanied with the price (with 
the usual discount to the Profession and Trade) either in stamps or 
postal order. 


NEW ORGAN MUSIC. 


Just Published. 
THREE SHORT PIECES :— 








No.1. Larghetto in A flat major. 
» 2 Allegretto Pastorale in A major. 
» 3- Andante con moto in F major. 


Price Two Shillings net. 


“ MINUETTO.” 


One Shilling and Sixpence net. 
COMPOSED BY 


EDWARD BUNNETT, Mus.D., Canras. 


London and New York: Novetto, Ewer and Co 
Just Published. 


WATER-LILIES 
(WASSERLILIEN) 
A FAIRY SONG 
BY 
FELICIA HEMANS 
Deutsche Uebertragung von L. KLEIN. 
SET TO MUSIC BY 


ED. SACHS. 


Price One Shilling. 








London and New York: NoveELto, Ewer and Co. 
Just Published. 


TWELVE 
EASY VOLUNTARIES 


FOR THE 


HARMONIUM 


COMPOSED BY 


MAX OESTEN.. 


(Op, 186.) 
Price One Shilling. 








London and New York: NoveLto, Ewer and Co. 


‘THE TRAINING OF MEN’S VOICES, and the 
Secret of Voice-Production. By E. Davipson’ PALmgr, 
Mus. Bac., Oxon. Third Edition. Price 6d. Post-free from the 
AutHor, 2, Highwood Road, Upper Holloway, N.; or, from the 
Publisher, Jos—EPpH WILLIAMS, 24, Berners Street, W. 


IME.—A Short Treatise on TIME, by Frank 


Manty,1.S.M. Dedicated to Sir JosepH BARNBy. Patronised 
by the leading Members of the Musical Profession. Testimonials 
from Sir William Cusins, Professor Bridge, Mr. Sims Reeves, &c. 








PRACTICAL HINTS ON BOY CHOIR 
TRAINING. By G. Epwarp Srusss, M.A., Organist and 
Choirmaster of St. Agnes Chapel, Trinity Parish, New York. 


Sixth Edition. 

A useful treatise on the vocal training of Chorister Boys embodying 
the views of standard writers on the voice. 
Although strictly scientific the book deals with the subject ina plain 
and practical way, and will be found of value to all who are entrusted 
with the training of boys’ voices. It is highly endorsed by leading 
ar and Choirmasters both in England and America, Pricg 

s. 6d, net. 
. London and New York: NovE.LLo, Ewer and Co, 
Second enlarged edition, with 38 illustrations. Price, in gilt cloth, 48. 
net. (Stiff paper exhausted.) 


WRIST AND FINGER GYMNASTICS 


For STUDENTS of the PIANOFORTE, VIOLIN, ORGAN, and 
other instruments. By A. LEFFLER ARNIM, author of “ Health Maps,” 
Twenty minutes’ daily practice of these exercises will reduce by two- 
thirds the usual necessary hours of mechanical practice. In addition 
to which the passive exercises assist in the cultivation of a refined and 4 
delicate touch. 
Sir Chas. Hallé says: ‘.... I have no hesitation in saying that] 
think it most exhaustive and useful.” 
Mr. Arthur O'Leary says: “... . I am confident the exercises you 
recommend are likely to have the best results.” 
Signor Papini says: “‘.... Invaluable to anyone studying the 
violin or any other instrument requiring flexibility of the fingers,” 
NO INSTRUMENT WHATEVER REQUIRED. 
Post-free from the AUTHOR, 2, Hinde Street, W. 


HARMONY UNRAVELLED ; or, the Neutra in 

Music. By Joser VarGE. Three notes to a key, three keys tothe 

scale; one chord, one name; like chords, like effects. 1s.; cloth, 1s, 6d, 
London and New York: NoveLLo, Ewer and Co, 


SUITE 


FROM THE MUSIC TO SHAKESPEARE'S 


HENRY VIII. 


Composed for the production of the Play at the Lyceum Theatre, 
January, 1892, 


By EDWARD GERMAN. 


PIANOFORTE DUET. 
Price Five SHILLINGS NET. 

















CONTENTS. 
x, Overture. 
2. Preludeto Act II. Intermezzo funébre. 
3. Prelude to Act III. Allegretto in G minor. 
4. Prelude to Act IV. March in D. 
5. Prelude to Act V. ' Thanksgiving Hymn. 


6. Three Dances :— 
I. Morris Dance. II. Shepherds’ Dance. III. Torch Dance, 


London and New York: NoveLio, Ewer and Co. 


THREE DANCES 


FROM THE MUSIC TO HENRY VIIL 
COMPOSED BY 


EDWARD GERMAN. 


Arranged for the Pianoforte by the Composer, 








Price Two Shillings. 
String Parts, 4s. Wind Parts, 7s. 6d. 





ARRANGEMENT FOR VIOLIN AND PIANOFORTE, 35- 





London and New York: NovEtto, Ewer and Co. 





In the Press. ' 


CANTATA 


SET TO ALFRED, LORD TENNYSON’S POEM 


CROSSING THE BAR 
For Futt OrcuestrRA, CHORUS, AND PIANOFORTE 
By ALFRED HARBOROUGH. 


Vocal Score, with the Orchestral Score arranged for two ni 
on the Pianoforte, 2s. 6d.; String Parts, 5s.; Wind Parts in the 


Full Score on application to the Publishers. 














Price 6d. London: F. Pitman, 20, Paternoster Row, E.C. 


‘ 


London and New York: NovELLo, EwER and Co. 
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2, Three Andantes am 

3. Postlude (Christmas) 
Andante con moto .. «8 
Interlude for Advent 


mann Goetz, Op. 20 


18, Andante i inG. 
a, Allegro ma non troppo 


m, Réverie. 
3, Three Pieces in F, D, and G 
4. Marche Sérieuse_ .. 
i Six Miniatures 
Three Preludes “a 

» {ganmanion in D flat . 

Preludium e Fughetta ace 
Introduction and sia 
Allegretto : 
Andante and Fugue . 


Orchestral March 
Sonate .. a . 
Sketch in C minor 
Fugue in E minor 
Minuet and Trio 


Sarabande ne ee 
Postlude in D . se ‘ 
Andante Grazioso ns as 
Fantasia in C.. ve 
Allegretto Grazioso .. es 
Menuetto om 68 
Postlude ae ; +s 
Fantasia in C minor P 
Four Short Voluntaries .. 
Concert-Fantasia and Fugue 
Sonata in D minor .. 


Postlude in D.. ee 
AllegroinC .. an 
MelodyinBflat .. 

Three Andantes 

Postlude, i in B flat .. P 
Allegro in form of a Minuet 
Allegromanon troppo... 
Prelude and Fugue .. e 
élodie, Priére, Pastorale .. 
Offertoire in D minor *s 
Andantino in D 

Communion and Larghetto 
Prelude and Postlude 


Grand Offertorio in A 
Minuet in Bflat .. +a 
Larghetto i inc oe oe 
Fantasia in B flat .. 
onatina in C 

Andante Moderato in A 
telude in C minor. 

llegro Marziale 


Andante in F . 


FAIRNNHBSSSIKTESSSSSSVSRSECBERS SRASAESRASSSYSRERRESSSS 
~~ rn 


No. , 
1. Two Introductory Voluntaries 


Prelude for Lent, Op. 10, No.2 .. 
{Fon on a_ Theme by Her- 


moto; No.3, Processional March } 
19, Andante in A and Minuet in A 
a, Processional ne March 


Pastorale and Melody i inA fiat ms & 


Andante in B flat, and Short Postiude = 


Andante in A flat and Pastorale i in F 


Prelude and Fugue is Aminor |. 


Mepte Triomphale in E flat and Postlude 


George J. Bennett 
Hamilton Clarke 

ee G. M. Garrett 
aw G. M. Garrett 
we .. Oliver King 


.. Oliver King 


7, Three Pieces: (a) Baptism, (b) Wedding, 


(c) Burial . ca A. C. Mackenzie (each) 

8, Voluntary for Christmas ea ed va . A. G. Ouseley 
9, Voluntary .. .. F.A. G. Ouseley 
10, Short a for a Time of Sorrow oe Ridley Prentice 
u. Short Voluntary for Lent .. -»  B. Luard Selby 
2. Postlude in C minor .. C. Steggall 
43. Concluding Voluntary or Fantasia (Lent) C. E. Stephens 
y. Three Canons ee W. G. Wood 
1. Allegretto... oe oe C. H. Lloyd 
16, Allegretto in D .. B. Luard Selby 

Three Pieces: No. 1, sige 
y.4 moderato; No. 2, Andante con H. M. Higgs 


Herbert W. Wareing 

.. C. Harford Lloyd 
Oscar Wagner 

Henry R. Bird 

B. Luard Selby 

f q B. Luard Selby 
wa -»  B. Luard Selby 
ee ow Oscar Wagner 
“a John E. West 


-» B, Luard Selby 


F. E. Gladstone 
F. E. Gladstone 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
Oscar Wagner 
ohn E, West 
ohn E. West 

B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
.. C.S. Heap 
Berthold Tours 
.- Berthold Tours 
-- Berthold Tours 
. Berthold Tours 
W. S. Hoyte 

Kate Westrop 

ae W.. G. Wood 
. Charles H. Lloyd 


Andante in E, Minuet and Trio, No. 2, in A minor 


B. Luard Selby 

Py W. G. Wood 
W. G. Wood 
Arthur Carnall 
Hamilton Clarke 
John E. West 
W. G. Wood 

H. M. Higgs 

A H. M. Higgs 
se H. M. Higgs 
H. M. Higgs 
< .. J. Barnby 
Edouard Batiste 

.. Edouard Batiste 
- Hamilton Clarke 
Hamilton Clarke 
Hamilton Clarke 


C. J. Frost 
C. J. Frost 
C. J. Frost 
‘& M. Garrett 


F. E. Gladstone 
F. E. Gladstone 
Ch. Gredener 
J. W. Gritton 


Alex. Guilmant 
Alex. Guilmant 








h Fantaisie sur Deux Melodies Anglaises 


estal March in E . Heap 


7. Fantasia on Mendelssohn’ S Volksiied .. Geo. Hepw orth 
Hs peiude in inG. aia ‘ee W. Macfarren 
A eligious March in E flat . ve re 2 A. Macfarren 
i Andante in G and March .. G. A. Macfarren 
hn ariations on the Psalm-tune “ Windsor ” G. A. Macfarren 


Andante in D 


*s H. S. Oakeley 


FOR THE 


HH DH HH On Me 
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. Postlude in C. 
. Allegretto Pastorale in A and Fugue i inD minor E teggall 


. Concert-Fantasia, D minor 
. ThemeinA .. ée 
. Maestoso alla marcia e 
. Postludium in F . 

. Postlude in C minor 

. Offertoire ° 
. Scherzo Symphoniq ue ‘ 

. Marche Solennelle (from Leavy) .. 
. Meditation (from Nicou-Choron). . 
. Andante Religioso (from Nicou- Choron) 
. Toccata in D minor. «a ‘ 

. Introduction and Variations 


Romance 
Larghetto 


. Solenfn March 

. Elegy .. oe “ 

. Festival Preludium .. 

. Concert Fantasia (No.1) .. 


. Monologues (Nos. 10 to 12) 
. Andante Grazioso “ 


. Sonata in D minor .. ‘ 
. MarchinC .. ve e 
. Festival March re oe 
. Short Offertory in a AP 
. Andante ee ‘ a 
. Meditation ee 
, Andante in D minor. . we 
. Idyl - ae Ss ‘ 
. Meditation .. ee 

. Pastorale a 

. Offertoire ns 

. March (Fora Church Festival) 
. Tempo di Minuetto . 


( Andante (Ave Maria) 
| Fugue.. 


. Tempo di Minuetto .. 
. AdagioinA . 

A Scherzando i inA minor 
. Adagio in D 


.. E. Townshend Driffield 
.. E. Townshend Driffield 
.. E. Townshend Driffield 
.. E. Townshend Driffield 
.. E. Townshend Driffield 
.. E. Townshend Drecias 
. E. Townshend Driffield 
W. A. C. Cruickshank 


. Preludium et Fuga . ‘ F. A. G. Ouseley 
. Prelude in C sharp minor . ae .. W. Parratt 
. Postlude in C minor -. _E. Prout 
. Andante in E flat and Postlude i inc . .. F.J. Read 
- Andante Serioso in D minor . C. Reinecke 
. Allegro vivace in D . . C. T. Speer 
. Prelude and Fugue in 'E minor C. i Stanford 


. Offertoire in F ae E. Stephens 
. Concert-Fantasia in D minor tewart 
" hoa Lae Cc ss at : ™ Ph. Tietz 
. Pastorale in at “an onclu ing . 
Voluntary, Fugato in G minor Ph. Tietz 
. MarchinF . . H. Wallis 
. Voluntary (Grave and Andante) «. S. Wesley 


bd Algernon Ashton 
‘ c.S. H 


. Three Offertories  .. ‘ :) Hamilton Clarke 
. Pastorale a ‘ ‘i B. Luard Selby 
. Six Easy Voluntaries 7 ta i Kate Loder 
. Twelve Characteristic Pieces. Book I. Rheinberger 
‘s ee ne es Rheinberger 
” Pa Pe w Hl. Rheinberger 
we ea is wt BV Rheinberger 
. Festal March .. ‘ . G. Calkin 


. Concert Fantasia (No. 2) .. . 

. Adagio .. 4 _ .. Otto Dienel 
* haduate Pastorale 4 .. Algernon Ashton 
. Concert Overture in C minor. P . Wood 
. Minuetto ee a ° George Calkin 
. Postlude es wre we : George Calkin 
. Nuptial March ‘ B. Luard Selby 
. Six Short Pieces (Nos. I, 2, 3) W. G. Wood 
. Six Short Pieces (Nos. 4, 5, 6) W. G. Wood 
. Monologues (Nos. 1 to 3) .. we . Rheinberger 
. Monologues (Nos. 4 to 6) .. os ‘ . Rheinberger 
. Morologues (Nos. 7 tog) .. c d . Rheinberger 


ye Perey W. Pilcher 


. Andante con moto .. en A. H. Allen 
. Introduction and Air, with Variations .. | W. G. Wood 
. Six Easy V oluntaries (second set) | . Kate Loder 
. Fantasia Sonata on the Ancient Melody for 

“Dies Ire” A B. Luard Selby 
. Sonata on a German Chorale . Oliver King 
. Fantasia ee , “a E. Silas 
. Allegretto Pastorale H. W. Wareing 


‘. Alfred Alexander 


. Battison Haynes 


. Hamilton Clarke 
Arthur Henry Brown 
Hamilton Clarke 
Hamilton Clarke 


ORIGINAL COMPOSITIONS 


. Stark 


eap 

. F. Barnett 
Albert Renaud 
Albert Renaud 
Albert Renaud 
Albert Renaud 


F. E. Gladstone 
B. Luard Selby 
B. Luard Selby 
.. Otto Dienel 
.. Otto Dienel 
.. Otto Dienel 


. Rheinberger 


H. Elliot Button 
H. W. Wareing 


Hamilton Clarke 


.. Otto Dienel 


.. Otto Dienel 
.. Otto Dienel 


NNOH HHH HHH RH HHH DR RR DR DDD DO H FH HH HH HOH HOG 


. Concert yg inE minor. i r= 
. Two Preludes . a r 
. Offertory in F . 2 

. Church Preludes (Nos. : 2) 

. Church Preludes (Nos. 3, 4) 

. Church Preludes re 5, 6) 

169. oe 


ae . Otto Dienel 
: Percy W. Pilcher 
da G. F. Blatch 
:. R. Ernest Bryson 
R. Ernest Bryson 

.. R. Ernest Bryson 
. H. Elliot Button 


EO MR tO ND 


Postlude in G. 


(To be continued.) 
Nos. 41 to 45, § and 60 to 100, from “ The Organist’ s 8 Quarterly Journal.” 


LONDON & NEW YORK: NOVELLO, EWER AND 


CO. 


ecoseoeoamooonanmooncooc0o909Fc00MO0000N SIEMOAANVDONVCVCIWOAMOAGCHAOACCOCOAAMOVGVCONMVCVGO GOMOD © omoamaoaoa0o0an0 





| 
| 
| 
| 








312 


THE MUSICAL TIMES.—May 1, 1893. 





NEW FOREIGN 


BACH, JOH. S.—Meditation on the 6th Prelude. 


Harp (or Pianoforte), and Harmonium .. ee <— 
BATTANCHON, FELIX.—“ Le Réve.” For Violoncello and 
Pianoforte. Op. 63. ‘ oy oe tae | 
—— The same. For Violin and Pianoforte - a: 
—— Gavotte préférée. For Violoncello and Pianoforte. “Op. 64 4 
— Thesame. For Violin and Pianoforte 4 
BEETHOVEN.—Largo from Op. 10, No. 3. Arranged for Violin, 
Violoncello, Harp (or Pianoforte), and Organ(or Harmonium) 7 
BRAHMS, JOH.—Lullaby from Op. 117. Arranged for 
Orchestra :— 
Score oe re ae og aS oo ss “ets 
Parts is - oc ae ae ei aa He 
BORDIER, JULES.—Suite fantaisiste. For Violin and Piano- 
forte. Op. 40 :— 
No. 1. Air d’église ; No. 2. Menuet polonaise_.. 10 
No.1, from above, separately. For Violin and Pianoforte 5 
The same. For Violoncello and Pianoforte (or Organ) 5 
on F. B.—Sonatain E minor. For Violin and Piano- 
orte eo - ‘14 
CILCA, F.—"La Tilda.” Melodramma in tre Atti:— 
anos. Arranged for Pianoforte.. oe eo» met 2 
reludio. Arranged for Pianoforte.. ee 
CLAUSSMANN, A.—Scherzo (B minor). For Organ . i ere 
— Elévation (D flat major). For Organ .. ee os oe 
—— Cantiléne (E minor). For Organ as Ne ne 5 
—— Offertoire (E major), For Organ +9 ee oo ne 
—— Elévation(A major). For Organ me oe te 
DUBOIS, TH.—Twelve New Organ Pieces, 2nd Volume | 
FOCHEUX, JULIEN.—Romance (A major). For Violin and 
Pianoforte - oo - “ - one 
— Souvenir d’Helfault.” Caprice. For Violin and Piano- 
GABRIEL- MARIE. —Sérénade badine. For Mandoline - 
bf 
GILSON, , Alla Marcia. Rhapsodie. For String ‘Orchestra :— 
net 2 


GOHTHELY, F.— —Hymnus (A. flat). “For. Violin, Violoncello, 
Harp (or Pianoforte), and Harmonium (or Organ). Op.6. 
LEONCAVALLO, R.—“ Pagliacci.” Dramma in due Atti. 


Vocal Score. Italian words ° oo ae oo mets 
Serenata di Arlecchino. For Tenor, with ena 
Accompaniment. Italian words .. os met 
Recitativo ed Arioso. For Tenor, with Pianoforte 
Accompaniment. Italian words .. a: «ee 


Recitativo e Ballata di Nedda. For Soprano, with 
Pianoforte Accompaniment. Italian words .. net 


Selection. For the Pianoforte He ie ne ‘e 
Menuetto. For the Pianoforte a oe oe re 
Gavotta. For the Pianoforte oe a - 
Ballatella. Arranged for Pianoforte Duet oe ” 


MASCAGNI, P.—“I Rantzau.” Opera :— 
Selection. For the Pianoforte, by FUMAGALLI . 
Romanza di Luisa. For Pianoforte Solo, by FRUGATTA 
net 
Cicaleccio. For Pianoforte Duet .. 
MENDELSSOHN.—Festival Prelude on the “ Hymn of Praise.” 


By G. Hecut. For eamevenie: Pianoforte (or Harp), and 
Two Violins .. 
— “The Hebrides” Overture. Arranged for Pianoforte Duet 
‘and Harmonium by W. WAEGE . 
NICOSIAS, CH.—Caprice- Sokol. For Violin and Pianoforte 
PIUTTI, Cc. — Pfingstfeier ”’ emaees — eT and 
Fugue. For Organ .. ah ss ae 
— Sonata (G dh ery For Organ .. - se ‘os 
POENITZ, F.—Nordische Ballade. For Harp oe ee oe 
— Three Easy Pieces. For Harp .. a 
No. 1. Serenade; No. 2. Musical Box ; ‘No. 3. Lullaby. 
—— Elegie. For Violin, Violoncello, and "Harp 


REHBAUM, —% —Trio-Suite. For Violin, Viola, and ‘Piano- 


forte. Op. 16 


SCHUMANN, *R. Adagio (Cc minor). For Harmonium and 
Pianoforte. Op. 6r .. 


— Larghetto (E at). For Harmonium and Pianoforte. “Op. 38 


WEBER, C. M.—Adagio and Rondo, For Harmonium and 
Pianoforte. 
WENNER, E.—“ Mélancholie.” — Funébre. For Violin 


and yee a (or Organ). Op. 2 
° “ Chanson d’Avril.” For Violin oe Viola), and d Pianoforte. 
P- 22 os ae o ee . oi ve 


Sold at netiinbin if not neta net. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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For Violin, 
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4 
New edition, by A. REINHARD .. ae ee 
5 
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Just Published, 


INTERVAL EXERCISES 


FOR SINGING CLASSES 


TO WHICH ARE ADDED A FEW TWO-PART TIME 
EXERCISES 


BY 
FLORENCE A. MARSHALL. 


Price Eightpence. 








London and New York: Nove.to, Ewer and Co, 








BISHOP'S GLEES, &. 


THE ORCHESTRAL PARTS 
REPRINTED FROM THE ORIGINAL FULL Scores, 


ALLEGIANCE WE SWEAR a “se ae <P 
BLOW, GENTLE GALES. Quintet .. re ies Lage 
CHOUGH AND CROW. Trio and Chorus ee oe 
COME O’ER THE BROOK. Glee ats ee oe oa 
DAUGHTER OF ERROR .. «e oe es ‘ 
FISHERMAN’S GOOD-NIGHT. Glee .. re oa 
GOOD-NIGHT, GOOD REST. Glee .. . 
HARK! ’TIS THE INDIAN DRUM. Round for deve Vem 
HART AND HIND ARE IN THEIR LAIR .. ... ,, 
MERRY BOYS, AWAY oe ee ° rr we ee 
MYNHEER VANDUNCK ... oo on 
NOW BY DAY’S RETIRING LAMP. Quintet ae ehges 
NOW TRAMP O’ER MOSS AND FELL. Chorus .. os 
O BY RIVERS. Serenade .. oe wa se ae ae 


SLEEP, GENTLE LADY. s.a.7.B. a a ee ~ “eh 
Ditto. A.T.T.B. ae ee vc | ies 
SPIRITS, ADVANCE és ¥e a + rr 


STAY, PR’YTHEE, STAY. Sestet ts ee ae me 
THE TIGER COUCHES IN THE WOOD .. os We 
TO SEE HIS FACE. Round ve « Ar Cae 
WHAT HO! CLANSMAN. Chorus 

WHAT SHALL HE HAVE THAT KILLED THE DEER 


ae Fr WOO RP DWE WEE Ew DDD NU BD DY 


Glee, with Chorus ad lib. .. 40 
WHEN THE WIND BLOWS. Round for three Voices oo $5 


WHO IS SYLVIA? 


Glee .. ne ae oe oo pee 


WINDS WHISTLE COLD. Glee.. a ee ‘ceo ee 


London and New York: Novetto, Ewer and Co. 


THE PSALMS 


BIBLE VERSION 


POINTED FOR CHANTING 


REV. DR. TROUTBECK. 








Cornu, ONE SHILLING. 





The principles on which the pointing has been done are mainly 
those of the Cathedral Psalter, of which Dr. Troutbeck was Co-Editor, 
a Psalter which has now successfully endured the test of long e& 
perience. The book is not, of course, divided into daily portions like 
the Prayer Book Psalter, as it is intended for the use of those Christian 
bodies in which the Psalms are not sung throughout a monthly course, 
but it can easily be so divided by those who use it. 





London and New York: Novetto, Ewer and Co. 


THE 


ART OF TRAINING 
CHOIR BOYS 


G. C. MARTIN 


Organist and Master of the Choristers of St. Paul’s Cathedral. 








Price Three Shillings; in paper boards, 3s. 6d. 





(No. 39. NOVELLO, EWER AND CO.’S MUSIC PRIMERS, 
Edited by Sir JoHn STAINER.) 





The Exercises for the use of Boys also published aed 
Price One Shilling; in paper boards, 1s. 





London and New York: Novetto, Ewer and Co. 
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NOVELLO’S CONCERT EDITION. 





HANDEL 


S SONGS 


FROM THE 


ORATORIOS. 





‘TWELVE SONGS 


SOPRANO 


Edited, with marks for expression, phrasing, and breathing, 


BY 


ALBERTO RANDEGGER. 


Price Two Shillings. 





CONTENTS, 


Ait—' Rejoice greatly, O daughter of Zion” (Messiah). 
Air—' Come unto Him” (Messiah). 
Air—“ How beautiful are the feet’ (Messiah). 
Air—"T ew that og on pane liveth” eneah, 
Recit—" No more in Zion a 
Air—" ae men ring, may deceive you”? ‘} (Judas Maccabeus). 
Recik—"O grant it, Heaven” .. 
Air—" So shall the lute and harp awake” (Judas Maccabeus). 
Recit.—""O let eternal honours crown His 

name’ ‘} (Judas Maccabeus). 

it—"From mighty kings he took the spoil iv 

Recit —To al s Almighty King we 

knee’ "| (Judas Maccabeus). 
Air—""'O Liberty! thou choicest treasure” |. 
Air—“ Pious orgies ” (Judas Maccabeus). 
Recit—" Ye sacred Priests” .. :} (Jephtha) 
Ait—“ Farewell, ye limpid springs” P P 
on I — s + oot poe 

itt—" O, worse than death” 
it~ Angels ever bright and fair” tir” Frew (Theodora). 


TWELVE S$ SONGS 


CONTRALTO 


idited, with marks for expression, phrasing, and breathing, 


BY 


ALBERTO RANDEGGER. 
Price Two Shillings. 


CONTENTS. 


fecit.—" Behold! a Virgin shall conceive’ 
Or 0 thou that tellest good tidings to Zion" if (Messiah), 
EE — Then shall the eyes of the blind be opened” a (Messiah). 
pa shall feed His flock like a shepherd” x 
ii “He was despised and rejected” (Messiah). 

u~" Father of Heav’n” (Judas Maccabeus), 
ra Return, O God of Hosts” (Samson). 
be Their land brought forth frogs” (Israel in Egypt). 

‘Thou shalt bring them in” (Israel in Egypt). 

Lord, whose mercies ” (Saul). 
4 bee to Thee each night and day” - (Theodora). 

.~ Great prophetess, my soul’s on fire’ 
Air— Int the battle fame pareaing” (Risheneh), 
ee ‘Twill be a painful separation” 


it "Tn entle murmurs will I mourn’ } (Jephtha). 


TWELVE SONGS 


FOR 
Edited, with marks for expression, phrasing, and breathing, 
BY 


ALBERTO RANDEGGER. 


Price Two Shillings. 





* — Consens. 
ecit.—‘‘ Comfort ye, my people’ . 
Aria—Ev’ry valley shall be exalted” } (Messiah). 
Recit.—‘ Thy rebuke hath broken his heart” +} M h 
Arioso—" Behold, and see if there be any sorrow” | essiah). 
Recit.—'‘ He was cut off out of the land of the living” 
_ ars Raip ne ys ae one his soul i in hell” 
ecit.—‘‘ He that dwelleth in Heaven’ 
ae bio shalt peony them”’.. 4 } (Messiah). 
ecit.—“’ Tis well, my tiends” 
Air—“ Call con thy powers” } (Judas Maccabeeus). 
Recit.—* Thanks to my brethren” / 
Air—“ How vain is man who boasts in “fight ‘a + (Judas Maccabeeus). 
Recit.—"‘ My arms! _— or I go" 
. arr an previ 
ecit.—“ O loss of sight” 
Air—“ Total — (Samson). 
Recit —“‘ Deeper an deeper still” 
Air—“ Waft her, angels’ a (Jephtha). 
. bets Any sae (Israel i in Egypt). 
ecit.—"‘ My grief for this” .. 
Air—“ Why does the God of Israel sleep ? 5 (Samson). 
Air—“ Where’er you walk” (Semele). 
Recit.—“ O God, who from the pinata) s meen” ih (athe). 
Air—“ Sing songs of praise’ 


TWELVE SONGS 


BARITON E OR BASS 


Edited, with marks for expression, phrasing, and breathing, 
BY 


ALBERTO RANDEGGER. 


Price Two Shillings. 


| (Messiah). 


a rJ udas Maccabeus) 


CONTENTS. 
Recit.—“ Thus saith the Lord” : 
Air—‘“ But who may abide the day of His coming’ a} (Messiah). 
Recit.—“ For, behold, darkness shall cover the earth” "| (Messiah) 
Air—“ The people that walked in darkness” . ‘ 
is. bes 3 font oe so furiously rage together : ?" (Messiah). 
ecit.—‘* Beho tell youa mystery” 
— The trumpet shall sound” "a (Messiah). 
ecit.—“I feel the Deity within” 
Air—‘ Arm, arm, ye hare” "} iudas Maccabeeus). 
Recit.—“ Be comforted” .. 
Air—‘‘ The Lord worketh wonders” 
Recit.— The good we wish for” ‘ 
Air—“ Thy glorious deeds i inspir ‘a my tongue” 
Air—‘‘ Honour and arms” (Samson). 
Air—“ How willing my me love” Gannon, 
Recit.—" It must be so’ } (Jephtha) 
Air—* Pour forth no more unheeded pray rg” P " 
Air—“ Revenge, Timotheus cries ” (Alexander's Feast). 


} (Judas Maccabzus). 
+} (Samson). 





.— See, she blushing turns her eyes’ 
Air— Hymen, haste! thy torch prepare”’ '} (Semele). 


Recit.—"I'll hear no more”) 
Air—“ Pluck root and branch” J (Esther). 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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UNISON CHANTS | 


FOR THE PSALTER 
A COLLECTION OF SINGLE ANGLICAN CHANTS 





THE REV. CANON SIR F. A. G. OUSELEY 
EDWIN GEORGE MONK. 


Tue Voice Part—Price One Shilling. OrGan Harmonies—Price Five Shillings. 





EXTRACT FROM PREFACE. 


|* furtherance of a more general chanting of the Psalter in Churches, this Book of Unison Chants is an attempt to supply a plan sufficiently 
easy to secure extensive adoption, yet varied enough to be attractive, upon the one and only basis regarded by the Editors as being 
universally practicable—viz., the employment of Single Chant Melodies, to be sung “in Unison.” 

The present Work, projected (and even announced) some score of years ago, is intended to meet the need indicated, by providing a Series 
of easy and suitable Chants, for Unison ad only, for the monthly course of the Psalter in the Book of Common Prayer. Not only have 
small and moderately qualified Choirs been kept in view, but also particularly the Voice of the great Congregation. In order to secure this much 
to be desired end—Chanting of the Daily Psalms by Choir and Congregation combined—the following means are proposed :— 

I. Singing in Unison (strictly speaking, Octave-Singing). 
II. Employment of Chants of Restricted Compass only; especially as to all Reciting-Notes. 

III. Provision for Change of Chant at every fresh Psalm; and also, whenever in the course of any of the longer Psalms such 

change could be made to follow the significance of the Sacred Text, conduce to its clearer understanding, or enforce its teaching, 

IV. Suggestion for occasional Change of Instrumental Harmony as a further mede (often of much value and potency) of heighteni 

the desired expression ; or of calling attention to important divisions, and changes of subject or utterance, in cases when act 
change of the voice-part seemed undesirable. 





DAILY GRAPHIC. THE RELIGIOUS REVIEW OF REVIEWS. 
This work marks a further step towards simplifying and 
facilitating our Church music as regards the Psalter. ... 
The collection provides a series of over 300 easy and suit- 
able chants for the monthly course of the Psalter in the 


Opinions may differ as to the superiority of single over 
double chants, and as to the general attractiveness of 
octave singing, but there can be no doubt that : it is to be 
widely adopted no better collection can be found than that 
oh on seer experienced choirmasters as the editors of pong of Common Prayer. The chants themselves ar 
this work have brought together. e best known of Anglican Single Chants, admirably 

E selected, adapted, and collected. The type of the notation 

- this edition is singularly clear, and the size of pas 
art a convenient one for the pocket... . Especially to 
THE QUEEN. organists we commend this nec of laborious industry, and 

This work is a thoroughly practical solution of the | highly talented ability and musical understanding. Butnot 
problem, ‘“‘ How is the Psalter to be chanted in that vast | less helpful and instructive will it be to all of those who 
majority of churches which have only small choirs, with | are interested in making this part of the Church Service 
rugged voices and little training ?” and the editor’s reply, | hearty and impressive by a plan sufficiently easy to secure 
‘Let it be sung in vocal unison, supported, emphasised, | adoption, yet varied enough to be attractive. 
and coloured by instrumental harmony,” is, to our mind, a 
conclusive, their publication providing the means by which .. , CHURCH BELLS. ; 
so healthy a practice may be followed easily and satis-| Not only will it be found useful in village choirs, where 
factorily. . . . With what loving care, mature judgment, | Part-singing is not always available, but well-trained choirs 
and perfect good taste Dr. E. G. Monk has fulfilled this | might with advantage use it occasionally as a contrast to 
duty is evident upon every page of thé book, which will the singing of the full harmonies. 
undoubtedly find its way into very general use, and prove axe 
parochial and especially rural parochial Anglican Service. well repay the earnest attention of the clergy and choir 
masters, and testify to the devout and loving care with 
which each step of the work has been taken. 


THE ROCK. eae 
ee 2 F THE MODERN CHURCH. 
This is a work of much importance. That it has taken! py. Volumes are beautifully printed ; it is a pleasure t 


twenty years to complete, and not without the melancholy pa 
soem A avert te to it in the death of the first of these two — desgpes ge — pay the thet coon 
editors; and that such distinguished talent has been oun x ee 28 ey Asad 4 : re sil 8 
employed to complete the work is, a priori, a great deal in | *** Ry Se nee eee 
its praise. . . . There are some very good suggestions for THE INDEPENDENT. 

choir and congregation singing, which forms no invaluable | ¢ js a useful book, even for Nonconformist organist 
part of the work. and is a convincing demonstration of the value of unison 
singing for the congregation, and the beauty of changing 
harmonies. 














THE FAMILY CHURCHMAN. 


A remarkably desirable addition to Church Music... . METHODIST TIMES. F 
Well bound and printed clearly on firm paper, it is most| There is a varied and abundant provision of chants, am 
decidedly worth its price (5s.). The publishers are Messrs. | the organ accompaniments, as might be expected from 
Novello, Ewer and Co., who have also issued the voice | names of the editors, are specially rich in changing harmony 
part alone, price Is. and illustrative beauty. 











LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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OFFERTORY SENTENCES, RESPONSES. &c. 





HE OFFERTORY SENTENCES, with an 
Appendix for Festal use. Set to music by JosepH BARNBy. 
Price 1s; or in Numbers at 2d. each. Tonic Sol-fa, 6d. 


1. Let your light so shine. 13. Charge them who are rich. 
2, Lay not up for yourselves. 14. God is not unrighteous. 

3. { Whatsoever ye would. 15. (To do good. 

+ Not every one. 16. Whoso hath this world’s good. 
5, { Zaccheus stood forth. 17. | Give alms of thy goods. 

# {Who goeth a-warfare. 18. (Be merciful after thy 

. (If we have sown. power. 

ibe ye not know. 19.4 He that hath pity upon 
g. He that soweth little. the poor. 
10, Let him that is taught. 20. \ Blessed be the man. 
11. {While we have time. 21. Let your light so shine. 
, { Godliness is great riches. Festal setting. 








HE OFFERTORY SENTENCES, set to music 
by J. T. Frevp. Price 1s. 
1. Let your light so shine. 
2, Lay not up for yourselves. 
3, Whatsoever ye would. 
4. Not every one. 


| 11. While we have time. 

12. Godliness is great riches. 
13. Charge them who are rich. 
14. God is not unrighteous. 





5. Zaccheus stood forth. 15. To do good. 

6, Who goeth a-warfare. 16. Whoso hath this world’s good. 
7, If we have sown. 17. Give alms of thy goods. 

8, Do ye not know. 18. Be merciful after thy power. 

9, He that soweth little. 19. He that hath pity. 

10, Let him that is taught. 20. Blessed be the man. 





OFFERTORY SENTENCES. 


JosspH BaRNBy. “Let your light so shine,” ‘‘ Whoso hath s. d. 
this world’s good,” and “ Blessed is the man,” with other 
movements, from the Service in E «e xe a. ao £6 

].Bartiste CALKIN. “ Whoso hath this world’s good,” with 


other movements, from the Service in B flat .. “a a 2s 
GM. Garrett. “Lay not up for yourselves,” with other 

movements, from the Service in D il - ‘a no 2 @ 
G.M.Garrett. ‘Give alms of thy goods,” with other move- 

ments, from the Service in F “A in a a a 
Jon Stainer. “Let your light so shine,” “Lay not up for 

yourselves,” ‘“‘Whatsoever ye would,” ‘‘Not every one,” 

“While we have time,” with other movements, from the 

Service in E flat Io 


Joun Starner. ‘‘ Whoso hath this world’s good,” “ Be merci- 
ful after thy power,” “He that hath pity on the poor,” 
“Blessed be the man,” with other movements, from the 
ServiceinAandD .. es aa ae fe ie a 
Ferris Tozer. Six Offertory Sentences, with Benedictus .. 0 


ao 





Octavo, Sixpence. 


EASY OFFERTORY SENTENCES 


INTENDED CHIEFLY FOR PARISH CHOIRS, BY 


GEORGE C. MARTIN, Mus. Doc. 


Organist, St. Paul’s Cathedral. 








1. Let your light so shine. 7. Todo good. 
2 Lay not up for yourselves. 8. Whoso hath this world’s good. 
3 Not every one. 9g. Give alms of thy goods. 
+ Zaccheus stood forth. to. Be merciful after thy power. 
{5 we have sown. 11, He that hath pity. 

Do ye not know. 12. Blessed be the man. _ [ting). 
§ He that soweth little. 13. Blessed be the man (2nd set- 

SET TO 


TUNES FROM “THE HYMNARY” 


J. POWELL METCALFE. 


Price Fourpence. 


(There _ PREFACE. 

Me ere is an ever-increasing conviction that decency and order are 

' et promoted by the singing than the saying of the Offertory Sen- 

ar that not only in our larger, but in our smaller churches as 
In the latter the adoption of the desired use is to a great extent 

tana by the anthem character of the music employed in the usual 

ing. 

Pd lollowing arrangements are more especially intended for the use 

= € choirs who, not being regularly trained in anthem-singing, are 

ie ‘omed to rely on the tunefulness, form, and compactness of the 

n-tune for aid in fitly rendering the words they sing. 


E. V. HALL. 
SEVEN 


OFFERTORY SENTENCES. 


Price Fourpence. 





‘TALLIS'S PRECES, RESPONSES, and Litany 


(in 5 parts). Price 6d. 





‘TALLIS'S RESPONSES, for Evening Service. 


Arranged for Four Voices, by Sir JoHN Goss. Price 3d. 





‘THE FERIAL RESPONSES, with Litany, as 
Pa + at St. Andrew's, Wells Street. By JosepH BARNBY. 
rice 4d. 


‘THE PRECES and RESPONSES, with Litany. 


Set in Monotone, by JosePpH Barnsy. Price 4d. 








HE NICENE CREED. Set to music by the 
following composers :— a. & 

ak) Goss. Unison, with Organ Accompaniment. Key 

° aa He ee ag - Ag ua ‘ea 92.4 
Voice Part, 1d. . 
A. S. Cooper. Unison or in Harmony, with Organ Accom- 

paniment. Key of F 2 «é ay < aa xe 
Unison copy, 1d. 
A. S. Cooper. Monotone, with Organ Accompaniment. OnG o 
R. W. Crowe. Monotone, with Organ Accompaniment. OnG o 
a , — Organ Accompaniment by J. Starner. Key 

of F. Folio .. ; aa a pe 


nA ww fa) 


Unison copy, 1d. 
MERBECKE. With Organ Accompaniment by J. BARNBy. Key 








OF... = aa es “a He aa aa as. @ iy 
MERBECKE. With Organ Accompaniment by H. J. Poo.e. 
Key of F ad es ri 4s Pes << oe ee 
J. Starner. Unison or Harmony, with Organ Accompaniment. 
Key of G. Folio .. a éa a a ai ad, O© 
Without Accompaniment, 14d. ; 8vo, 2d. 
F. E. Grapstone. Set to Eighth Gregorian Tone and Tonus 
Peregrinus .. oe os $s oe oe aa 
S.S. Westey. Inthe KeyofE .. aa as ad ‘ad 


THE 


VERSICLES & RESPONSES 


AS USED IN 
ST. PAUL’S CATHEDRAL 
(FERIAL USE) 
EDITED BY 
J. STAINER, Mus. Doc., 
AND 


G. C. MARTIN, Mus. Doc. 


Price Fourpence. 


VERSICLES, RESPONSES, AND LITANY 
FOR T.T.B.B. 


Arranged from various sources, and partly composed, for use in 
Keble College Chapel, by 


CHARLES H. LLOYD. 


Price Sixpence. 


THE APOSTLES’ CREED. 


oo 


b 
+ 

















E. Cruse. In Monotone Recitation, with Harmony for the s. d. 
Organ. OnG. Folio re re +e “a «> « 3 @ 
E. G. Monk. In Recitative, Unison with Organ. KeyofG .. o 3 
W. Staton. Monotone, with Organ Accompaniment. OnF.. o 3 
J. H. Cornett. In Monotonic Recitation, with Organ Accom- 
paniment. OnC .. “d ove ne ae oe oo Of 
ATHANASIAN CREED. 
s. d. 
A. S. Cooper. With Chants .. “a an «e ta free 
E. H. Bircu oe ee _ we éa ae o< we OS 
W. T. Best. Set to a new Chant. For Chorus and Organ. 
In F. Organ Score .. « re «s se ‘aa xa 20 
Vocal do. .. <a re a ee ae ee O 3 
J. Starner. The Ancient Plain Song. Arranged for Voices in 
Unison, with Organ Accompaniment .. aa aa se OF 
T ’ 
THE LORD’S PRAYER (Pater noster). 
= * 
Banson, C. From Communion Service(in D) Four Voices.. 0 3 
.T.Fretp. In D. Four Voices... Ae ‘aa +“ “a O78 
ATTISON Haynes. In G. Unison and Organ .. ne se Oe 
W.S.Hoyte. InG. Four Voices .. ‘ ‘i “a «« @©8 
R. E. Parker. InG. Four Voices .. - 0 3 
T. RoyLanp SmitH. In F. Four Voices .. ae Te ee 
H. TownsEND. Two settings,in Monotone. OnG. Folio .. 1 © 
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THE 


CATHEDRAL PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER 


WITH THE 


CANTICLES AND PSALTER 


POINTED FOR CHANTING 
EDITED BY 
SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 


(Professor of Music in the University of Oxford) 
AND 


THE REV. WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 


(Succentor of St. Paul’s Cathedral). 





OPINIONS OF 
DAILY TELEGRAPH. | 


Messrs. Novello, Ewer and Co. have conferred a great boon upon the 
choirs and congregations of churches in which the services are choral, 
by publishing “ The Cathedral Prayer Book.” . . . One book instead of 
many—that is a good recommendation for the new issue, and we must 
compliment the editors and publishers on the manner in which they 
have discharged their task. With regard to the music, the Responses, 
Litany, and so forth, are given as sung in St. Paul’s, and the contents 
generally in this department have been gathered from authoritative 
sources, and most carefully edited. The music and letterpress leave 
nothing to desire, while the get-up of the book is worthy of the Novello 
Press. We cannot conceive a more efficient aid to the Choral Service 
of the Church of England. 


THE GUARDIAN. 


The first of the two publications now before us is, on the whole, 
the best attempt which we have yet seen to provide on the lines of 
“Anglican” music a complete setting to the whole of the Prayer 
Book. . . . It is practically the use of St. Paul’s Cathedral published 
in a simplified and yet complete form, and edited by the two musicians 
to whom the high position of the choir of St. Paul’s amongst those of 
other cathedrals is chiefly due. The pointing of the Psalms which has 
been used is that of the “ Cathedral Psalter,” a preliminary instalment 
of the present work which has already appeared. Immediately after 
the general preface a short explanation of this pointing is given which 
is a model of clearness, and well worthy of study, not only as an 
explanation of this particular Psalter, but as a concise and practical 
exposition of the structure and form of the Anglican chant. 





CHURCH TIMES. 


“The Cathedral Prayer Book” is complete in all its parts, and 
neither priest nor singer need have any other copy of the Prayer Book 
in choir, a great advantage where choir stalls are of restricted dimen- 
sions. ... The book as a whole is excellently printed, and te aya 
for the press with singular care. .. . We commend this book to the 
respectful attention of clergy, organists, choirmasters, and all other 
lovers of choral worship with the certain conviction that, whether they 
approve or not of various details, it cannot fail to be of material value 
in helping them to perform the Divine offices and to celebrate the 
highest Act of our worship with the solemnity which befits our approach 
to the Holiest. 


SCOTSMAN. | 


The musical editing is most thoroughly done, and—what is no small 
matter in a book of this kind—the printing both of words and music is 
admirably clear and legible. The work will be welcome to choirs and 
choirmasters throughout the English Church. ~ 


THE PRESS. 


SATURDAY REVIEW. 

Clergymen and all the denizens of ‘‘quires and places where they 
sing’ ought to be very much obliged to Sir — Stainer and Mr, 
Russell for bringing out this book. It does for the intoned service 
what “‘Hymns Ancient and Modern” has done for the service of 
song. ... In the volume before us an attempt is made—and it seems 
to us a very successful attempt—to remedy the state of things thus 
described in the Preface: “ The Music of the Versicles and Responses 
—Festal as well as Ferial—and a Psalter and Canticles pointed for 
chanting are almost indispensable for the careful and accurate rendering 
of a Choral Service. And yet, hitherto, it has been scarcely possible 
to Di these, unless in separate numbers, involving not only much 
additional expense, but also the disadvantage arising from the con- 
tinual shifting of books during Service time, which is such a hindrance 
to a devout participation in Divine Worship.” Any clergyman will 
agree in these expressions of the editors, and will look on the new 


volume as a boon. 
JOHN BULL. 


Of the convenience of a manual which provides in a compact form, 
and so far as is possible, all that is requisite for the choral rendering 
of the Church’s Services, little need be said. The compilers of “The 
Cathedral Prayer Book’’ have aimed at doing for the Book of 
Common Prayer what was done for the Service Books of old by pro} 
ecclesiastical authority. . . . ‘“‘ The Cathedral Prayer Book,” compiled 
by the former Organist and the present Succentor of St. Paul's Cathe- 
dral, at least enjoys the prestige arising from the fact that it embodies 
the existing musical use of that great church—a church celebrated all 
over Europe for the excellence of its music. . . . On the assumption 
that Anglican music is that which ought to be adopted, ‘ The Cath 
Prayer Book” is probably as near perfection as anything we are likely 


IRISH TIMES. 

One of the principal objects of the present volume is to pre- 
vent the inconvenience arising from the constant shifting 
books during the service, as well as the expense of supplying 
several books to each member. As, however, we have remarked 
before, there is even a stronger reason for recommending the work to 
Churches—namely, that it will encourage the general congregation to 
an intellectual participation in the choral portions of the service, am 
thus prevent that drowsy indifference which is at present too often 
manifested in many cases. The book is small and portable, about the 
same size as the present Church Hymnal, and is sold ata price ma 
vellously small, considering its character... . The work has evidently 
received all that care and thought in its compilation which it is in the 
power of two such well-known and distinguished musicians as the 
Professor of Music of Oxford University and the Succentor of St. Paul i 
Cathedral to bestow, and we would recommend it very strongly to the 
notice of our clergy, choirmasters, and organists. 


| to see. 





EDITIONS. s. d. 
1. Demy 8vo, 628 pp., large type. With Canticles and Psalter pointed for chanting. 


Cloth, red edges ay. es & 


2. Demy 8vo, 600 pp., large type. “With Canticles and Psalter p 
appropriate Chants (Cathedral Psalter Chants). Cloth, red edges ... 


3. Imperial 32mo, 696 pp., Pocket Edition. With Canticles and Psalter pointed for 


Chanting. Cloth, red edges ae 


ae er ie 6 0 
ointed, set to 
= 6 0 


The Clergy can be supplied with copies, in quantities of not less than 25, on liberal terms. 
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NOVELLO’S 
VIOLIN & PIANOFORTE ALBUMS. 





+1, MENDELSSOHN. atten’ 3 Washes. 


Ss. 











d., *16. HAAKMAN. Sicha tbat $d. 














Transcribed by B. Tours. No. 1, Pieces 2 6 
Wedding March; No. 2, War 17. HANDEL.—Six Senin The 
March of the Priests; No. 3, Cor- Pianoforte Accompaniment by 
— March; No. 4, Funeral A. DoLMETSCH ... se -§ 
arc eas 2 6 8. AR . 
‘2, BERTHOLD TOURS. Thirty Melo- ‘S ARGANGELD COMRLEL —— 
i dies (expressly written to be used Violoncello, or Pianoforte: or as 
in connection with the Author’s Quartets, with Violoncello and 
VioLIN PRIMER) _.. 1 2 6 Pianoforte. Edited and _ the 
*3, MENDELSSOHN. —“ Elijah.” Ten Pianoforte Accompaniment . 
Transcriptions by B. Tours FO A. DoLMETScH ... 2. a 
4. —. mn 2 — ” Ten 5| 19: KATE RALPH.—Six Pieces... 2 6 
Tonespeoone DY 5. SOURS «ss 2 20. VARIOUS COMPOSERS.—Fourteen 
‘s BATTISON HAYNES, — Twelve — eee” 
Sketches... 2 6) 21, VARIOUS COMPOSERS.—Twelve 
6, SIEGFRIED JACOBY. = Hungarian aig ly pte 
Dances ranscribed) ... 2 6| VARIOUS COMP SERS. _ Thi - 
j IPPOLITO RAGGHIANTI.——Nine Pieces . et ia 
Morceaux de Salon ii 2 6 
- 23. ROSALIND F. — Six 
8. OLIVER KING.— Twelve Placon 2 6 Pieces ; ELLICOTT. “ 2 6 
*9, pore RAFF. — Six Morceaux “24. ARTHUR SULLIVAN. “The 
e saton * 2 6 Golden Legend.” Nine Trans- 
0. SIEGFRIED JACOBY.— Six Charac. ctiptions by B. Tours snd 
teristic Pieces or Two Violins 2 6 
25. J. MULLER.—Forest Pieces (Op. 9) 2 6 
II, a CORELLI. — Twelve 26. ETHEL M. BOYCE. —Eight Pieces 2 6 
onatas. In Two Books. Edited ; 
by A. Dotmetscu. Book I. oo t= I. B. POZNANSKI.—Ten Pieces -- 2 6 
‘2, ARCANGELO CORELLI. — Twelve 28. CH. DE BERIOT.—Eight Pieces... 2 6 
Sonatas. In Two Books. Edited 29. HENRY PURCELL.———Fourteen 
by A. Dotmetscu. BookII. ... 3 6 Pieces. The Pianoforte Accom- 
“3. SIEGFRIED JACOBY. —— Eight paniment, Marks of Expression, 
National Melodies. (Arranged) 2 6 a - and _ Fingering " R 
*14. GOUNOD. — “ Redemption.” Nine ee sail 
Transcriptions by B Wreris .. 2 6| 30 H. W. ERNST.—Seven Pieces 2 6 
‘5. ARNOLD DOLMETSCH. soe aie 31. F. DAVID.—Five Pieces ... me Ta 
Easy Pieces .. 2 6| 32. H. VIEUXTEMPS.—Four Pieces <. Soe 
ds is These Albums may » ales ie had arranged for Violoncello and Pianoforte. 
‘A. C. MACKENZIE.—Six Pieces for s. all A. C. MACKENZIE—continued. 
Violin. With Pianoforte Accom- | Pibroch.—Suite for Violin Solo. Arrange- s- 4. 
panment. No. 1, Gavotte ; No. 2, ment for Violin and Pianoforte net 6 o 
Berceuse; No. 3, Benedictus ; Orchestral Parts me 18 0 
No. 4, Zingaresca ; No. 5, Salta- “ Em : ai 
, tello; No. 6, Tema con Variazioni JOSEPH NESVERA.—Ten Pieces for 
5 net 5 © the Violin. With Pianoforte 
Zingaresca (from the Se ss a are Accompaniment net 6 © 
Benedictus (from the above)... a | |G. GURLITT.—Six Pieces for Violin. 
i: Arranged fo for With Pianoforte Accompaniment 
Orchestra. Full Score 3g 0 nt 4 0 
Orchestral Parts 3 6 | Romance (from the above) nee » 2 0 
Welind Ballad, Op. 47, No.1, for Violin a EDWARD GERMAN.—Three Dances 
‘ with Pianoforte Accompaniment... 3 from the Music to Shakespeare’s 
wo Pieces (Barcarola and Villanella), “Henry VIII.” Arranged for 
Op. 47, No. 2, for Violin with Violin and Pianoforte by the 
Pianoforte Accompaniment ~ @ Composer net 3 0 
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FULL ORCHESTRAL SCORES 


PUBLISHED BY 


NOVELLO, EWER AND CO. 





J. BARNBY. 
THE LORD IS KING (PsaLM 97) 
J. FRANCIS BARNETT. 
THE ANCIENT MARINER oe: and 
German words) 
JULIUS BENEDICT. 
ST. PETER... 


THE LEGEND OF ST. CECILIA 
W. — woaaniiel 
THE MAY QUEEN .. 5a ase 
F. CORDER. 
PROSPERO. Concert-Overture 


MICHAEL COSTA. 
GOD SAVE THE QUEEN 
F. H. COWEN. | 
RUTH ... 


SLEEPING BEAUTY 
SYMPHONY, No. 4 (THE WELSH) 


ANTON DVORAK. 

ST. LUDMILA (English, German, and 
Bohemian Words) 

THE SPECTRE’S BRIDE. Op. 69. (English, 
Bohemian, and German words) .. 

A PATRIOTIC HYMN. Op. 30. (English, 
Bohemian, and German — 

STABAT MATER F 

REQUIEM MASS... 

SYMPHONY (No. 4) IN G "MAJOR 


H. GADSBY. 
THE FOREST OF ARDEN. Orchestral 
Scene oop Ae 
CH. GOUNOD. 
TROISIEME MESSE SOLENNELLE . 
BY BABYLON’S WAVE aed nA 
MORS ET VITA oe 
THE REDEMPTION 


HANDEL. 

THE MESSIAH, with Mozart’s Accompani- 
ments. Cloth, gilt edges 

ACIS AND GALATEA (English and Ger- 
man words), with Mozart’s sana 
ments * 

SAMSON, with E. Prout’ s Additional / Accom- 
paniments ... Se 


HAYDN. 
THE CREATION. Cloth, gilt edges 
G. HENSCHEL. 
THE MUSIC TO nn s 
HAMLET .. “s 


ADOLF JENSEN. 
THE FEAST OF ADONIS denies and 
German words) 


OLIVER KING. 
AMONG THE PINES. Concert-Overture. 
Op. 36 
NIGHT. A pga in F. "Op. 22 
HARFORD ere. 
HERO AND LEANDER We 
HAMISH MacCUNN. 
THE LAND OF THE MOUNTAIN AND 
THE FLOOD. Concert-Overture 


G. A. iti neat 
MAY-DAY. A Cantata eee ove 


& 


I 


HWD H 


wwons 


oO 
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a 
Io 


II 


Io 


15 


Io 


I 


oo 


ao 


6 
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A. C. MACKENZIE. 
ROSE OF SHARON. Op. 30 
CONCERTO FOR THE VIOLIN. "Op. 32 
TWELFTH NIGHT. Overture 


ear ee From Six Pieces wal Violin. 


Op. 

THE STORY OF SAYID. “Op. 34 

JASON. Op. ie -tepiaee 

INTERMEZZO from “oo 

THE BRIDE. Op. 2 

PRELUDE to the bows ‘COLOMBA. 
Op. 28 oe 

BALLET MUSIC and RUSTIC MARCH 
(COLOMBA). Op. 28 ... 

LA BELLE DAME SANS MERCI. Ballad 
for Orchestra. Op. 29 ... 

RHAPSODIE ECOSSAISE. Op. 2 Te 

BURNS’ SECOND SCOTCH RHAPSODY. 


Op. 24 
“MENDELSSOHN. 
ATHALIE. Op. 74. (English coins 


* The Overture ... 
Priests’ March.. 
A HYMN OF PRAISE. Op. "52. (English 
words) oe Ses 
Ditto T he ‘Symphony see 


ELIJAH. Op.7o. (English and German words) 
ST. PAUL. Op. 36 3 Re 
HEAR MY PRAYER me 

M ODY. 


DER STERBENDE KRIEGER CONCERT 
OUVERTURE FUR GROSSES OR- 
CHESTER ‘s 
OUVERTURE IN A DURFUR GROSSES 
ORCHESTER _... i abs 
MOZART. 
TWELFTH MASS ... 
E. MUNDELLA. 
VICTORY OF SONG (Female Voices) .. 
C. H. H. PARRY. 
BLEST PAIR OF reo 
PROUT. 
SYMPHONY * F ‘ito. 3, Op. 22) 
. SAINT-SAENS. 
THE HEAVENS DECLARE nae we 
English words)... 
SPOHR. 


THE LAST JUDGMENT (English and 
German words) re 
Ditto The Overture vee ee 
Ditto The Second Overture.. 
GOD, THOU ART GREAT (English and 
German words) . 
CALVARY (English and German words) .. 
C. V. ae 
THE REVENGE. Op. 2 
IRISH SYMPHONY IN F MINOR. Op. 28 
PRELUDE TO THE CEDIPUS REX OF 
SOPHOCLES _s.. 
SUITE FOR VIOLIN SOLO AND 
ORCHESTRA _... 
SYMPHONY (No. 4) IN F. “Op. 31 
A. SULLIVAN. 
OVERTURE DI BALLO 
IN MEMORIAM. Overture 
TE DEUM. Composed in celebration of the 
recovery of H.R.H. the Prince of Wales 
THE GOLDEN LEGEND . eee oe 
MUSIC TO “THE TEMPEST”... 
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PRODUCED AT THE GLOUCESTER FESTIVAL, 1892. 





JOB 





AN ORATORIO 
FOR TREBLE, TENOR, BARITONE, & BASS SOLI, CHORUS, & ORCHESTRA 





3 0 
3 C. H. H. PARRY. 
as Price Two Shillings and Sixpence. | 


Full Score and Orchestral Parts may be had on hire. 





THE TIMES. 

The whole monologue is an extraordinary exhibition of 
sustained } ted and effect, such as very few composers of 
any period have surpassed. . . . The various instances of 
God’s omnipotence are treated with consummate skill, and 
afine climax is reached at the words “ Then shall God 
also confess that thine own right hand hath saved thee,” 
which are set to a passage of broad seven-part writing, 
without accompaniment. . . . The impression produced by 
the work was very great, and it must be said deliberately 
that recent years have not seen a composition more free 
from flaw or weak point of any kind. 





DAILY TELEGRAPH. 

Dr. Parry’s music is of the sort which cannot readily be 
dealt with by a critic who would do it justice. In its 
general character, in its details, and in special peculiarities, 
it calls not for a hurried, but for a leisurely survey. The 
reason is that our brilliant English composer—perhaps the 
foremost musical man in these islands—never brings for- 
watd anew work which can be labelled as belonging to 
such-and-such a category and then put on its proper shelf 
with a few common-place words. Whatever Dr. Parry 
does has a stamp of its own, and the stamp, I do not 
hesitate to say, is that of genius—that of a man who thinks 
for himself and has thoughts which, unlike many others, it 
is worth while to express. . . . It made to-day a profound 
impression upon an audience which included a host of 
musicians drawn from all parts by the reputation of our 
“English Bach.” . 





STANDARD. 

To describe the numberless changes of time, rhythm, 
and manner would be impossible, the music sometimes 
tising almost to fury, and then quieting down with sobbing 
accents as the mood of the afflicted Patriarch changes. 
Mention, however, must be made of an exquisite melody 
in D flat, given out by the violoncellos, and supported by 
the trombones pianissimo, at the words ‘* Man that is born 
of woman.” This is truly a bit of inspiration, such as 
only comes at rare intervals even to a gifted composer. 
+.» That “ Job” will materially add to the composer’s 
gtowing reputation may be said with confidence; it is an 
honour to English art, lofty in conception, and masterly 
0 execution. 
) 





MORNING POST. 

His setting of the beautiful lines ‘‘ Man that is born of a 
Woman is of few days,” to quote only one instance, is a 
marvel both of beauty and appropriateness. The succeed- 
ing scene, in which the answer of God from the whirlwind 
Sset for the full chorus, is also portentous in length, but 
in this the picturesqueness and variety of the words have 
telped the composer immensely. They would indeed 
mspite any musician, and in Dr. Parry’s hands they form 


the text of the most remarkable piece of writing that he has 


|yet given us. It is impossible within the limits of a brief 
| and hurried notice to do justice to this astonishing chorus. 
| The general verdict will no doubt declare “Job” to be 
| Dr. Parry’s masterpiece. 

DAILY CHRONICLE. 

It literally teems with beautiful phrases—in fact, the 
possession by Dr. Parry of the inestimable gift of melody 
has, I am inclined to think, never been so evident as in 
the verses ‘commencing ‘‘ Why died I not?” and ‘Man 
that is born of woman.” ... From whatever point of 
view it may be criticised, ‘‘ Job” is thoroughly worthy the 
composer of the stupendous “‘ De Profundis.” 





THE GUARDIAN. 

As for the music, it is worthy at all points of the com- 
poser of the ‘‘De Profundis.” ... The ballad in the 
second scene is preluded by a charming solo for clarinet, 
and breathes throughout a spirit of exquisite freshness and 
simplicity. . . . One of the most effective passages in the 
work is: the interview between the messenger and ¥o0b, 
which Dr. Parry has set to music of the rarest tenderness. 
. . . Satan’s invocation of the winds is a brilliant declama- 
tory solo, admirably orchestrated; but an even higher level 
is reached in the noble chorus that concludes the second 
scene, ‘* See the clouds that sweep o’er the heavens.” .. . 
| Those wonderful ‘ lamentations,” in which the speaker 
| sounds the very depths of heroic despair, have inspired the 
|composer with a chain of musical phrases invariably 
dignified and at times rising to heights of real tragic 
grandeur and lofty ecstasy. .. . Very powerful and im- 
pressive again is the long chorus in the last scene, in 
which the unfailing picturesqueness and variety of the 
orchestration shows a decided advance on any of Dr. 
Parry’s previous works. The great sombre chords which 
follow the words ‘ The waters are hid as with a stone, and 
the face of the deep is frozen,” are a veritable inspiration, 
while the passage, ‘‘ Hast thou given the horse strength?” 
is treated with intrepid and irresistible vigour. 








THE ATHENZUM. 

It opens with a theme of striking grandeur, fully scored 
for orchestra and organ... . The work of destruction 
is described in two wonderfully energetic and descriptive 
choruses, separated by an equally vigorous air for Satan. 
... The “lamentation” is not only one of the longest 
declamatory solos in existence, but also one of the finest. 
, An episode in D flat commands special attention by 
reason of its wonderful melodic beauty and expressiveness, 
and there are many other points from which admiration 
cannot be withheld, though to describe them would be 
impossible without copious illustrations in music type. ... 
That Dr. Parry has written nothing finer than “Job” is 
generally admitted, and his boldness in dispensing with set 
airs, fugal choruses, and an elaborate Finale is abundantly 
justified by results; indeed, he might say, with Haydn, 
that ‘the rules are all my obedient, humble servants.” 
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CP ge ee eae 


PROGRESSIVE STUDIES 
FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of 
a complete course of pianoforte technique, and to provide students with the 
means of attacking and overcoming the different special difficulties which have 
to be encountered. With this view, the Studies have been arranged in groups, 
those in each group being placed in progressive order, and having reference to 
some one particular difficulty. The greater part of the Studies themselves 
have been selected from the standard works of the most eminent Study- 
writers, and with these are included numerous others, which, though of equally 
great practical utility, have hitherto been less generally accessible. 








1, FIVE-FINGER STUDIES.. ee -- Part 1*|28. SHAKES ee ee ee oe ee Partr* 























2. ” ” ee oe ee ” 2* 29. ” ee ee ee ee ee ” 
30. ” ee oe oe oe ee ” 3 
SCALES re se a as ee Part 1* 
: * A Ke r di oo 99) 2¥ | 3% DOUBLE NOTES .. a ae ». Parti* 
32. * a8 aC we oa oe Ge 
5. BROKEN CHORDS.. ee oe e» Part 1*| 33. ” 99 ee ee «e eo on ft 
6. ” * Ae oe ee woth toy. eae ” “a oe oe oo oo pie 
7 ” ” oe ee oe mney RT : 
8 - . Ste ae Sa -- » 4 |35- OCTAVES .. a Ae - Part 1? 
9 ” ” ve oe oe ee » 5 36. ” oe oe ee oe oo yy 3 
10. LEFT HAND.. oa oe ee -- Part 1* 37. CHORDS aR * Eas fe .. Parti? 
II. vit we ve ee ee oo ow 2*1 38, ne fe us: oe ape 
12.. 9 ” oe ee ee oe eee. 


13. a ee ee ae 0 rer. 









































Tee ee ee 
4 ” RR Oe CY ae 41. REPETITION anp TREMOLO ..  .. » 2 
le ” ee oe oe oe ee » 3 42. s m oe me Fs 
: sama B17 01 pore gn 1S alr * 
4 bcs Roa eroanes: Soke wth ae page 43» PART-PLAYING .. .. so ew Past 
19. ” oe ee oe ee oe ” 3 44+ ” ” “ae ih = big ” ‘ 
20. 9s oe ° 3 4 
21. ‘ ne as 45- ORNAMENTS ee ee ee oe Part 1 
22. ” oe oe oe oe oe ” 6 46. ” om oe oe vo on 3 
23. ’ ee ee oe ee oe z 
Pisusstah® ” 7 | 4. ACCOMPANIED MELODY .._—«s-Patt1 
24. FIGURES IN SEQUENCE we owe Part | 48. ‘ ‘s oe a ae 
25- ” ” oe oe ee 2 
: ” “149. EXTENSIONS anp SKIPS ve ey Part I 
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